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Paul Browne 

A music enthusiast interested in a 
broad spectrum of music genres. He 
is the founder of the original ОМО 
Website, while also providing design 
concepts and writing sleeve notes for 
various OMD reissues. Paul founded The Electricity 
Club, a dedicated blog focussed on exploring 
electronic music. 

paulbrowne@blitzedmag.com 


Martin James 

An academic, professor, and curator 
of along-running multi-venue 

= music festival. He has been a music 
journalist for over thirty years, having 
trawled the darkened recesses of the 
world's dingest clubs in search of the perfect beat. 
He discovered his love for club life doing the merry 
dance from Billy's to Blitz. 


Mih Scarlet 

A broadcaster journalist, musician 

and DJ, and is probably best known for 

being one of the first wheelchair users 

togaina celebrity status onourTV 

screens. He's been a regular face in the 
UK media for 30 years, writing for newspapers, fashion 
and music magazines, and has written sleeve notes for 
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a Professor of 80s history, who will 
be contributing regular articles, 
and is a Professor of Collaborative 
History at the University of Sussex. 
She has researched the Falklands War, charity 
singles, music videos, fanzines, protests and the 
politics of popular cu Bure. 
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his issue of Blitzed covers a lot of ground, 

starting with our feature interview with former 

Kraftwerk legend Wolfgang Flür (whose album 

Magazine 1 was one of our favourite releases 
of 2022). 

But this issue also dedicates many of its pages to the 
maverick record label Some Bizzare. Throughout the 
1980s (and beyond), this eclectic mix of outsiders and 
alternative artists presented a strange collage of chal- 
lenging music and chart hits. This included the likes of 
Soft Cell, The The, B-Movie, Cabaret Voltaire, Ein- 
stürzende Neubauten, Test Dept and more. All of which 
were overseen by the unpredictable genius of Stevo. 

We explore the stories behind Some Bizzare as new 
book Conform To Deform is published and speak to its 
author Wesley Doyle. Meanwhile, Anni Hogan chats to 
Blitzed in part about her Some Bizzare days while we 
also present a selection of records featuring estab- 
lished classics, lost gems and also some of the more 
leftfield single releases that Some Bizzare served up. 

As we move into 2023, it’s perhaps also a good time 
to reflect on the tragic losses from the worlds of music, 
art and culture that the previous year delivered. This 
includes cultural icons such as Vivienne Westwood and 
Jordan, while the world of music mourned the loss of 
Vangelis, Terry Hall, Cathal Coughlan, Andy Fletcher, 
Keith Levene, Jet Black and Alan Rankine. It serves as 
a reminder, perhaps, that the decades that cultivated 
some of our most treasured memories are beginning 
to pass into history. But at least the legacies that these 
people crafted will always be with us. 


Paul Browne / paulbrowne@blitzedmag.com 


Wolfgang Hir 


While every effort is made in compiling Blitzed, the publishers cannot be held responsible for errors or omissions. All 
rights reserved. No part of this publication may be reproduced or transmitted in any form or by any means, electronic or 
mechanical, including photocopying, recording or any storage or retrieval system, without the consent of the publisher. 
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SIOUXSIE AND THE 
BANSHEES - 
THE EARLY YEARS 


A new book which explores the ini- 
tial years of Siouxsie and the Ban- 
shees, including their 1976 debut 
at The 100 Club in London’s Oxford 
Street. The later 
arrival of ‘Hong 
Kong Garden’ 
propelled the 
band into chart 
stars and a staple 
part of the UK’s 
music scene. 
Siouxsie and 

The Banshees 
The Early Years 
explores the 
adventures, trials 
and tribulations 
of a band defying 
categorisation. 
Their uncompro- 
mising brilliance 
is exemplified 

by three unique albums, which 
are chronicled in the pages of this 
authoritative survey. 


( 
Early 
Years 


CH, Laurence Hedges 
N 


Out 21 April 2023 via Wymer Pub- 
lishing 


THE ART OF DARKNESS - 
THE HISTORY OF GOTH 


A 650-page publication offering 
an overview of Goth music and 
culture and its lasting legacy. The 
Art Of Darkness 
explores the 
context that 
created it in 


THE ART OF 
the post-punk 
period and also 


J DARKNESS: 
spans the fall jm 49 Е 


of Rome, Lord Gran RES 
Вугоп and ће -  THEMISTORY OF 


romantic poets, f G ОТ Н 


è 


European folk 
tales, Gothic 
architecture 
and painters, 
and the occult 
to the modern 
Instagram influ- 
encers. 

The book is 
built mainly around the post-punk 
Goth period with many interviews 
including the Banshees, Bau- 
haus, Danielle Dax, Robert Smith, 
Andrew Eldritch, Adam And The 
Ants, John Cale, The Damned, Xmal 


D 


, JOHN ROBB 


Deutschland, Einsturzende Neu- 
bauten, Laibach, Pam Hogg and 
many others. 


Out March 2023 via Louder Than 
War Books 
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HROUGH THE ARCADES... 


John Foxx's first solo piano album, The Arcades Project, is due for release later 
this year. The album's themes (and title) draw inspiration from the writings of @ 
Walter Benjamin. 

The glass-roofed Parisian arcades that are described in Benjamin's The Arcades 
Project offered its citizens a chance to “meander, dream, gather impressions” 
through the rows of shops and elegant apartments. Foxx in turn - “with the piano 
and the help of some old electronics” - set out to create “immediate, often im- 
perfect, gestural fragments of music and atmosphere that might allude to some 
momentary experience - a chance meeting, a glimpse into a garden, a coinci- 
dence, a life behind a window revealed at twilight, someone indistinct. And it all 
comes from walking.” 


The Arcades Project is released on 31st March 2023 


PET SHOP BOYS GET LOST 


Pet Shop Boys will be releasing their first music for two years with new CD 
EP Lost, which accompanies the 2023 edition of Pet Shop Boys Annually book, 
available in April. 

The EP features four songs: ‘The lost room’, ‘I will fall’, ‘Skeletons in the closet’ 
and ‘Kaputnik’ which were written and recorded as demos in London and Berlin 
in 2015 for potential inclusion on the album Super but weren't included "not 
because we didn't like them,” according to Neil Tennant, "but because they 
didn't fit the album.” 

The decision to release them now as an EP was made because "they all sit 
together quite well, production-wise, they're all super-electronic" and also 
because "some of them are sort of relevant to the world at the moment.” The 
EP takes its title from the first song, ‘The lost room’, but "it also seems to repre- 
sent a sort of larger, philosophical or political point, where there've been times 
recently where the world feels a bit lost in terms of the direction it's going in." 


The Lost EP and the 2023 edition of Annually will be released on 15 April 


This year, Scottish new wave outfit The Rezillos celebrate the 45th anniversary 
of their breakthrough hit ‘Top of the Pops’. Originally released in 1978, the song's 
wry commentary on the BBC's flagship music show gave the band their biggest 
hit, reaching No. 17 in the charts. 

The song's acerbic lyrics included lines such as 
"Same song/Then they fade away" and "Stock mar- | 
ket for your hi-fi". The tune is also notable as being 
penned by Jo Callis, then part of The Rezillos prior 
to him joining The Human League. 

To celebrate the anniversary, the band are em- 
barking on a UK tour which also includes special 
guests The Professionals with Paul Cook (Sex Pis- 
tols). The band kick off the tour this October. 
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2023 


Audrey Golden 
I Thought I 
Heard You Speak: 
Women At 
Factory Records 


Tears For Fears 
the hurting 


CUREPEDIA 


THEA-LOF T HE CURE 


This year marks the 40th Anniversary for a variety of classic albums that in- 
cludes some of the most iconic acts of the 1980s. While there's plenty of room for 
debate over which year of the decade served up the best music, it can't be denied 
that 1983 produced a variety of material that's stood the test of time over four 
decades. 

Among the albums celebrating their 40th Anniversary this year is Depeche 
Mode's Construction Time Again, their third studio album which featured songs 
such as ‘Love, In Itself? and ‘Everything Counts’. New Order made а big leap 
forward from 1981's Movement album with the sharper, more electronic Power, 
Corruption & Lies. Meanwhile, Duran Duran followed up smash hit album Rio with 
Seven and the Ragged Tiger, notable for No.1 chart hit ‘The Reflex’. 

OMD challenged (and confounded) press and audiences alike with the fractured 
genius of Dazzle Ships, while Tears For Fears had fully arrived on the back of their 
stunning debut The Hurting. Soft Cell delivered their second album The Art of 
Falling Apart and Spandau Ballet served up True, which featured classic songs 
such as ‘Gold’ and ‘Lifeline’. 

David Bowie demonstrated that he could easily match the new breed of musical 
acts with his impressive Let's Dance album (which also marked his 15th studio al- 
bum release). Echo & The Bunnymen also had a good year on the back of singles 
‘The Cutter’ and ‘The Back Of Love’, all taken from their third album Porcupine, 
which reached No. 2 in the UK charts. 

But 1983 was a prolific year for other artists too, including Eurythmics who re- 
leased their breakthrough album Sweet Dreams (Are Made of This). 1983 also saw 
the return of Heaven 17 with the chart-topping album The Luxury Gap (see feature 
this issue). 

There were also album releases by Yazoo, U2, The Police while 1983 also saw 
the formation of new bands such as The Art of Noise, Bronski Beat and 4AD 'su- 
per-group' This Mortal Coil. Keep watching for special features on some of these 
albums in Blitzed later this year. 
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CONFORM TO DEFORM 


THE WEIRD & WONDERFUL WORLD OF 


Si Za 
bf 


WESLEY DOYLE 


ZLE SHIPS AT 40 


Dazzle Ships, OMD's fourth studio 
album, celebrates its 40th Anniversary 
this year. 

To coincide with the anniversary, the 
band are reissuing the album along with 
unheard demo versions and rough ma- 


terial. The album will be issued on vinyl, 
CD and digital with two vinyl editions 
(die-cut edition and coloured vinyl). 


Dazzle Ships will be released 31 March 
2023. 


ARCHITECTURE & 
MORE TOUR BOOK 


Writer and regular Blitzed contrib- 
utor Imogen Bebb has painstakingly 
crafted an in-depth, immersive and 
at times emotional account of OMD’s 
Architecture & More tour from Novem- 
ber 2021. 

OMD's tour took them across the 
UK with a live set that included songs 
from their classic 1981 album Architec- 
ture & Morality (marking the album's 
40th Anniversary that year), plus many 
more hits from their lesendary back 
catalogue. 

The book includes photographs, 
colour illustrations and a written ac- 
count of each gig, as well as personal 
reflections on discovering OMD as a 
teenager and returning to live music 
after the COVID-19 pandemic. 


Available from the OMD Website at 
www.omd.uk.com 
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was only the drummer boy. | had 
really big complex about that, a real 
drummer complex.” 

These aren't the words you would 
expect from a legend of Kraftwerk’s 
rhythmatist, the man behind the 
metronomic machine beats who 
reportedly invented their trademark 
electronic drums that not only rewrote the 
story about what drummers do, but also 
inspired the entire electronic pop/rock 
landscape from that moment forward. 

"| was only the drummer in Kraftwerk, 
and | had no idea the talents that were 
sleeping in my heart and in my brain 
back then because nobody asked me and 
nobody had the thought to kick that out of 
my head, you know?" 

Like his former band, Wolfgang Flür 
isn't your average music legend. Not for 
him the glare of public gaze or egocentric 
ambition. Unlike many of his peers he's 
not content to live in the shadows of his 
own history, instead his drive has been to 
find his own voice - a drive that's keep his 
eyes set firmly on the future, with the odd 
cheeky nod to the past. 

"For ten years after Kraftwerk | was so 
unsure of what | was going to do. | did not 
know what to do with my life. But, since 
| left | made a contract with Mr Wolfgang 
and | said, ‘don’t drum anymore’. So I left 
them (Kraftwerk) and it was good that | 
had a big distance to them, and | found 
myself more like a reader, a book writer, 
an orator and anyway, | detected that my 
voice was new and that my instrument 
was my voice.” 

Unless you've been incarcerated in 
the dingiest recesses of a darkened cave 
you can't help but to have noticed that 
Wolfgang Flür, or Wolf as he's known to 
friends, released the fine fruits of this 
new voice on the Magazine 1 album last 
year. A nine-song set that staddles the 
divide between techno and synthpop 
and features an array of uber cool guests 
including his partner in crime Peter 
Duggal, Magazine 1 garnered praise from 
all quarters. Stepping out ofthe shadows 
of his past Wolf's voice as a songwriter, 
storyteller, orator and vocalist finally feels 
fully honed. 

However, that journey from Autobahn 
'drummer boy' to the 'voice' of Magazine 
1 has hardly been a straightforward 
one. The Wolfgang Flür road is littered 
with collaborative diversions, literary 
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excursions and solo adventures. 

The most infamous of these ventures 
came with his 2000 autobiography | Was 
a Robot that opened the blinds on the 
previously secretive world of Kraftwerk, 
Kling Klang Studios and perhaps more 
notably, life as a robot working to the 
occasionally dubious structures enforced 
by Ralf and Florian, who immediately 
tried to sue him, placing an injunction on 
the first edition in the process. Although 
Wolfgang was exonerated in court | WasA 
Robot wasn’t republished for many years. 
And when it was, the offending sections 
were removed. The book also included 
a celebration of the more human side of 
the robot with extensive sections about 
lost love and masturbation. Many argued 
that this section might have made a better 
place to apply the editor’s scalpel. But 
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If Kraftwerk played 
minimal electro, then 
[now play maximal 
electro 
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the process of doing a reading tour of the 
book opened Wolfgang's ears to power of 
his own spoken words. 

“| gave a reading at the Sage Gallery in 
Liverpool and also made a lot of readings 
in the UK and the people would say ‘you 
have such a wonderful voice control; will 
you make an audio book or anything?’ | 
started to love my voice, my vocals." 

This love of the potential for his own 
voice emerged in 2015's Eloquence album. 
The album included two tracks that he had 
recorded with Stefan Lindlahr in Connie 
Plank's studio some fifteen years before 
being released on the album. Those tracks 
were ‘I Was a Robot’, his autobiography in 
verse and ‘Cover Girl’, Wolfgang’s response 
to Kraftwerk's ‘The Model’ 

"| was a robot coming from the 
autobahn, | was the radioactive man,” he 
exclaims. “So Stefan brought me to the 
microphone and said ‘just sing it as you 
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think. You must not be a perfect opera 
singer. | was younger and my voice was 
more stable than today.” 

Talking of Eloquence at the time 
Wolfgang said, “If Kraftwerk played 
minimal electro, then | now play maximal 
electro.” In truth the album lacked a 
cohesion, perhaps due to the almost 
fifteen-year time span of music creation 
that the album covers. 

More successful musically was 
Wolfgang’s 1996 album Time Pie under the 
pseudonym Yamo that featured his more 
tentative spoken word delivery in a series 
of cut ups or vocoders and including 
soundscapes that echoed the glitch- 
tronica of Mouse on Mars. Indeed, album 
standout 'Stereomatic (Stereomagic)’ is 
a brand-new version of ‘Stereomission’ 
which opened the laora Tahiti album 
by Mouse on Mars and which featured 
Wolfgang as a guest. 

However his first foray into the world of 
the spoken word vocal actually came with 
his song post-Kraftwerk in 1993. That track 
‘Little Child’, a benefit release for victims 
of the Bosnian war, opened his eyes to a 
new musical path following a few years 
working as a furniture maker and interior 
designer. 

"That's where | invented my first melody 
and my first lyrics and recorded for the 
first time with a Commodore computer and 
Cubase,” he recalls with a glint in his eye. 

From that first melody to Magazine 1 
has taken thirty years, but the wait has 
been worth it. Not only for the listener 
who gets to luxuriate in its deep synth pop 
textures, but also for Wolfgang who has 
finally found, in Peter Duggal, the perfect 
creative foil. So how did this partnership 
come about? 

“We first met about seven years 
ago, 2015 right Wolf?" Peter asks his 
creative collaborator through Zoom, a 
tele-communication process that might 
have been beyond the technological 
dreams of Kraftwerk when they were 
busy building the future with soldering 
irons, rudimentary chips and basic circuit 
boards. 

“Yes, a very hot and steamy June day 
on the Saturday”, recalls Wolf over a 
glitchy connection that occasionally 
sounds like something German electronic 
experimenters Oval might have produced. 
“He engaged me for the Hebden Bridge 
Arts Festival. They needed a music show 
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or something like that. | did not know him 
before, only by e-mail you know, so he 
picked me up at the airport at Leeds and 
drove me. After an hour we were friends 

“There was an instant, instant chemistry,’ 
Peter adds. “Within a couple of hours, we 
were having a laugh and a joke and playing 
around and talking about things - it was 
good. | didn't really | think he knew | was a 
musician by that stage. It was the next day, 
when I dropped him back at the airport 
| gave him some of my music on CD. He 
liked some of it and then we started talking 
more and more about music.” 

Peter's music, including the exceptional 
Disconnected EP, which Wolfgang 
describes as “touching soundtracks on 
SoundCloud” ignited something that left 
the Wolf “curious” to hear more. 

"| listened to his track which was 
already titled 'Birmingham' and I thought 
it was brilliant. So, | said why don't we do a 
pop song from it? l'll write some lyrics and 
a melody, making a completely different 
arrangement. So, ‘Birmingham’ was the 
first track we did together.” 

One of the stand out tracks on Magazine 
1, ‘Birmingham’, a song about Peter's 
hometown where he grew up living on 
the same road as UK reggae stalwarts 
Steel Pulse, features low slung bass action 
from Peter Hook along with the vocal 
talents of xPropaganda chanteuse Claudia 
Brücken. Not a bad collection of talents to 
boast, but as it turns out Claudia wasn't 
Wolfgang's first choice. 

“I'm not a good singer. | could sing it 
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but it would not have been the perfect 
thing for such an amazing feeling. So we 
thought about friends, and | asked Andy 
McCluskey who was very unfriendly about 
it. He refused in a not so nice way. He just 
said ‘so why should | sing a song about 
Birmingham? I'm from Liverpool’ So, then 
| had the brilliant idea to ask Claudia and 
she absolutely immediately agreed.” 

And Peter Hook? As an infamous Manc 
did he have issues with the songs title? 

“No, Peter said immediately ‘yes’. There 
was no discussion about money, about 
rights and copyrights until a little bit later. 
As private musicians and artists we spoke 
straight together and it made it a very, 


very, very good and complete idea - an 
international team you know? “Peter and 
|, we worked and worked and worked,” 
continues Wolfgang “It really was work 
that we love. Peter became my support 
artist on all of my shows in England and 
the being accompanied by him, a very 
good friend, being with him on tour is 
most fun... it’s like we became brothers.” 

Despite Peter's crucial involvement in 
the process of creating the Magazine 1 
album its gestation can actually be found 
on Transhumanism, the 2020 Wolfgang 
Flür collaborative album with Hamburg 
techno outfit 096. Both ‘Zukunftsmusik’ 
and ‘Best Buy’ can be found in different 
forms on each album. The U96 versions 
put techno to the fore, while Wolfgang’s 
interpretations are far more pop. 

"| like my style more because it’s 
more pop music,’ Wolfgang says before 
explaining how he came to work with 
U96. "Hayo Lewerentz, who is one of 
096 asked me if I'd like to collaborate 
on an album. He sent me three tracks 
and | was really touched by two of them 
and | started to tell him that l'd make it 
completely different. | said, 'so if you give 
me something | will cut it into pieces and 
glue them together completely different’. 
That was completely new to them.” 

Wolfgang goes on to explain that those 
first two tracks weren't actually included 
on Transhumanism but will be included on 
the next U96 album. 

"| don’t want to tell too much about it 
because it has some very, very interesting 
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speech nobody will understand because 
it’s old German you know, from the gothic 
time.” 

The experience of working on 
Transhumanism and the fortuitous 
meeting with Peter Duggal helped 
Wolfgang find the voice he wanted for his 
next solo album. But it was a meal with 
artist Markus Luigs that gave the album 
it's conceptual focus. 

"| was in a restaurant with friends 
including Markus,” says Wolfgang. "We 
are friends since twenty-three years. My 
wife introduced me to Markus who is a 
graphic designer and photographer since 
twenty years and makes my books and 
record sleeve designs. He also created 
this wonderful picture (points the original 
print of the Magazine 1 cover photo that 
is hung on the wall behind him). This is 
the original picture from the album. | saw 
it in an exhibition of his art and I thought 
| want this photo because it's a very 
interesting symbol. These two buildings 
are completely different characters and 
that means to те it is always possible 
that artists of completely different 
characters can collaborate together and 
make something new from it so that is 
romance and technique. It's modernity 
and romance.” 

In many ways that duality of old and 
new, romantic and modern, the building 
in a state of aging collapse and the 
tower block as the relatively youthful 
and dynamic counterpoint represent the 
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relationship between Wolfgang and Peter. 
A coming together of old and new but 
each bringing out the best in each other. 

“Originally | was going to call it 
‘Collaborators’ because | have no band 
but meanwhile Peter and me, we became 
a duo together and we invited other 
collaborators you know. That was how 
everything pulled together.” 

So how did it become known as 
Magazine 1? 

“In that restaurant Markus asked me 
about my tracks. He said ‘I have heard 
75% of them and there are pretty different 
themes to all of them. | said this is like 
reading through an audio magazine. 
Something to listen to but every page has 
something different. He said ‘then call it 
‘Magazine’ Wolfgang’. It was Marcus's idea 
to call it Magazine 

When coronavirus hit the duo spent the 
time sharing files and creating a host of 
new tracks. The original nine songs soon 
swelled to thirty, so Wolfgang’s A&R man 
suggested they do three albums instead 
of one. 

“When this corona epidemic came, and 
we couldn’t travel anymore we had no 
more chance to meet personally so for 
two years we talked over the Internet and 
telephone about parts of the music. We 
found that we were always in agreement.” 

“Because we didn’t see each other 
for a couple years it kind of made us 
find a different way to work. It actually 
worked really well only exchanging 
files,” adds Peter, “It’s not so much about 
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collaborating, you know we found our 
chemistry and it’s that idea that really 
that makes it. You know, you just hear 
something, and it moves you or changes 
you. We have loads of those moments with 
Wolfgang sending me ideas.” 

The thought of another two albums in 
the Magazine series is enough to get any 
Wolfgang fan salivating. So, what can we 
expect? 

“Actually, | thought it would be good 
to make the first albums the best tracks 
and to make Magazine 3 remixes and 
dance mixes to present for the dance 
scene,” says Wolfgang. "We're just in the 
process now of finishingthe last track on 
Magazine 2. I’m а big space fan and | told 
Peter the last track has to be in space! 

So we must do something about the new 
developments with rockets which go up 
and come down and can be loaded again. 
That’s so brilliant you know, it’s wonderful 
that Peter sent me a little soundtrack 
again. He heard me. It was perfect, | don’t 
know if it was already prepared for such a 
feeling or if he made it quickly. He is fierce 


NI 


A GO: 
OD COMPANION TO THE NEW ELECTRONIC ALBUM “MAGAZINE 1” 
FROM WOLFGANG FLÜR & FRIENDS 


HOW FUTURIST: 

1с 
DOES ZUKUNFT: 
SOUNDS SMUSIK 


WE ARE LOOKING F 
OR THE ANSWER 
UNDER WATER WITH U96 


NEVER MIND LOND 

ом 
HERE’s BIRMINGHAM С 
ТАКЕ ШРИ OUR GUIDES 
CLAUDIA BRÜCKEN AND PETER HOOK 


MIDGE SAYS 


“DAS BE AT”! 
AND IN THE END IT Was 
ABSOLUTELY RIGHT 


Do rolbts dream 
of electric sheep? 


141 Blitzed Magazine 


sometimes; he’s really fast you know. But 
we know each other well and he said it’s 
also my delight thinking about space and 
at the same time... that’s crazy.” 

How about collaborators? 

“Well, there will be more tracks with 
U96. And І had a Facebook message from 
a guy called Thomas Bangalter”, says 
Wolfgang. "He said some very nice words 
about the Magazine 1 album which he 
heard on, | don't know, iTunes or anywhere 
else. | asked Peter who is that guy he 
writes so nicely. He said ‘don’t you know 
Thomas Bangalter? He is from France, one 
ofthe boys of Daft Punk’, oh not anymore 
because they have exploded their projects 
in the desert you know. | asked him if he 
wants to join us, so we have engaged him 
for a collaboration." 

"And you're the first person we've 
mentioned that to,” interjects Peter. 

It’s almost ironic that a Parisian guy 
who formed a band that self-identified 
as The Robots would collaborate on a 
track with one of electronic pop music's 
original Robots at a time when he is 
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gearing up to release his first human solo 
record. But Bangalter knows all about 
irony and Daft Punk endlessly ploughed 
electronic music’s histories with an ironic 
wink. The idea of Kraftwerk’s most human 
voice working alongside Daft Punk’s most 
celebrated disco uberfan is quite brilliant. 

International file sharing collaborations 
with the great and good of Dusseldorf, 
Hamburg, Paris and, erm, Hebden Bridge 
(where Peter lives) over the Internet 
and music being created on laptops. It’s 
all a long way from Kraftwerk's future 
past visions of a robot world in which 
Ralf extoled the virtues of people's 
disposability and a human world in which 
Wolfgang would eventually discover what 
it was like to be made redundant by the 
computerised beats of a sequencer. At 
atime when future mass employment 
is staring down the barrel of Al's rapid 
machine learning, does Wolfgang ever, 
like his former bandmate Karl Bartos, 
fear a future Metaverse and share a 
condemnation ofthe day that computers 
entered the studio. 

"When Karl came to our group we hadn't 
even owned a computer. No one had a 
home computer that were too big too 
expensive. Only universities and those 
scientists, or big factories like IBM, or 
governments could afford them. | had 
already left the band in 1997 and we even 
had no MIDI then. The younger generation 
of musicians had already computers that 
are affordable, they were not more 8000 
DM (Deutsche Marks), the same price as a 
VW car.” 

But, argues Wolfgang, despite the 
somewhat romantic claims in Karl Bartos’ 
own autobiography, computers don’t mark 
the end of creativity. For him the existence 
of artists like Peter is the best argument 
against Karl’s hypothesis. 

“Peter is kind of a tricky guy, he’s the 
Florian in our band you know, but he’s more 
tricky,” he exclaims. “As for me, I’m not a 
visionary, | have the lyrics and melodies 
on my side and if necessary the vocals you 
know. | only have a Novation synthesiser 
and that’s it. | deliver only melodies and so 
that | can give my voice.” @ 


Other images courtesy of Wolfgang Flür 
and Cherry Red 
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е are saddened by the loss 

of Alan Rankine, who passed 

away in January. An essential 

part of the Scottish music 
scene, he was best known for his work 
with Billy Mackenzie as the Associates. 
Formed in Dundee in 1979, the band first 
gained recognition after releasing a cover 
of David Bowie's ‘Boys Keep Swinging’ as 
their debut single in 1979. 

The Associates' 1982 album Sulk (which 
celebrated its 40th anniversary just last 
year) was a critically-acclaimed release 
which also boasted the stunning single 
‘Party Fears Two’. Their signature tune, 
it was actually a composition whose 
roots dated back to 1979 (and which they 
initially rejected). 

The Associates also served up other 
memorable singles including 'Club 
Country’, ‘White Car in Germany’, and ‘18 
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Carat Love Affair’. 

Rankine parted ways with Mackenzie 
in 1982 after the pair fell out after a 
last-minute cancellation of a US tour. 
Consequently, he established himself 
as a solo artist via the Les Disques du 
Crépuscule label. That resulted in a series 
of albums, including 1986's The World 
Begins to Look Her Age and 1987's The Big 
Picture Sucks. 

Rankine also embarked on a career as a 
producer, working with artists such as Paul 
Haig, Cocteau Twins, Fiction Factory, Anna 
Domino and the Pale Fountains. 

Rankine later worked as a lecturer in 
Stow College in Glasgow. It was while he 
was Working as a lecturer that he helped 
students set up their own inhouse record 
label, Electric Honey. That label went on to 
launch the careers of bands such as Belle 


and Sebastian, Snow Patrol and Biffy Clyro. 


In tribute, Belle and Sebastian's Richard 
Colburn wrote: "Alan was a fantastic, 
generous, and talented person who will be 
sorely missed by everyone that knew him. 
He was an unbelievable musician and his 
musical legacy will live on forever.’ 

This tragic loss hits Blitzed harder than 
expected as the magazine spoke to the 
musician back in issue 2 for an exclusive 
interview. In that feature, he fondly 
recalled his time with the Associates - and 
in particular his love for Billy Mackenzie. 
“ме always did bring out the best in each 
other. It was intense. Even though we had 
people with us in the studio... Bill and | 
could just understand each other with a 
look, no words.” 

Alan Rankine's passing leaves the UK's 
music industry a little darker, but the 
music he leaves behind keeps his spirit 
alive. 
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t the beginning of 1982, it’s quite 

likely that Glenn Gregory, Martyn 

Ware and lan Craig Marsh - 

collectively known as Heaven 17 
- were feeling a little glum. 

Their debut album Penthouse 
and Pavement had been released in 
September the previous year, and whilst 
it had sold 100,000 copies and succeeded 
in cracking the UK top 20, the same could 
not be said of its singles, all of which 
had failed to bother the charts despite 
a significant amount of press hype and 
coverage. 

The trio’s other enterprise, the British 
Electric Foundation (or BEF), wasn’t 
exactly proving to be a roaring success 
either. Originally set up as a production 
company by Ware and Marsh after their 
bitter departure from the Human League, 
BEF's first project of 1982 (an album titled 
Music of Quality and Distinction: Volume 1) 
saw them arranging legendary pop songs 
їп а ‘synthetic soul’ style for a variety of 
singers; Sandie Shaw did ‘Anyone Who 
Had A Heart’, for instance, Tina Turner 
tackled ‘Ball of Confusion’, whilst Glenn 
Gregory himself took on ‘Wichita Lineman’ 
and ‘Perfect Day’. And though it’s true that 
this concept might have sounded vaguely 
engaging at the time, potential was once 
again overruled by reality when plans to 
release multiple double-A-sided singles 
from Music of Quality and Distinction had 
to be canned due to lack of sales. 

As if this wasn’t enough, whilst Gregory, 
Ware and Marsh were busy reaping little 
commercial reward from their Heaven 17 
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THE LUXURY GAP AT 40 


and BEF endeavours, Ware and Marsh's 
ex-bandmates The Human League were 


busy becoming the biggest band in the UK, 


helped along by their critically acclaimed, 
worldwide smash album Dare and its 
singles, particularly the ubiquitous ‘Don’t 
You Want Me’ which gave the group a UK 
Christmas chart topper in 1981. 

So yes, Penthouse and Pavement had 
sold 100,000 copies. But that probably 
looked a little meagre next to Dare's five 
million. 

Perhaps now it is becoming a little 
clearer as to why the trio might have 
been feeling a little glum at the beginning 
of 1982. There were possibly traces of 
embarrassment too; despite, perhaps 
unwittingly, marketing themselves as 
a slick, hit-making corporation under 
the guise of both Heaven 17 (Penthouse 
and Pavement's sleeve depicts the band 
members as besuited businessmen who 
are "opening doors all over the world") 
and BEF (which in essence was intended 
to function in a similarly corporate way to 
Tin Pan Alley or the Motown label), so far 
Gregory, Ware and Marsh hadn't actually 
seen much success on the ‘hit-making’ 
front. 

As Simon Reynolds put it in his seminal 
document ofthe era Rip It Up and Start 
Again: [they] found themselves in an 
embarrassing position - when you style 
yourself as a corporation, a hit factory 
churning out perfect consumer products, 
what do you do when hardly anyone's 
consuming your products?'. 

For Heaven 17 the solution to this 


predicament came in the form of an 
album called The Luxury Gap, released on 
25th April 1983. Bigger, slicker and more 
soulful than anything the band had done 
before, it was an album that propelled 
the group out ofthe suburbs of 'Minor 
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Success-ville’ and into the big, bright lights 
of ‘Pop Star City’. 

In hindsight some reviewers have 
branded it a sell-out (later in Rip It Up and 
Start Again Reynolds describes The Luxury 
Gap as the album that made Heaven 17 
pop stars “at a terrible cost”) but the band 
seem happy to defend the sequence of 
events that surrounded its recording. “We 
were [...] highly motivated to compete 
with the stellar success of The Human 
League's huge international acclaim with 
Dare, and the white heat of vengeance still 
burned brightly” Ware admitted in his 2022 
autobiography Electronically Yours. With 
this album, he said, "there were to be no 
half-measures, no pusillanimous attempts 
at second best, all efforts that could be 
made would be made" - and it shows. 

This was in part because the band had 
the rare pleasure of being told by their 
record company that there was no budget 
for the album, and that essentially they 
could spend as much money on it as 
they needed to. According to Ware, Virgin 
Records were sure that Heaven 17's next 
LP release was going to propel them to 
stardom, and so if they wanted to use 
a 60-piece orchestra (as they did on 
‘Temptation’) then they could, or if they 
wanted to have 118 multi-tracked voices 
singing in 14-part harmony (as can be 
heard on the intro to ‘Let Me Go’), then 
there was nothing to stop them. There 
was also the fact that much of the album 
was recorded at George Martin's AIR 
studios in London, which was not only 
one ofthe most in-demand studios in the 
country at the time, but which also had 
success ingrained in its walls, with artists 
such as Genesis, Queen, Roxy Music, ELO 
and Paul McCartney having previously 
recorded there. 

Aside from the fact it sounded as 
though a lot of money had been spent on 
it, another defining feature of The Luxury 
Gap was its notably 'dry' production 
(which essentially means that little use 
was made of effects such as reverb or 
echo). In the early '80s this production 
style was often associated with soul or 
funk music, so when combined with the 
richness of The Luxury Gap's recordings as 
well as Heaven 17's bank of synthesisers 
and drum machines (including the 
Jupiter 8, TB-303 and Roland MC4 
Microcomposer), it resulted in the fresh, 
energetic ‘synthetic soul’ style that the 
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band had been pursuing since the days of 
their early BEF recordings. 

On this basis it could be argued that a 
significant chunk of the album’s sound 
(and in turn success) could be attributed 
to Greg Walsh, who was employed as an 
engineer but ended up co-producing the 
majority of the album. Whilst Walsh wasn’t 
Heaven 17's original choice for engineer 
(the band had wanted to work with his 
brother Pete, but he was otherwise 
occupied producing the new Simple 
Minds album), he brought what could be 
termed 'a different perspective' to the 
recording of The Luxury Gap, having been 
trained by Geoff Emerick, the engineer for 
multiple Beatles albums, and also having 
previously worked with Heatwave member 
and disco/funk pioneer Rod Temperton. 

Ware himself is more than happy 
to acknowledge Walsh's significant 
contributions to the album, saying in 
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The Luxury Gap spawned 
three Top 20 hits... 


MA 


his book that “Greg’s knowledge and 
expertise helped us create the ‘Heaven 
17 sound’, which featured complex vocal 
arrangements, seamlessly integrated 
electronic and live rock instrumentation, 
and orchestral colours. This would help 
lead usto mainstream success”. 

However, we must also take into account 
that a lot of what really made The Luxury 
Gap so popular was the songwriting; it 
wasn't that it was necessarily ‘better’ than 
anything on Penthouse and Pavement, but 
it had certainly taken a different direction. 

The songs on The Luxury Gap 
were more human, and in turn more 
accessible for a wider audience. 

There's album opener ‘Crushed By The 
Wheels of Industry’, a cynical but clever 
commentary about hierarchy in the 
workplace, and the satire of which was 
so on-the-nose that it brought the band 
legions of new fans in the form of the 
group of people the track directly sought 
to criticise - Thatcher-era ‘yuppies’. 
Elsewhere there’s lyrical richness and 
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danceable basslines aplenty proffered 
by the likes of ‘Let Me Go’, a track so 
charismatic and effervescent that you 
can completely understand why it’s one 
of the band's favourite songs they've 
recorded, and ‘Come Live With Me’, а 
track that perhaps hasn't aged as well 
as some of the others on the album, but 
which still serves as a pretty ballad that's 
well-placed to balance out some of the 
frenetic energy that courses through The 
Luxury Gap's veins. Meanwhile the more 
soulful elements of the band's 'synthetic 
soul’ sound can be found in tracks like 
‘Who'll Stop The Rain’ and ‘We Live So 
Fast', with their distinctive call-and- 
response backing vocals, arching vocal 
melodies and spirited delivery. 

Of course, one can't talk about The 
Luxury Gap without giving more than a 
passing mention to the monster hit single 
in the room, Temptation', which is just 
waiting to creep out of your speakers and 
remind you why it's one of the greatest 
songs ofthe 1980s. Maybe it's because of 
the 60-piece orchestra, maybe it's because 
of Carol Kenyon's incredible chorus vocals, 
maybe it's the way the chords continue to 
escalate as the song progresses, or maybe 
it's down to all of the above and more, but 
"Temptation' is one ofthose few songs that 
can be played over and over again and 
guarantee that its listener will feel no side 
effects of boredom or tedium. Its sheer 
depth of garden-fresh ingenuity means 
there is something new to be found and 
appreciated with every listen. 

It's moreish, massive and totally 
magnificent, and in many ways the same 
can be said of The Luxury Gap. 

The album eventually reached number 
four on the UK charts and sold enough 
copies to be certified platinum. It 
spawned three top 20 hits and helped 
Heaven 17 to prove that when they put 
their minds to it, they could function 
successfully as pop stars. Having always 
refrained from touring in the '80s they 
are now a very successful live act who 
seem to delight and excite audiences 
wherever they go. 

Sadly, and perhaps unfairly, they never 
reached the dizzy heights of fame or 
record sales that The Human League did 
with Dare, but that's okay. 

When it comes to the credibility stakes, 
"Temptation' beats 'Don't You Want Me' 
every time. @ 
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ow would you describe the 
difference between the writing 
recording for The Luxury Gap 
compared to Penthouse & 
Pavement? 
Penthouse & Pavement was our first 
experience with big recording studios. 
It was part experimentation in the new 
environment and part we wanted to 
maintain the purity of what we've done, 
because we'd already had a bit of an 
issue with the early Human League with 
this kind of thing, so for Heaven 17 we 
got a certain amount of experience, but 
we wanted to keep it simple. So, the first 
album wasn't the rocket to success, but 
it was a slow burner and it did very well. 
Consequently, Virgin essentially gave us 
an open chequebook to make the next 
album (which is just something that's 
never going to happen nowadays). Our big 
thing was: "We've not had a big single hit", 
although the first album did very well and 
we thought, "Well, we find ourselves in this 
position that we've got a highly supportive 
record company, let's go for it." 
So, we ended up working in AIR 
Studios, Oxford Circus, which was the 
most expensive and highest rated studio 
in Britain at the time, George Martin's 
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Studio. They had the best equipment, 
basically, the best desk and all these 
things that we love so much. Not only 
that, in terms of session players, we were 
given carte blanche as well. So, to give you 
an example, one day | had an idea. Wed 
written a demo for ‘Temptation’, and | 
woke up one morning and thought “it’d be 
fantastic if we could get an orchestra on 
this". Because we'd already experimented 
with orchestras on the first BEF album 
and | just thought it would add to the epic 
nature of it - and that combined with the 
more edgy, dancey bit of it and the kind 
of souly bit, | thought would be a winning 
combination. It proved to be the case. So, 
we went into Virgin Records one day and 
said, "we want an orchestra" and they 
said "sure, when?" | mean, that's basically 
the conversation we had, "and how many 
players do you want?" 

| rang up my colleague John Wesley 
Barker, who | had already worked with 
on the first BEF album, and said "What 
forces do we need for this? l've got an 
idea what | want it to sound like, it's a bit 
like the soundtrack to The Big Country 
- the film, not the band! Something 
epic and sweeping and optimistic and 
that kind of sound power and he said 


“Alright, yeah, we can do that.” So many 
strings, brass, harp and percussion etc. 
Next thing you know, in like within ten 
days, we were in the studio recording 
that - and on some of the tracks. So, 
that's a major difference between the 
two albums isthat we were given free 
rein for our imagination, and this was 
really at the start of the technology 

for programmed electronics as well. At 
that time there was no screen-based 
sequencers, digital audio workstations 
or anything. We were still in the land of 
the digital standalone sequencers, like 
the Roland MC4, MC8 which would then 
send out impulses, control voltages and 
gatesto trigger synthesisers and stuff - 
and also MIDI of course. | was fascinated 
at the time with how we could combine 
the classic elements of pop music - and 
l've always been a big pop music fan, you 
can probably tell - you know, acoustic 
instruments as opposed to purely 
electronic and drum machines and stuff 
to create a new form essentially and that's 
what we ended up doing. 

We got in some fantastic session players 
to help us out for the first time, really big 
professional session players. We were 
experimenting with different timbres and 
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tones like The Phenix Horns, for instance, 
from Earth, Wind & Fire and different bass 
players, guitar players, drummers. We felt 
that at this point all restrictions were off 
and we could be as free with our creativity 
to prove that these things that we were 
creating, the songs were creating, the 
arrangements could work in a more classic 
format. Because we thought that - with the 
addition of electronics - was going to be 
much more popular to the general public. 


Obviously ‘Temptation’ proved to be 

a massive success. Were you really 
surprised at how successful that single 
actually was at the time? 

Oh, no not really. Basically, we released 
‘Let Me Go’ as the first single off the album 
and the record company, us, pluggers - 
everybody thought it was going to be a big 
hit. Because | still think it’s the best song 
we've ever written - and it just didn't. It got 
to No. 42 and didn't get any further. So, we 
didn't go on Top Of The Pops etc. That was 
a blow. 

But then really, in our heart-of-hearts, 
we were convinced that ‘Temptation’ was 
the big hit on the album anyway. So, we 
went into Simon Draper, head of A&R 
to discuss what the next single would 
be and they said they didn't want to put 
out ‘Temptation’ And I’m going "you've 
got to be kidding". | mean, it's clearly 
a big hit. | mean I think га be amazed 
if you didn’t get in the Top 10, it just 
sounds like nothing else, it’s got all the 
key ingredients. You can never guarantee 
anything, but it looked pretty certain, to be 
honest. And he said “not really sure. We're 
going to send it to David Kershenbaum”, 
who, as a producer had just had a big hit 
with Joe Jackson. "We're not sure about 
the mix and I’m going "what are you 
talking about? It's exactly how it should 
Бе” 

Anyway, sent it to America, cut a long 
story, came back - it was appalling as we 
knew it would be. It was all blanded out 
and just missed the point of it completely. 
So, we went back into Simon Draper's 
office and literally got down on our knees 
and begged them to put it out and he 
reluctantly agreed. It transpired that 
the reason why they didn’t want to put 
it out is because they didn’t have Carol 
Kenyon under contract and they were 
worried that they would hold them over 
a barrel. That was it. It sounds ridiculous 
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now because were in a world where 
getting guest singers in for collaborations 
throughout the 80s and the 90s and 

the dance scene of the noughties, it’s 
standard procedure now. But back in 
those days, it was a different paradigm, 
shall we say. So, in the end they put it out 
and it was an enormous hit, of course. 

| was very pleased when on the week 

of the release (you get mid-week chart 
positions and stuff) | rang up the sales 
team headed by John Webster, who’s a 
legend in the music industry, head of sales 
for Virgin. | said, “how's it going, John?" He 
said, and these were his words, he said 
“it’s pissing out”. Their pressing plants 
couldn't press enough to keep up with 
demand. It was selling something like 
20-25 thousand a day. Just to give people 
an idea, if you sold 20,000 of any single 
nowadays you'd Be Мо. 1 for a year. So, it 
was quite astonishing. They were a little 
bit overwhelmed, to be honest. 

So, they said "I think we've got a shot at 
No. 1". So, they had all the pressing plants 
working, they prioritised it and all that 
stuff. They said, "barring something highly 
unpredicted happening, it probably will 
be No. 1 next week”. In those days, it took 
a few weeks to get up to the top. It wasn't 
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like you went straight in at Мо. 1, unless 
you were Michael Jackson or something. 
So, this was second or third week. But 
yeah, the momentum had been building. 
Then, next thing you know, to cut a long 
story short, it was pipped to the post by 
less than 1% for sales by ‘Candy Girl’ by 
New Edition, which came out of nowhere. 
But anyway, it’s an interesting story. 


How was working with Greg Walsh on 


the album? Because you had original- 
ly planned to work with his brother 
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Album sequencing is 
incredibly important 
in terms of how ап 
album works as a 
narrative 


following on from his involvement with 
Penthouse & Pavement? 

Yeah, Greg’s an amazing producer. | 
mean, he’s got a different background 
to Pete. We really like Pete. We wanted 
him to do Luxury Gap, but he was offered 
Simple Minds’ album instead so we 
couldn't knock him for that, because 
we really like him. So, he recommended 
his brother Greg, who had quite a lot of 
success with soul acts like Heatwave and 
he worked with Rod Temperton, who of 
course wrote stuff for Michael Jackson, 
and at first we thought “oh, he’s not as 
edgy as Pete, will it suit us?” But actually, 
the skills that he brought to it were perfect 
for what we didn’t fully understand we 
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needed. It’s the classic thing, we don’t 
know what you don’t know and he brought 
to the table a brilliant kind of engineering 
background. He was trained by Geoff 
Emerick, who worked with The Beatles and 
George Martin, but also a great musical 
sensibility. He was a musician himself and 
just a great guy to work with, a lot of fun. 
But he also brought a kind of Olympic- 
level knowledge of vocal and background 
vocal techniques, which has been a kind 
of signature of Heaven 17 ever since that 
that time really: vocal stacking, insane 
amounts of multiple tracks of everything 
to make it sound like that. Now it’s dead 
easy to do because of DAWs, but not back 
in the day. It was incredibly laborious. 
Recording 24 tracks of vocals, for instance, 
and then having to bounce that into the 
master reel 24-track by hand and stuff like 
that. For instance, the opening backing 
vocal note of ‘Temptation’ is 128 tracks, 
after pre-bouncing. You wouldn't know, of 
course. It's just like this indefinable “What 
isthat sound?" It's like 14-part harmony or 
something. We did similar complex stuff 
for 'Let Me Go' for instance. So that kind 
of incredibly alluring backing vocal sound, 
which was almost 50/50 combination 

of me and Glenn, became our signature 
really, | suppose. 


That prompts the next question, were 
there any crucial lessons you learnt from 
the writing and recording of this album 
that served you well in the future? 


Oh, I think it was the definitive kind of 
learning experience because we were in 
the best studio with the best engineer 
with the best equipment - with the best 
high-end equipment - with the best 
musicians and we were given creative 
free rein to explore that musical world. 
Although none of us are trained musicians, 
we had enough understanding of what 
we were doing. So, it wasn’t like we were 
some kids in a candy shop, we were very 
focused on what we wanted to do, and we 
had a thorough understanding of digital 
programming and LinnDrum programming 
and all that stuff. We’re smart and musical 
intelligent guys and we were determined 
and focused to make the best of this 
possibly singular opportunity. 


1 also want to discuss the sequencing 
of the album, because on paper it looks 
quite unusual to open the album with 
an almost 6-minute-long track, yet it 
works. What was the method to decide 
on the trach listing for the album and 
why you decided to open with a trach like 
‘Crushed By The Wheels Of Industry’? 

Our belief was album sequencing is 
incredibly important in terms of how 
an album works as a narrative. Or not 
necessarily a narrative, it works holistically 
as a piece of work that you would want 
to play in that order. Because there's two 
schools of thought. One is it's a piece of 
art in some way and that you have that 
artistic freedom to mess about with it, 
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do what you want, blah blah blah. Pretty 
much a similar kind of theory that works 
with the best hip-hop artists. They often 
put interstitial tracks between stuff and 
they create a kind of vibe, so you want to 
listen to the whole album. But then there's 
the traditional kind of theory about 
sequencing, which is very American by the 
way, which is you write a bunch of songs, a 
certain number of them work as potential 
singles. Those songs you put asthe first 
tracks on the album and frankly the rest of 
the album is filler. We never believed that, 
so what we wanted to do is to be daring, I 
suppose, is the way I put it. 

So, on one level 'Crushed By The Wheels 
Of Industry' is the most up-tempo track on 
the album. It makes sense to have it first, 
like a kind of Clarion call. That was our 
theory. But the length of it didn't worry 
us, because we knew we could always edit 
down for a single anyway. Consequently, 
we wanted people to understand from 
the offthat what you're dealing with here 
is people who were more interested in 
music than just selling product. So, we're 
giving them a fully-fledged vision of what 
we wanted to do. Not to be self-indulgent, 
but to be daring, to put it bluntly. At that 
time, we were still thinking in terms of 
vinyl, so it's side A and side B, because 
we just had a big success with Penthouse 
side, Pavement side for an attitude. We 
didn't particularly want to go down that 
path again, but a lot of the imperative was 
people to listen to the whole side and 
then want to flip it as soon as possible 
and play the whole thing and maybe go 
back to the start and play it all again. 
That's why the tracks were arranged in the 
manner they were, to create this kind of 
underlying sense, that there's some kind 
of intelligence behind it all as well. And it's 
not just some kind of conglomeration of 
hit singles with a few fillers. 


As an opening trach on the album, it 
sounds epic and a lot of the album does 
have this big, euphoric feel to it as well. 
It's music doing what you want music 
to do, which is to have an effect on the 
people who hear it. 

Emotional engagement has always 
been our number one endeavour for the 
listener. | love the epic and | suppose 
because | was mainly the guy with hands- 
on in terms of producing this stuff, very 
influenced by classic pop and... just kind 
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of epic sounding pop | 
suppose. | remember 
we were all incredibly 
in love with a lot of 
American import music. 
There was a track by 
Brecker brothers called 
‘East River’, that is the 
kind of template, in 


Н CRUSHED 

terms of epic-ness, BY 
"m THE 

and | have to say it’s WHEELS 
quite jazzy ina more OF 
INDUSTRY 


emotional rather than 
technical sense. It’s 
more musically daring. 
In fact, the original track, 
‘East River’, it was based 
on a live recording and 
then they went into the 
studio and overdubbed 
everything as well and 
added everything playing at the same 
time. So, you've got this amazing huge 
soundscape going on, But that particular 
track was a major influence and a lot of 
the big soul productions and stuff. We 
always loved the Philly sound for instance. 
Bands around that time, who we were 
heavily influenced by were people like The 
System, from America. Really liked that 
kind of rhythm and synth programming 
technique. It's this kind of hybrid of soul 
and electronics. This kind of humanism of 
the whole electronic power. It was all kind 
of a major directive for us. 


Have your feelings on the album evolved 
over the 40 years since its release? 

Well, first of all, I’m incredibly proud of 
it. Secondly, as you go through the years, 
It doesn't feel like 40 years ago. To me it 
feels more like 20 years ago or something. 
But nevertheless, we always endeavoured 
to make an album that had a timeless 
quality. Obviously, that sounds incredibly 
arrogant, but that's literally what we were 
aiming for, we used to say to each other at 
the time. And I think we achieved it with 
Luxury Gap. 

It's kind of hard to nail down. The best 
albums that | love from the past still 
sound fresh today to me. Like a lot of the 
Earth, Wind and Fire albums, for instance, 
just sound so beautifully, incredibly 
recorded and epic that they could be 
made at any time. The post-Off The 
Wall Michael Jackson albums, the more 
technological ones, they sound fresh. I 
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can't think of another way of describing 
it. So, we were aiming at that. | think With 
Luxury Gap, we've got the combination 
right of classic songwriting, that had an 
emotional punch, but also it didn't really 
sound like anyone else at the time. We 
weren't aspiring to be a rock band. We 
didn't perform live; we were a studio band. 
So, we didn't have that kind of magnetic 
pull of "Oh, we just played a big tour and 
this is what pleases the audience and 
we better have the traditional drums, 
bass, guitar thing". We were using those 
as tools, but the centre of it was kind of 
programming enhanced by other stuff 
and that really was the message with that 
album. I think also, lyrically, it was very 
strong and we put a lot of effort into the 
lyrics. 

It’s funny. The dance community, if 
you push them, would always say they 
prefer Penthouse & Pavement because 
it's more kind of beat-oriented | suppose 
and a bit of a signpost for the future. But 
Luxury Gap is a more fleshed-out vision of 
what we wanted to do. Some people like 
this and some people like the elegance 
and the simplicity ofthe approach on 
Penthouse & Pavement. 

| have to put a word in for How Men Are 
here, because | actually it's my favourite 
Heaven 17 album. Not that | don’t think 
it's better. I think it's just a personal 
opinion, but I think we reached the peak 
of everything we wanted to try to achieve 
there and it's only through fate that it 
wasn’t а lot more successful. E 
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ew book Conform To Deform 
offers up an rare glimpse into 
the inner workings of the Some 
Bizzare label and also offers 
insight into its maverick captain, Stevo. 
Some Bizzare's narrative is embedded 
into the foundations of the music culture 
ofthe 1980s; a story that touches on the 
careers of Soft Cell, The The, Depeche 
Mode, Blancmange, Cabaret Voltaire, 
Einstürzende Neubauten, Foetus, Swans, 
Coil, and Psychic TV. 

Blitzed sat down with the book's 
author, Wesley Doyle, to discuss how he 
approached such an exhaustive task. A 
journalist for over twenty years who has 
written for The Quietus, Record Collector, 
Long Live Vinyl, and Vive Le Rock, we delve 
into the not-inconsiderable task that 
Doyle had set for himself... 


Conform To Deform offers an oral history 
of Some Bizzare. Why did you opt for that 
particular approach? 

Initially, it was going to be a third person 
narrative and | did start writing it in that 
way, mainly because I thought that quite 
a few of the big hitters wouldn't want to 
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talk about it. Quite a few of the big artists 
from Some Bizzare are been very vocal 
about their disappointment with the 
finances and the way their catalogue has 
been treated. So yeah, | was thinking that 
people didn’t want to talk - and also Stevo 
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All the main artists 
were all quite happy 
fo contribute... 


W 


was a little bit reluctant to get involved, 
to say the least. So, | wrote a first couple 
of chapters as a third person narrative 
and then my applications for interviews 
started coming through. Then suddenly 
it appeared that everyone was quite 
happy to talk. There's only two or three 
people who turned me down outright. 
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One was Blixa Bargeld from Einsturzende 
Neubauten and then a few peripheral 
people. Lydia Lunch didn’t want to talk, 
Stephen Thrower, who played in Coil, 
didn’t want to talk. 

But out of all the main artists, they 
were all quite happy to contribute. So 
when I started compiling the interviews, 
| just got a real sense of these people’s 
character and their own sort of internal 
rhythms in the way they talked and 
their sense of humour as well. | thought 
it would probably work a lot better if | 
just got out the way completely and just 
presented their words as they were. | like 
oral histories any way. | think there’s a 
lot of humour in having one person say 
one thing - and then somebody will say 
the complete opposite! And then you can 
decide for yourself what the truth is. So, 
there’s quite a lot of that - especially with 
Stevo in the book - and then the publisher 
was happy with that decision as well. | 
mean to be honest, they were kind of 
pushing for an oral history from the start. 


The cast of characters is quite large and 
you interviewed a lot of people. The pro- 
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cess for editing it down must have been 
quite extensive. 

Yeah, the process was | do the interview, 
stick it into a transcription service and 
then | would edit that and then send it 
back to the contributor and say “Are you 
happy with this?” And then when they 
were happy with it, then l'd take it back 
and prune it and work out where it was 
going to go. So, it was a bit like a jigsaw 
puzzle really, because, say with Stevo 
himself, he obviously stretches the whole, 
sort of 22/23 years that we cover. On a 
scale, | had him from the beginning to 
the end and then there's people come 
in and out of the story. 

lve written books before, books 
for other people. My background is 
in magazines. But I've ghostwritten 
books for a few people, so | knew | 
could handle the word count. But the 
experience of it was quite strange, 
because | was so familiar with the 
work and the catalogue, it was almost 
like | knew where everything needed 
to go. So | would interview, say, Dave 
Ball and | would think “OK, that goes 
there, that goes there, we'll drop that 
bit in there". 


How long did it take you to research 
and write the book? 

Initially | wrote a feature for Record 
Collector magazine, probably about two 
years ago. | did that so that | could have 
something to use as a pitch. A lot of 
publishers don't tend to look at books 
unless they've already been written. | 
wasn't in a position to sit at home, write a 
book and then hope that somebody would 
publish it. So | needed to go and get a 
deal where they would pay me as | wrote 
it and so it would be like a job, rather 
than a than a hobby. So | did a feature 
for Record Collector and for that | spoke 
to Mal from the Cabs [Stephen Mallinder, 
Cabaret Voltaire], Matt Johnson, Tony 
Mayo. So | probably spoke to half a dozen 
people for that feature, Stevo, Marc and 
Dave and a few other people just weren't 
interested. So that's kind of why I thought 
they wouldn't be interested in the book. 
So wrote the feature for Record Collector 
and then used that as a pitch. | pitched to 
two publishers. Both were interested, but 
| decided to go with Jawbone because I 
really like the production values on their 
book and their very high-quality printing 
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and then just set about chasing people 
down. Realistically, | gave myself six 
months to write it, but | would imagine it 
to be nearer nine or ten. 


How many hours did you spend speahing 
to Stevo for the book? 

| first spoke to him in June 2021 and 
then I finally met him about a year later. 
When | did meet with him, | turned the 
tape recorder on and just let him go. But | 
mean I had hours - and then he continued 


to contact me afterwards. | mean I 

must have easily 25-30 hours' worth of 
recordings from my conversations with 
Stevo. Because his mind works in such 

an erratic kind of way, he's just jumping 
around all the time. So, trying to keep him 
to a timeline... l'Il tell you about when | 
did meet him. It was the hottest day of 
the year and | went out to London and 
met him in a restaurant up near Angel, 
Islington. Then we jumped in the car. 
Because he paints, these kind of large 
Jackson Pollock type action paintings, we 
went to Snappy Snaps on the Edgeware 
Road and picked up some of his paintings 
which he had framed and then drove toa 
lockup in Archway because he wanted to 
drop the paintings off. 

For someone like me, it was like 
Aladdin's Cave. He had 2-inch tapes in 
there, old DATSs, old videos, props from 
videos, stacks of posters. But it was all 
just shoved in there. | said to him, "You 
should get somebody to sort through this 
and catalogue it" He had original master 
tapes. | mean | could only see stuff like 
Koot and Kai Motta and related stuff, but 


he did say he's got old Soft Cell demos 
and B-Movie original masters and stuff 
and they're all just basically disintegrating. 
Because with those old 2-inch tapes, if you 
don't look after them and they oxidise, 
then the metallic strip comes apart. You 
have to bake them to remove all the 
moisture so that the tape stays together. 
He said on several occasions, "that's my 
legacy and it's falling apart" and "т like 
"Well just sign a deal with somebody!" 
(laughs). | mean he's got several things 
going on trying to get the catalogue 
back out there but yeah... | mean 
Daniel Miller said to me he'd like to 
put out the old Some Bizzare stuff, but 
it's just not worth it! (laughs) 


Do you think a label like Some Biz- 
zare could exist in the modern era? 
Or do you think that this maverick 
approach belonged purely to the 
1980s? 

A lot of people disagree, but there 
was that slightly go-getter attitude 
that came from the 80s and everybody 
puts it down to Margaret Thatcher's 
government and their whole "Greed 
is good" mentality. But | do think 
there was something going on there. 
It was a kind of combination with 
the DIY aspect of punk and also this go- 
getter attitude that meant that people 
who maybe wouldn't have thought that 
they could be movers and shakers in this 
industry, all of a sudden, have the have 
the wherewithal to give it a go. And also 
the means of distribution as well as the 
sort of independent network of places like 
Pinnacle and Rough Trade. 

But | don't think Stevo was ever 
really interested in being independent. 
Eventually Some Bizzare did become 
an Independent label and put out their 
own releases. But right from the get-go, | 
think he wanted to be in bed with major 
labels. The Some Bizzare Album itself is 
essentially a Phonogram record. | mean 
it’s got the Some Bizzare imprint on it, 
but it came out on Phonogram and it was 
licenced to Phonogram and all the early 
singles, the Soft Cell and B-Movie singles, 
they’re all Phongram releases. | think the 
first independent release is ‘Cold Spell 
Ahead’ by The The because Stevo couldn't 
get anyone really interested in Matt’s 
demos, so they put ‘Cold Spell Ahead’ 
out and had it distributed by Pinnacle. As 


Wwww.blitzedmagazine.co.uk 


things progressed, with Rob Collins joining 
the label and wanting to put out more and 
more extreme music, | think they kind of 
realised that they weren't really going to 
get a major deal for Swans or Foetus for 
example, so, they put it out themselves. 

I think it was a product of its time, but 
I think some ofthe things he did had a 
longer lasting impact. Like DJ Food, who I 
spoke to for the book, he said someone 
like James Lavelle and Mo Wax is a good 
example of the kind ofthing that Stevo 
was doing and also somebody like Wiley. 
Because he created his own little roster 
of people, and when he wants to use a 
major label he'll use a major label or he 
still puts things out, selling them out of 
his car or something. And also, like Stevo, 
he kind of trashed his reputation by being 
slightly unhinged! I think the whole idea 
of owning the means of production and 
making the record and then shopping it to 
the labels, which Stevo did, so Cabaret 
Voltaire and The The and I think a lot 
of legacy artists now do that. People 
like Nick Cave and Dave Albarn, Paul 
Weller. They will make the record and 
then they take it to label and see 
what's the best deal they can get. So I 
think there's lots of things that he's not 
giving credit for that Some Bizzare did 
establish. 


Were there any acts on the Some 
Bizarre label who you feel personally 
should have been much, much bigger? 

| don’t know if B-Movie should have 
been bigger but | think they could have 
been managed a bit better. Like Stevo 
kind of lost interest in them when 
- because he was managing them and 
Soft Cell and Matt [Johnson] - and when 
Matt and Soft Cell took off he kind of left 
B-Movie behind. | think the fact that the 
three singles that they're known for, those 
classic recordings, they're still in a vault in 
the bottom of Sony's building somewhere. 
And they've never been reissued after 
those initial releases in 1981/1982. | think 
basically, if Stevo got them in to do an 
album instead of doing ‘Try Before You 
Buy' singles for Phonogram, I think they 
could have put together a really good 
coherent album and then they could 
have gone out and found their place 
commercially. 

Phonogram treated B-Movie as a kind 
of a rival to Duran Duran, as crazy as 
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that seems now. But they really did think 
that something like ‘Nowhere Girl’ or 
‘Remembrance Day’ was going to be as 
big as ‘Planet Earth’ or ‘Girls On Film’ and 
they actually toured with Duran Duran on 
Duran Duran’s first tour, 1981. | think Stevo 
lost interest and they kind of stagnated 
and then when they did eventually put an 
album out, they'd lost members, they'd 
worked with different producers, they'd 
re-recorded the songs and they just 
weren't the same band as they were in 
1981. Actually, | think they're better now 
than they were in that mid-80s period. | 
think they kind of lost their way and now 
| think they know what they should have 
done forty years ago. Hopefully someone 
will have the wherewithal to remaster 
those original tapes and get those like 
Six or seven songs that were recorded 

for Phonogram and stick them out on a 
compilation, because that's really what 


their reputation rests on, I think. 


When you read through the book, there 
are a lot of Rind of characters who had 
a long history with Stevo and were very 
loyal to him, but equally had a chequered 
history with him. Why do you thinh they 
were so loyal for so many years? 

| don't know, it's like having that best 
friend who is just an absolute nightmare 
you can't get seem to get rid of! (laughs). 
Having dealt with him and met him, it's 
a weird thing. | mean like my kids, after | 
come off the phone and had some kind 
of heated argument with Stevo about God 
knows what, but they'd come in and like 
they're like “Oh you've been on the phone 
to Stevo again?" (laughs) And then over 
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Christmas, we'd play that game where you 
stick a Post it not on your head and you've 
got to guess. The little shits wrote “Stevo” 
on mine, so obviously I’m sitting there like 
“Is it a man? Is he still alive?" and they'd 
be like "Yeah!" (laughs) 

He's quite bullish, he's quite aggressive. 
But there's a vulnerability to him. Because 
| want to get him involved in the in the 
promotion, because it's his label and 
I think a lot of people have left him by 
the wayside and don't want anything 
to do with him. I think that's slightly 
unfair because a lot of people have 
careers that they wouldn't have if it 
hadn't have been for him. But | can 
also see why people would think that 
because he's an absolute nightmare. 
But he's just got this charisma. He 
makes you want to help him out. He is 
quite a vulnerable person these days 
and so you do cut him a lot of slack. 
Stevo did manage to really wind peo- 
ple up bach in the day. In the booh, 
there's a story that I thinh Chris Wilke 
from Dubstar told about celebrating 
the sales of the Disgraceful album. 
Stevo's idea was to go to Selfridges as 
Father Christmas while the EMI manage- 
ment team would be dressed up as elves 
and jumping up and down clapping their 
hands in excitement. It's not difficult to 
see why they might have been offended! 

Yeah, because that was like Clive Black 
and the CEOs and MDs of like Warners 
and Sony! (laughs). | mean there's quite 
a few occasions when that happened. 

But also, another thing to know about 
Stevo, is he wasn't afraid to sort of get 
in people's faces and use physical force 
when necessary. 


Amongst all the people who you spoke 


to, were there any who surprised you in 
their recollections or their approach? 
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Some of the stories surprised me, things 
| didn’t know. But everyone was just so 
fantastically generous, like Mal from Cabs, 
he lives in Brighton, so, | interviewed 
him a few times for the Record Collector 
piece and then a couple of times for the 
book. He played in Worthing a couple of 
weeks ago, just before Christmas, with 
Blancmange so | caught up with him there. 
Matt Johnson is a huge hero of mine. I’ve 
been a bit obsessed with The The right 
from the start. He’s a busy bloke and 
he had his own book out, but yeah, so 
generous with his time. | went to his place 
in East London and he’s showing me all 
his brother's sketch pads and stuff like 
that. He's really, really helpful and I think 
we're at a period now where sadly the 
past couple of months have shown that 
our heroes are now passing away. Like 
Terry Hall passing just before Christmas. 
So, I think there’s a need for people to get 
these stories down because they will be 
forgotten. 

Also, I think these artists now have other 
revenue streams. | think the kind of direct 
to the consumer way of dealing with music 


these days means maybe the financial 
difficulties that they were in due to Stevo 
twenty years ago aren't so bad now. I 
mean obviously people like Neubauten 
and Swans are basically taking the master 
tapes and putting out their own versions 
ofthe records anyway, which winds Stevo 
up no end. 


One thing | will say is that | don't know if 


people have noticed but nobody from the 
UK record label, any ofthe major labels, 
contributed to the book. Stevo's quite 
paranoid and has all these theories that 
he's been shut out of the industry and 
that kind of thing. | tried to talk to all the 
people who he dealt with in the UK in the 
80s and none ofthem would talk. He had 
a seat at all those top tables. Especially in 
the 90s, when you get to that that part of 
the book, he's dealing with the heads of 
all these record labels and he could just 
walk up to EMI and go straight up to Clive 
Black's office. He was in there. He was one 
ofthe guys. 


After this, do you have plans revisit the 
world of Some Bizzare in future books? 
[уе been talking to a few people about 
doing something in that timeline, so 
something from that mid-80s period. I've 
got nothing lined up at the moment. | had 
pitched a book on Goth and my publisher 
were really keen to do that, but then all of 
a sudden it seems like 2023 is going to be 
the year ofthe Goth books, there's about 
two or three of them coming out! So yeah, 
l've got a few ideas. | need to sit down and 
have a have a proper think about it. About 


something | could put as much energy into. 


| mean the book looks at London, Berlin 
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and New York, at a time when people 
could afford to live there and artists 

can afford to work because of the squat 
culture or the sort ofthe housing systems 
they had in Berlin or the rent cap they 
had in New York. What was going on in 
Berlin at that time was really fascinating. 
That whole New York scene that revolved 
around the Pyramid and the Mud Club 
and all those kinds of things. | mean, 
there's definitely scope to drill down into 
those things as well. Even London, the 
kind of squat culture in the 70s, bands 
like Hawkwind and the Pink Fairies and 
then the punk thing sort of came out of 
those West London squats. That was still 
happening in in the early 80s. Jim Thirwell 
talks about it quite a bit and that enabled 
these people to do what they did and to 
have the time to find their great voice 
and not have to worry about paying rent 
and that that doesn't exist anymore. That 
freedom to create without fear of ending 
up destitute, that's sone. 

l'm not one of those guys who thinks 
things were better back in the 80s (even 
though it was!) but | don't approach things 
with that mindset. I’m always looking for 
new stuff. | think what is lacking these 
days is intensity, the need to create. You 
take certain risks to be those kinds of 
artists. | don't think that exists anymore. 
People make out of their music and 
people are being very experimental and 
they've got the tools to do it now. But 
there's not that intensity or drive that's in 
the music that | hear these days. In fact, 
everyone on Some Bizzare, you got the 
sense that they couldn't really do anything 
else. None of them were going to become 
accountants. You wouldn't see Jim Thirwell 
working in in a greengrocers. @ 


Conform To Deform: The Weird & Won- 


derful World Of Some Bizzare is out now 
on Jawbone Press 
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VARIOUS ARTISTS - Some Bizzare Album 
Some Bizzare’s first album release boast- 
ed a who’s-who of the grassroots electron- 
ic music scene of the time. It’s perhaps 
strange to assess the album in the modern 
era and realise it showcased the likes of 
Depeche Mode, Soft Cell, Blancmange, The 
The and B-Movie. 

Unsurprisingly, it became one of the most 
highly regarded compilation albums of 
the 1980s. It not only established Some 
Bizzare’s manifesto but also helped launch 
some impressive careers. 


SOFT CELL - Non-Stop Erotic Cabaret 
Soft Cell’s debut album and home to 
some of the duo’s best-known songs, 
including ‘Tainted Love’, ‘Bedsitter’ and 
‘Say Hello, Wave Goodbye’. 

Non-Stop Erotic Cabaret was also proof 
that Soft Cell were not purely a one-off 
novelty act. Marc Almond and Dave Ball 
could craft some gritty, sleazy synth an- 
thems that also retained a pop appeal. 
The end result was one of the classic 
albums of the synth-pop era. 


CABARET VOLTAIRE - The Crackdown 
Cabaret Voltaire’s first album for Some 
Bizzare marked their fifth album release 
and was produced by the band working 
alongside Flood. It was also the first album 
since the departure of founding member 
Chris Watson. 

The Cabs were evolving their sound at this 
juncture, putting aside the more experimen- 
tal efforts and opting for a dark dance-funk 
direction. Tracks such as ‘Just Fascination’ 
paved the way for this sound. 


MARC AND MAMBAS - Torment And Toreros 
Dismissed at one time by Marc Almond 
as “A nervous breakdown committed to 
vinyl”, this 1983 album marked the sec- 
ond release from the music collective. 
Among the line-up were Anni Hogan, 
Gini Ball, Anne Stephenson, Steve Sher- 
lock and Jim Thirwell. 

Torment And Toreros boasts a Spanish 
flavour assisted by some stylish string 
arrangements. This includes the stirring 
‘Torment’, the passionate ‘Black Heart’ 
and the baroque ‘My Little Book Of 
Sorrows’. 
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THE THE - Soul Mining Oct 1983 

Matt Johnson caught a particular mood 
on this classic 1983 album that is im- 
bued with angst, cultural commentary 
and personal reflection. 

There's a tight musical grip at work here 
which delivers a stunning collection of 
songs from start to finish. It includes 
some of Johnson's best work, such 

as the athemic ‘This Is the Day’, the 
hook-laden ‘Uncertain Smile’ and the 
pop appeal of ‘Perfect’. Meanwhile, Andy 
Johnson’s striking artwork completes the 
package. 


VARIOUS ARTISTS - If You Can’t Please 
Yourself, You Can’t Please Your Soul 

The second Some Bizzare compilation 
embraced Stevo's love of challenging 
music mixed with more accessible pop 
fare. Originally conceived in 1983, the al- 
bum didn't arrive until 1985 and featured 
tracks by Foetus, Cabaret Voltaire, Test 
Dept, Marc Almond, The The, Coil and 
Einstürzende Neubauten. 

The album also included contributions 
from non-Some Bizzare artists such as Vir- 
ginia Astley and Yello. Val Denham's strange 
surrealist cover gave it a striking look. 
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t's probably a testimony to David 

Bowie's prodigious musical output 

during his imperial era that barely a 

year goes by without a new anni- 
versary arriving. For instance, this year 
marks the 50th anniversary of the release 
of his sixth studio album Aladdin Sane, 
an album notable for singles such as ‘The 
Jean Genie’ and ‘Drive-In Saturday’ and 
one that still wins a lot of love fifty years 
later. 

At the same time, it was a challenging 
prospect for an album, coming in the 
wake of Bowie’s master work The Rise 
and Fall of Ziggy Stardust and the Spiders 
from Mars. Yet overall, Aladdin Sane re- 
ceived critical approval on release and it 
had little trouble scoring a No 1 position 
in the UK album charts. 

Bowie himself summed up the album 
as "Ziggy Goes To Washington: Ziggy un- 
der the influence of America". The album 
was to be Ziggy Stardust's last stand, 
and the persona was laid to rest three 
months after the album's release in July 
1973 at London's Hammersmith Odeon. 

Tentative plans for Phil Spector to pro- 
duce the album were unfruitful. Instead, 
the album was once again produced 
by Bowie and Ken Scott (continuing an 
arrangement that had started with 1971's 
Hunky Dory). Aladdin Sane also features 
continuing contributions from Bowie's 
backing band the Spiders from Mars 
(Mick Ronson, Trevor Bolder and Mick 
Woodmansey). The album also brought 
onboard the talents of pianist Mike Gar- 
son, who would later become a fixture in 
Bowie's musical landscape going forward. 
Garson's jazz and blues background lent 
more colour to Bowie's musical palette 
and his use of keyboards and arrange- 
ments gave many of the tracks more of 
an experimental flourish. 

Perhaps one of Aladdin Sane's most 
distinctive elements is the striking sleeve 
artwork. Brian Duffy's photo of Bowie 
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with the ‘lightning bolt’ face makeup has 
since become of the most defining visual 
images of Bowie’s career. It’s difficult to 
separate the iconic design from Bowie 
himself and explains why the simplicity of 
that bolt design has become shorthand 
for Bowie in his Ziggy guise in the 21st 
Century. Brian Duffy's distinctive pho- 
tography talents would also be utilised by 
Bowie for 1979’s Lodger and 1980's Scary 
Monsters (and Super Creeps) albums. 

But ultimately, the album stands 
and falls on the quality of the songs it 
contains. On that front, Aladdin Sane 
certainly delivers. The sublime ‘Drive-In 
Saturday’ had previously been offered to 
Mott The Hoople (as a potential fol- 
low-up to the successful ‘All The Young 
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Dudes’, another song that Bowie had 
given the band), but the band reject- 
ed the offer. The song’s composition 
is heavily influenced by “505 doo-wop, 
while also embracing Bowie's love of 
cryptic post-apocalyptic tales (along with 
shoutouts to Mick Jagger and Twiggy). 
That combo resulted in ‘Drive-In Satur- 
day’ making a respectable No. 3 in the UK 
charts. It’s also, as Bowie had previously 
described, a track that clearly came 
under the “influence of America”. As with 
many other songs on the album, they of- 
fered reflections of Bowie's impression of 
the USA, lending the album a travelogue 
theme of sorts. 

Aladdin Sane also included a song that 
had rapidly became a Bowie classic in the 
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form of ‘The Jean Genie’, a composition 
originally penned during Bowie's 1972 US 
tour. The song’s harmonica riffs, choppy 
guitar rhythms and Bowie's quirky lyrical 
narrative ("So simple minded he can't drive 
his module/He bites on the neon and 
sleeps in the capsule") guaranteeing a hit. 
On release, the single version of 'The 
Jean Genie' reached No. 2 in the UK (it 
was unfortunately kept off the No. 1 spot 
by Little Jimmy Osmond's 'Long Haired 


@ Victor 
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Lover From Liverpool’). The song’s popu- 
larity also led to a live appearance on Top 
Of The Pops in 1973, which led to an- 
other later misfortune when the master 
tape was wiped by the BBC (Luckily, the 
recording resurfaced nearly forty years 
later thanks to the cameraman at the 
time having a copy in his own archive). 

The album also features a boister- 
ous cover of The Rolling Stones’ classic 
‘Let’s Spend The Night Together’ and 
the theatrical moods of ‘Time’, both of 
which would also be released as US/ 
international-only singles. Meanwhile, 
the album's lounge pop title track (which 
features some freeform piano playing 
from Mike Garson) was a song that Bowie 
felt had “feelings of imminent catastro- 
phe which, at the point in America when | 
was writing, | felt”. 

Despite being overshadowed, per- 
haps, by its predecessor, Aladdin Sane 
remains an essential Bowie album. It’s 
perhaps not surprising therefore that 
the album, like Ziggy Stardust and Hunky 
Dory before it, is now getting the reissue 


treatment. 

While not quite receiving the in-depth 
multi-disc treatment that Hunky Dory 
enjoyed in 2022, Aladdin Sane will be is- 
sued as a limited edition 50th anniversa- 
ry half-speed mastered LP and a picture 
disc LP pressed from the same master. 
This new pressing was cut on a custom- 
ised late Neumann VMS80 lathe with 
fully recapped electronics from 192kHz 
restored masters of the original master 
tapes, with no additional processing on 
transfer. The half-speed was cut by John 
Webber at AIR Studios. 

Aladdin Sane's legacy has endured 
across five decades, often with some illu- 
minating commentary from its progenitor 
in subsequent years. "It was almost like 
a treading-water album" Bowie recalled 
in the 1990s, "but funnily enough, in ret- 
rospect, for me it's the more successful 
album, because it's more informed about 
rock'n'roll than Ziggy was. @ 


Aladdin Sane is released by Parlophone 
on 14 April 2023. 


Blitzed Magazine | 31 


— 


321 Blitzed Magazine 


Www.blitzedmagazine.co.uk 


EARKI 


by Simon Heavisides 


o you know how it feels to go 
out on a limb? If not, then The 
Art of Falling Apart makes for an 
illuminating case study of two 
people sticking to their guns with all the 
commercial risk and psychic damage that 
can involve. Mind you, Soft Cell would 
go even further out next time, turning 
round and sawing the branch away as 
they went. But that’s a story for another 
anniversary. Suffice to say, by then the 
likelihood of another ‘Tainted Love’ exist- 
ed only in the fever dreams of the most 
deluded A & R person... 

Asa teen | welcomed The Art of Falling 
Apart with open arms, somehow finding 
solace for my growing pains and adoles- 
cent angst amidst its extremes of frus- 
tration, and pain. Clearly my mundane 
small town England life was a million 
miles away from the world in which Soft 
Cell were now operating, but scratch the 
surface of these songs and really they are 
all about the eternal struggles: coming 
to terms with the ‘challenge’ of living and 
dealing with the circumstances in which 
you find yourself. Heck, one song, ‘Kitch- 
en Sink Drama’ even managed to nail the 
numb suffocation of life in suburbia and 
where it can take you, so maybe it wasn’t 
so far from my hometown world. 

But that’s the thing with Soft Cell, 
and Marc's career as a whole, the lyrical 
perspective is never just about them/ 
him. This isn’t modern indie navel gazing 
or solipsistic indulgence, but rather an 
exploration of what it means to be alive 
through a range of characters who are 
always treated with empathy and com- 
passion. 

At the time Sounds described the duo 
as, ‘two very troubled souls’ and you 
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know І suspect Marc and Dave wouldn't 
have disagreed... 

The Art of Falling Apart was conceived 
against the grim backdrop of Britain in 
the grip of Thatcherism, the lengthening 
shadow of AIDS (first reported by the me- 
dia in early ‘81) and the fallout from Soft 
Cell’s massive success over the previous 
eighteen months. Just imagine: they were 
coming off a run of five top five singles 
including a huge number one. Significant 
money was being made for Phonogram 
and you know what happens when the 


Ш 


Contlict was 
guaranteed... 


MA 


business thinks it has a cash cow. 

Conflict was guaranteed. 

Oh, and there was a lot of acid around, 
not just any old acid, but VERY strong 
stuff. Let’s not dwell on the drugs though, 
they were really just one element ina 
swirl of chaos surrounding Marc and 
Dave, the creativity was already there. 

Of course Phonogram surely already 
knew what they were dealing with after 
episodes like the ‘Sex Dwarf tabloid hys- 
teria and they must have realised these 
were not the kind of artists to compro- 


mise and make the kind of commercial 
choices less determined or possibly 
stubborn people might make. 

Exhibit one: a big hit single and one of 
Soft Cell’s indelible classics, ‘Torch’ was 
left off the album, a move that undoubt- 
edly cost significant sales. But, as great 
a song as it remains, its addition would 
have upset the balance on an album as 
finely structured as The Art of Falling 
Apart. 

Working again with Mike Thorne, in 
that hotbed of temptation, Manhattan, it 
seems from Thorne's comments that the 
relationship between producer and art- 
ists was, perhaps understandably, under 
a degree of strain. It's likely Thorne was 
seen as the voice of the record company 
and worse, maybe a barrier to Dave and 
Marc achieving all they wanted. 

To add to the pressure, the perfor- 
mance ofthe two singles released by 
Phonogram was disappointing, at least 
by previous standards, although it's fair 
to say their sales would dwarf what today 
would equate to ‘success’. In any event 
both "Where the Heart Is' and 'Numbers' 
missed the top twenty. 

But nevertheless they were great Soft 
Cell singles, as ever best sampled in their 
luxurious twelve inch versions, a format 
always crucial to the band. 

Maybe the epic qualities of Where the 
Heart Is' were seen by Phonogram as an 
echo of 'Say Hello Wave Goodbye' but it's 
tale of eternal cross generational conflict 
was a far more desperate story and didn't 
possess the humour or sweetness that no 
doubt made that song appealing beyond 
the Soft Cell hardcore. 

And ‘Numbers’? Well, a song epito- 
mising Marc and Dave's mission to look 
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behind the facade of polite society in 
such an unsparing way must have been 

a tough ‘sell’ for the radio pluggers. It’s 
woozy, lurching minimalism is the perfect 
setting for Marc’s desperate account of 
the deadening emptiness that can come 
with anonymous sex. 

Of course, what could a despairing 
record company do? Bundle copies of the 
single with a free copy of ‘Tainted Love’. 
Ouch. ‘Red rag to a bull’ doesn't really 
capture the crass insensitivity. 

The well-rehearsed tale of Marc and 
then manager Stevo's retaliatory raid on 


Ш 


its still an unsparing and 
painful gaze into a dark 
mirror... 


W 


Phonogram’s offices is no myth, handcuffs 
and all, but it is something profoundly 
regretted by an older, wiser Marc Almond. 
Ultimately if you've ever done anything 
that could be remotely considered 
‘rock’n’roll’, prepare for a red-faced come 
down of shame the following morning. 

Still, it was probably worth it when you 
take into account the unintended collat- 
eral damage committed to Status Quo’s 
gold disc finery. 

However the tabloid style nonsense 
risks obscuring the fact that, as ever, it’s 
all about the songs. The attitude, drama 
and surrounding distractions mean little 
without them and truly, what songs Dave 
and Marc had in their pocket this time 
round. Not a false move among them, 
in fact so fecund with inspiration were 
they that the creativity spilled out over a 
bonus twelve inch that wasn't just a nice 
extra but a crucial addition containing 
as it did the white-knuckle horror-ride 
of ‘Martin’, originally demoed way back 
before Non Stop Erotic Cabaret. 

As the years pass the genius of Dave 
Ball becomes clearer and clearer and 
it’s in evidence all over The Art of Falling 
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Apart. His creation is a gritty mechan- 
ical synthscape involving early use of 
sampling reaching a musical peak in 

the abject, tawdry tragedy of ‘Baby Doll’. 
From TOTP to this? As they used to say, 
it’s some trip. Together they forged a 
genuinely terrifying piece of musique 
concrete horror, utilising the sounds of 
girls going through the motions in the 
most down at heel establishment you 
could imagine. An extraordinary piece of 
music that still chills after all these years. 
(If you dare, switch to headphones for the 
full onslaught, in fact much of the album 
gains an extra layer when allowed to 
surround you fully). 

In this context the transition to ‘Loving 
You, Hating Me’ feels like being thrown a 
brief respite. Understandably considered 
as another possible single, it’s still an 
unsparing and painful gaze into a dark 
mirror. 

Which sets us up for the brutal 
self-deprecation of the title track, a 
careening journey into the psychology of 
auto-destruction. That it was chosen to 
lend its name to the album as a whole is 


no surprise. Although, apocryphal as it 
may be, Marc's alternative title was, The 
Art of Falling at Parties... 

The fact we haven't discussed two 
equally strong, 'could have been singles', 
speaks volumes. 'Forever the Same' and 
it's relentless look at a life pushed to 
the edge by monotony or the majestic 
'Heat'. Apparently Marc's favourite and a 
highlight of the 'One Night Only' show, it's 
surely one of Soft Cell's finest achieve- 
ments. 

There's little doubt: Non Stop Erotic 
Cabaret was a classic debut. But whisper 
it, The Art of Falling Apart is the better 
record. | know, | know, maybe it doesn't 
have the ridiculously high, crossover 
friendly, peaks of Cabaret, but it has 
greater consistency and goes deeper and 
way darker, making it the definitive Soft 
Cell artistic statement. 

What it couldn't do was stave off their 
ultimate implosion in 1984, but regard- 
less, forty years later The Art of Falling 
Apart remains a potent howl of desper- 
ation and defiance that will always be 
there for those who need it. 6 
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by Imogen Bebb 


n June 2022, Roxy Music frontman Bryan Ferry was inter- 

viewed by Corey Seymour for Vogue magazine’s website. 

Seymour began the interview with a statement that was 

perhaps intended to contextualise Ferry and his band 
within the minds of the magazine’s regular readers — “You and 
Roxy Music were pioneers in something that’s now almost 
commonplace, the notion of a band or an artist fusing music 
and art and fashion and style”. 

And yet by saying this Seymour has done more than simply 
contextualise, he has in fact encapsulated Roxy Music’s entire 
manifesto across their decade-long recording career. 

For Roxy weren't just any old band. They were a band with a 
unique style and that all-im- 
portant sense of 'panache' 
that since the dawn of the 
music industry has so often 
separated the good from the 
bad and the ugly. You can 
see it in photographs of the 
group from any point in their 
career - whether that's their 
garishly glamorous early days | 
or suave, lounge lizard later 
years - but you can also see 
it in their sleeve art, which 
was such an intrinsic part of 
the Roxy Music package that 
it has since been discussed in 
almost as much depth as the 
music itself. 

Take the cover of Manifesto 
(1979), the band's sixth studio 
album. Though arguably less 
racy than other artwork Roxy 
had formerly endorsed (the 
cover of the band's previous 
studio album Siren (1975) featured a scantily-clad Jerry Hall 
crawling provocatively across some Anglesey rocks, whilst the 
image of two nearly-nude German models clutching them- 
selves on the cover of Roxy's fifth album Country Life (1974) 
was deemed so controversial in certain countries that the 
models were removed from the cover completely), Manifesto's 
sleeve is still a work of art that duly complements the music 
on the record inside. 

To truly appreciate this one has to remember that Manifesto 
is an album of transition; previous albums like the two men- 
tioned above tended to feel like bold, showy, art rock state- 
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ments with the risqué covers to match, whereas subsequent 
releases like Flesh and Blood (1980) and Avalon (1982) saw the 
band gravitating towards a slicker, smoother sound which was 
accompanied by appropriately elegant, at-times surreal sleeve 
designs. 

Manifesto then, in both the sense of its music and its 
artwork, is somewhere in the middle of these two extremes. 
Its sleeve, which appears to show a party attended solely by 
mannequins, still retains some ofthe flashiness of the band's 
previous covers, and was co-designed by fashion designer and 
long-term Roxy collaborator Antony Price. And yet the idea of 
a group of people being the focus of the image rather than a 
single model means that the 
brashness found on previ- 
ous covers is softened - you 
| have to look harder to find 
the cheeky details. There's 
the two human models in 
amongst the mannequins, 
for instance (twins who were 
|! fans of the band), or the fact 
H the mannequins’ make-up is 
} based on the look sported by 
Kari-Ann Muller on the band’s 
eponymous debut album. 

Something similar can be 
said for the music on Man- 
ifesto - there are showier, 
gaudier moments a la Eno-era 
Roxy (such as the title track 
and ‘Trash’) but also more 
delicate, sophisticated mo- 
ments that might as well have 
evolved from a totally differ- 
` ent set of influences (notably 

‘Cry, Cry, Cry’, ‘Ain’t That So’ 
and ‘Dance Away’). 

This explicit progression from Roxy's original sound and 
style rendered Manifesto an album that split the band’s 
fanbase in two. There were those who pined for the band’s 
original art school tendencies and those who recognised Ferry 
and Co. were building a new sound for a new era. 

Whichever era of Roxy Music you prefer, one thing's for sure 
- they never lost their unique propensity for fusing music, art, 
fashion and style. 

As Ferry himself once declared, "other bands wanted to wreck 
hotel rooms - Roxy Music wanted to redecorate them". & 
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he hectic music scene of the 
1980s saw an exponential growth 
in communities, collaborations, 
friendships and opportunities. 
One of the names that comes up ona 
regular basis is that of Anni Hogan, a 
musician, DJ and composer who carved 
out her own path in the alternative music 
world marked out by some impressive 
collaborative work. This included her 
extensive collaborations with Marc 
Almond, which included the Marc and 
the Mambas collective through to his 
successful 1989 album The Stars We Are. 

But there were also collaborations 
with the likes of Yello, Wolfgang Flür, 
Scanner, Lydia Lunch and Jarboe (Swans). 
Plus performing with established artists 
such as Hugh Masekela and Paul Weller. 
Anni has also moved into scoring films, 
including 2012’s Mountain with Rob 
Strachan. 

In more recent times, Anni has 
released the Lost In Blue album (which 
features Lydia Lunch, Kid Congo Powers, 
Gavin Friday and Wolfgang Fliir) Funeral 
Cargo (a series of reflective piano pieces 
inspired by the landscape of The Wirral) 
and Without The Moon (a compilation of 
favourite collaborative works featuring 
Nick Cave, Marc Almond, JG Thirwell and 
Jarboe). 

With the release of the new book 
Conform To Deform, which explores the 
Some Bizzare story of which Anni was part, 
it seemed an opportune moment to chat 
to the musician about that creative period 
of her life... 


Torment and Toreros celebrates its 40th 
Anniversary this year. What are your 
recollections of the album? 

An incredibly inspired outpouring of 
beautiful artistic endeavour, created in 
an intense fierce, chaotic and sometimes 
even a little corrosive environment due 
to a bunch of tired and talented mostly 
drug-infused musicians with varying 
degrees of egos and vulnerability some 
known well to each other, some not, all 
being pushed to produce their best in 
quick time, cheaper studio night time 
sessions and so forth. So it was in some 
ways quite tough but ultimately you 
are there for the craft, for the amazing 
experience of making a truly sensational 
album, and although | remember feeling 
angst-ridden throughout, | also loved 
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and lived for the actual creative process 
and I still feel that way, it is always the 
music that I’m there for. | look back and 
think what an immense achievement for 
Marc, juggling Mambas and Soft Cell, both 
visionary conceptually and 40 years later 
still undulating current cultural forms. 

| remember recording my musical 
composition ‘Black Heart’ during the 
Torment and Toreros sessions, | feel we 
created a stunning electro-acoustic fusion 
fantasy, shimmering dark strings, Farfisa 
organ (purchased from Cockney Rebel no 
less!), classical piano, experimental looped 
guitar and the simplest Dr Rhythm beat 
| could program all enhanced by Steve 
Sherlock's drifting 60s flute and late-night 
saxophone. Marc's fantastic devouring 
lyric and iconic performance delivery 
reflected throughout the LP. Somehow 
in all that unified mental breakdown 
we all conspired or participated in and 
reflected, ultimately the music grew above 
everything else. 

The drama of ‘Black Heart’, reflected 
in the lyric, also fitted well to the whole 
album recording circumstances, A 
potent combo of genius and jealousies 
colliding vibrantly, together conjuring an 
extraordinary alchemy in the studio with 
Marc centred eye in the pyramid or myriad 
of mayhem and magic. In other words, 
an emotional rollercoaster but finally 
rewarding us with an enduring and iconic 
signature Mambas song (well | think so) 
and an equally enduring and iconic superb 
album. Flood engineered and produced 
with Marc and or other Mambas present, 
| was often with Flood as we got on really 
well and he was amazing to work with 
previously on Untitled in Trident studios. 
On Torment we recorded some stuff at 
Trident and we all also moved into Jacobs 
residential studios in Sussex, countryside 
location with an outdoor swimming pool 
and ‘home cooked food’ which was of 
course hugely important and wonderful 
after endless takeaways in Soho. It was a 
more relaxing atmosphere, but we soon 
sorted that out! Ha-ha. We were totally 
spoiled really but worked every last nerve 
and every last piece of music wrung and 
rang out of us and | should think so too. | 
recently played the LP from beginning to 
end and it is a timeless blazing beauty of a 
beast no doubt in my mind. 

It is no secret Marc and | have not 
spoken since our last work together in 
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‘89 and | was obviously missing from the 
Meltdown revisit and at that time | got 
upset, deflated. Now I think that it’s good 
that Marc and my work together in a way 
can't be changed, touched even. It was 

a genuine magical combination that sits 
high and strong back there in its own 
time and our creations were all kind of 
timeless musically. On Torment as with 
all work with Marc it was challenging 

and he was always pretty hard on me in 
the studio, expecting it in one take...’it’ 
being something written/improvised 
almost then and there which was fucking 
difficult and sometimes gut-wrenching 

in trying to find it, but he must have 
thought | could take it or that was the 
way to get what he wanted. He was under 
massive time - money constraints and 
record company pressures and just being 
Marc Almond pop star pressures, so my 
lack of understanding of that back then 
did not help me. Marc pushed a lot of 
that music out of us all and Flood was 
always the gently guiding kind spirit and 
worked above and beyond in all hours. 
The record sounds incredible still. Other 
recollections, we had fabulous ‘flamenco’ 
influenced shots taken by Peter Ashworth 
top drum and timpani player but much 
better known for his iconic photographs, 
‘an Ashworth snap’ as Mari Wilson penned. 
There were a few spectacular gigs, my first 
abroad in Tel Aviv playing most of Torment 
with Marc and the Mambas and the now 
infamous Three Nights of Little Black 
Bites at the Duke of York's. All in all great 
memories of a tumultuous time when as 
always culturally art and music reacted 
to the times, rising and breaking out of a 
land savaged politically. 


With a new book on Some Bizzare out 
now (which you contributed to) what are 
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your thoughts on that hectic period? 
Atruly phenomenal time musically, 
artistically forever changed from hearing 
the Some Bizzare elemental world. 
Visiting the first office in Trident building, 
crazy mental case Stevo and his equally 
crazy mental case but lovely girlfriend 
and secretary Maureen. Rusty Egan 
at the top, historical studios used by 
heroes, fans squeezed in black creations 
hanging outside the office being cool 
and cute and attentive but always polite. 
Everything was wild and unreal and | 
was young and impressionable and Soho 
beckoned, lights and bells and whistles 
and music and making music and making 
music on drugs. What not to like. It was 
the 80s. | wrote and recorded with Marc 
Almond in various manifestations with 
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Some Bizzare and also guested on a few 
other projects and DJs for other Some 
Bizarre artists parties or gigs, a Soft Cell 
Art of Falling Apart tour or Einsturzende 
Neubauten gig at Heaven or The The 
private party. Despite Stevo's obvious 
discomfort around me (and me him) he 
still gave me the work, cuz | was good. 

| would stay, practically live at the 
Columbia Hotel known as a record 
company haunt, bands booked in for 
TV and gigs and so on and also lesser 
known for being an American CIA agents 
meeting place. Stevo held many parties, 
lock-ins, bar til all hours, other substances 
supplied, popstars everywhere, the crazy 
80s. | hung out there with everyone, in my 
own quiet out of it way, and it was fun and 
inspiring. | even had my poodle Pervert 


stay with me there regularly. Some Bizarre 
was a ‘happening’ all-encompassing 
madness but at its heart totally pioneering 
music, just the best music: Soft Cell, 
Mambas, Dave's solo, Coil, Foetus, Cabs, 
Neubauten, The The, Swans etc just a 
phenomenal list of wonder, seriously. 
Stevo's futurist DJ list and the first Some 
Biz LP influenced me and so many others. 
So much to say about this but... Wesley 
Doyle's book Conform To Deform The 
Weird and Wonderful of Some Bizarre 

will reveal all and in my opinion is an 
important book in the great music labels 
and times arc. 


Your 2021 album Without The Moon was 
a celebration of sorts of your various 
collaborations. Are there particular col- 
laborations that you look bach on with a 
particular fondness? 

All collaborations bring with them 
different aspects of creativity and 
openness of emotions that need careful 
consideration and focus to bring out 
the best possibilities ofthe artistic 
combination that can spark the flame 
needed to make something special. That's 
always the aim. | have learned something 
from every collaboration, even if just to 
never do that again, but in the main when 
I'm firing high then I gleam high results. 
| have an illustrious back catalogue of 
fantasy collabs and a few also-rans but 
sometimes you just need something to do 
when you're a bit drowned in silence. | am 
lucky now to be with Downwards and it's a 
new dawn every day. 

Moon celebrated my 60 years on the 
planet and my rebirth at 60 and I felt it 
and feel it and am super energised and 
ignited from it. Karl O'Connor aka Regis 
who owns and runs Downwards and is 
a successful and unique artist, believes 
in me on a level that is so exhilarating 
that | can't stop writing and playing in 
the studio. It's his fault | keep making 
albums ha-ha. It is such a wonderful 
experience when just that one right 
person says yes and then you are 
freed to reign. | am fortunate, but | put 
the 10,000 hours in over and over, so 
you know, do the work and you never 
know. So, the collaborations on that LP 
are all very special to me. Recent and 
ongoing collaborations with old friend 
and the kindest king of kool Kid Congo 
and also with my friend and constant 
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inspiration Jarboe are still burning the 
candles presently. Obviously Nick, Marc 
Budgie, JG, Barry, PK, Gini | mean ... what 
a phenomenal line up of old friends and 
genies. 

Loved that Veronika from Minimal 
Wave mastered everything fresh in New 
York, sounds even huger, wider, more 
sonic possibilities BIG. | loved working 
with Dave Ball and everyone on Lost 
in Blue and Gavin Friday was a special 
moment amongst special moments. My 
Downwards journey started with a fun 
electric cowboy collaboration with Derek 
Forbes released on CD on Downwards in 
2018. | had fun working with Conor at Reel 
Torque/ Boomkat as | have recently made 
a few DJ cassette mixes for his label He 
asked for a Batcave mix as | DJd there in 
‘83 and | enjoyed revisiting, the cassette 
sold out in 2 hours as did the double 
follow up | mixed, Leeds Amnesia ‘81. 
Good times and great truly experimental 
music. Very inspiring, got all my wires 
whirring. 

But | do keep nostalgia at bay at best 
as | live in now, the present, this moment. 
Recent collaborations with Regis with 
Karl and also EROS and with Sylph aka 
Thomas Cohen (on Mute) have pleased 
me to no end and these collaborations 
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continue as with Kid and Jarboe. I'm 
always looking forward. 


Funeral Cargo was an album that blend- 
ed piano compositions and field record- 
ings. Is this a direction you're keen to 
heep returning to in the future? 

l'm there already, my studio even has 

a constant mic in the garden for general 
daily audio reflections, garden birds, the 
garage over the road (SO loud) and so on.. 
| love an aural perception into my sunrise 
and sunset and all between and after. I’m 
out on walks with my wife and mini jack 
(Russell now 13 yrs old and a snowface 
and still crazy after all these years) and 
a mini jack in my Tascam too. Off we go 
into the horizon, me recording away, them 
always waiting, 

Field recordings inspire all my music, 
listening to them, experiencing the day 

in my memory... all of it. It's my daily 
meditations and rituals that create the 
music, | ring my bells and light my incense, 
chant and open the studio doors... here 
we go, another exciting day of music is 
always the aim. 


One of the album's tracks was inspired 
by Wolfgang Flür. How would you sum up 
your friendship? 


BLITZED INTERVIEW / POLLY SCATTERGOOD 


It’s a really nice relationship in my life. 
We have been friends for 16 years now... 
what? Omg we really have, wow. Dublin 
in 2007 - eeek Wolfi! We met at a gig in 
Dublin, | was DJing along with Dave Ball 
and Wolfgang. Dave and | of course were 
in awe. | wasthe only one who could 
actually DJ, but the crowd cared not, they 
wanted their icons, bumped vinyl and 
all, and it was a grand event and huge 
fun. | remember being intrigued how 
Dave could have got the boat over which 
took hours, it was like 5 minutes on the 
plane. | popped a note under Wolfgang’s 
door and suggested it would be lovely to 
meet up or do something musically and 
| received a lovely email from Wolfgang 
Flür of KRAFTWERK (I mean this does enter 
your head) and we proceeded to make 
‘Golden Light’ and then later | sent him 
a solo piano piece and he read his 'Silk 
Paper' prose over it. Worked. We toured a 
few DJ dates in Europe together and then I 
started on a new musical project and Wolf 
went on his own adventures. 

We are in contact a few times a year and 
| love him dearly and his wife Zuhal, who 
films all his gigs and is a great support to 
him. ‘Wolfswalzer’ is my little tribute to our 
friendship and was written after returning 
home from a Wolfgang gig in Leeds. 


Can you talk a little about what you're 
currently working on? 

Last year saw the release of a new Regis 
led project EROS on Downwards and I 
contributed piano on a couple oftracks 
and am super excited to be on board for 
the next EROS projects. So excited to work 
with Karl and My Disco's Liam Andrews 
and Boris Wilsden - Berlin Neubauten 
sound and so on. It's a huge sounding 
and thrilling project to be involved in. I’m 
writing for Sylph with Thomas Cohen again 
(super exciting) we did a track, 'Ancient 
Hole’, also with Regis 2021/2 and it's 
brilliant! Mute kind of wasted it and that's 
a shame. I'm thrilled Jarboe and | are 
just about to summon up a very special 
project we have been thinking on for some 
time. 

Kid Congo and | have plans too. So much 
to do in Studio Blue +... & 


Anni Hogan's recent releases are 
available via www.lexermusic.com/an- 
ni-hogan 

annihogan.co.uk 
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SOME BIZZARE 


ШЕШ 
ШЙ 


he history of Some Bizzare presents an intriguing cross-section of the UK’s alternative music scene during the 1980s. If 
ever there was a professional and informed approach to licencing and releasing music, Some Bizzare would typically 
usually do the opposite. That contrarian philosophy was also reflected at times in the choice of acts signed to the label. 
Here, Blitzed presents a small window into the Some Bizzare world, offering up established classics, lost gems and 
also some of the more leftfield single releases that the maverick outfit served up... 


ede da dk 


REMEMBRANCE DAY 


Erre, ZE 


B-MOVIE - REMEMBRANCE DAY 
Hailing from Mansfield, B-Movie consisted of 


singer and bassist Steve Hovington, guitarist 
Paul Statham, keyboardist Rick Holliday and 
drummer Graham Boffey. 


B-Movie's dynamic combo of guitars and synths 
excels on this 1981 single. This marked B-Mov- 
ie's first release after signing with Some Bizzare 
(and also marked the first single to feature the 
label logo). Released via Phonogram subsidiary 
Deram, the single reached No.61 in the UK. 
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THE THE - COLD SPELL AHEAD 

Matt Johnson’s initial 1981 release for Some 
Bizarre demonstrated both his musical and 
lyrical talents. There’s a fragility and simplicity 
to this composition which also includes some 
effective melodies. Although not all the parts 
are in place on this track (which sounds like 
two separate songs merged together), it’s clear 
that there’s something interesting going on 
here. 


This track was later retooled and released as 
‘Uncertain Smile’, which became of The The’s 
best-known tunes. 


MEMORABILIA 


12 INCH SINGLI 


SOFT CELL - MEMORABILIA 

Soft Cell’s first single release came in two fla- 
vours, with ‘Memorabilia’ being the lead track 
on the 12” version and also featured produc- 

tion duties by Daniel Miller. 


The song is a deeply layered, almost dreamlike 
fugue. A case of a song before its time, ‘Mem- 
orabilia’ failed to chart on its initial release, 
although it enjoyed success on the club circuit 


The song’s subsequent legendary status as one 
of Soft Cell’s top tier tracks speaks for itself. 
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SOFT CELL - TAINTED LOVE 

Fortunately, Soft Cell’s career trajectory was 
about to take off courtesy of this Northern Soul 
cover. 


‘Tainted Love’ secured the No. 1 spot in the UK 
charts and was (for a time) the biggest selling 
single of 1981. But the failure of the duo to 
select a self-penned B-side meant they lost out 
financially. 


This single also gave Some Bizzare more clout 
in the music industry as record labels began to 
take Stevo seriously. 


FIRST SINGLE 
TO INCLUDE 


HOLOPHONIC 


EFFECT 


PSYCHIC TV - JUST DRIFTING 

Experimental outfit Psychic TV was dreamt up 
by Genesis P-Orridge and Alex Fergusson in 
1981, following the break-up of industrial music 
pioneers Throbbing Gristle. 


Their debut album, Force The Hand Of Chance 
was released on Some Bizzare through Warner/ 
WEA. That album also generating this surprisingly 
wistful single. ‘Just Drifting’ is a soft, 60s-tinged 
composition that has a lot of charm, although it 
sadly failed to chart. 
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MARC AND THE MAMBAS - SLEAZE (TAKE IT, SHAKE IT) 
The Mambas was Marc Almond's project outside 
of Soft Cell, alongside Anni Hogan and Steve 
James Sherlock among others. This 1982 single 
also involved Dave Ball as an associated Mamba. 


The seedy moods of ‘Sleaze (Take It, Shake 

It) throw a nod to Soft Cell via a delightfully 
carefree workout. Initially only a fan club release, 
some copies did eventually make it to record 
shops. 


MARC AND MAMBAS - BLACK HEART 

Released as a single from Torment And Toreros 
(the second Marc And Mambas album), this 
1983 offering exudes drama and passion with 
its slow-burning Flamenco style. The previ- 
ously loose and spontaneous approach that 
the musical collective offered is here replaced 
with something tighter, yet still crackling with a 
restrained power. 


'Black Heart' is also a perfect example of the 
combined powers of Anni Hogan and Marc 
Almond, two talents that definitely work well 
together. 


B.MOVIE (47) NOWHERE GIRL 


B-MOVIE - NOWHERE GIRL 

Rallying around from their previous effort, B-Movie 
swung back with this superb 1982 single, which 
demonstrated the power oftheir restrained pop 
approach. 


Oozing with style, the stirring yet moody ‘Nowhere 
Girl’ should have guaranteed the band commercial 
success, but sadly it only charted at No. 67. It still 
remains one ofthe classic lost songs of the era and 
still sounds remarkably fresh today. 


CABARET VOLTAIRE - JUST FASCINATION 

Moody rhythms care of Sheffield's Cabaret 
Voltaire, who started out as a DIY experimental 
electronic outfit, helping їо also develop indus- 
trial music. 


The murky beats of this 1983 single heralded the 
first Cabaret Voltaire release on Some Bizzare. It 
also marked a change from their early experi- 
mental phase into a more dance-funk approach. 
Sadly, the single failed to chart (however, parent 
album The Crackdown gave the Cabs their high- 
est chart position to date). 
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TEST DEPT - COMPULSION 

Industrial outfit Test Dept favoured the use of 
unconventional instruments in their musical 
compositions, including scrap metal and indus- 
trial machinery, drawing comparisons with label 
contemporaries Einstiirzende Neubauten. The 
band also utilised film and slide shows for live 
performances. 


Test Dept's first Some Bizzare release , the abra- 
sive ‘Compulsion’ is certainly challenging music. 
Its metallic beats have a raw, physical quality 
that also has a strange, hypnotic feel to it. 


COIL – TAINTED LOVE 

Combining experimental outfit Coil with Soft Cell’s 
own cover of this Northern Soul classic seemed 
like a typically Some Bizzare thing to do. Coil's 
1985 take on the song gives it a bleakness that 
also went hand-in-hand with the cause it was 
designed to raise awareness for with the troubling 
period of the AIDS epidemic (the single raised 
funds for The Terrence Higgins Trust). 


On learning of Coil’s cover, Marc Almond pushed 
the band to release it. 
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CARLOS PERON - FRIGOREX 

Better known for his association with Yello, 
Carlos Peron released this strangely unsettling 
composition in 1984. Not strictly a Some Bizzare 
release directly, ‘Frigorex’ was the first single 
issued via the label’s subsidiary K.422. That label 
would also be home to future releases by the 
likes of Swans and Coil. 


‘Frigorex’ defies easy categorisation with its 
sinister pulsing rhythms. At the same time, 
there's something mesmerising about the track's 
insistent beats contrasting with the disconcert- 
ing voice over. 


THE THE — FLESH AND BONES 

In 1985, Some Bizzare released a new compi- 
lation album titled If You Can't Please Yourself 
You Can't, Please Your Soul, which included a 
contribution from The The. 


‘Flesh And Bones іѕ one of The The's ‘lost’ 
classics, cast in the same angsty template that 
Soul Mining had established, albeit a bleaker, 
slower affair. It also signalled the unfortunate 
end of Paul Hardiman’s involvement with Matt 
Johnson (due to a complicated behind the 
scenes dispute). 


MARC ALMOND - THE BOY WHO CAME BACK 

Marc Almond's debut solo single, this 1984 outing 
also brought back previous collaborators such 

as Anni Hogan, Billy McGee and Martin McCarrick 
(under the banner of The Willing Sinners). 


This is a brassy pop affair augmented by trumpet 
and sax fills from Enrico Tomasso and Gary Bar- 
nacle respectively. Producer Mike Hedges helps 
to emphasise the theatrical elements. Despite 
this, the single sadly only managed No. 52 in the 
charts. 


WARNER 
BROTHERS 
MUSIC LTO 


PLAY 0 
NOT юв SME | 
WAITING TO FALL 7 
{WIRGINIA ASTLEY) 


VIRGINIA ASTLEY A 


VIRGINIA ASTLEY – WAITING TO FALL 

‘Waiting To Fall’ marked Virginia Astley's one and 
only contribution to the Some Bizzare label, ap- 
pearing on compilation album If You Can't Please 
Yourself You Can't, Please Your Soul (it also 
appeared as part of a promo 7" single backed 
with The The). 


This composition is also one of her best, a beau- 
tiful yet haunting tune that had been inspired 
by a TV documentary about a prisoner on death 
TOW. 
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EINSTURZENDE NEUBAUTEN - YU-GUNG 

German industrial outfit Einstiirzende Neu- 
bauten combined traditional instruments with 
custom-built equipment, often using scrap metal 
or industrial machinery. Blixa Bargeld's harsh vo- 
cals often competed with the abrasive sound of 
the instruments, but there’s something cathartic 
about many of the band’s compositions. 


Despite their unorthodox approach to music, 
tracks such as the metallic bite of 1985 single ‘Yu- 
Giing’ offer a strange allure, enhanced in part by 
the remix talents of Adrian Sherwood. 


RENALDO & THE LOAF - HAMBU HODO 

While Some Bizzare were keen to platform chal- 
lenging music, Stevo was also happy to move in 
more quirky directions. Renaldo & The Loaf's 1986 
debut for Some Bizarre certainly fits that bill. 


'Hambu Hondo'is a strange collage of musical 
and percussive effects with contrasting verbal 
interludes. The end result is either an engaging 
fever dream orthe consequence of letting every- 
one loose in the school music box at once. Take 
your choice. 


441 Blitzed Magazine 


THE THE — SWEET BIRD OF TRUTH 

This single marked the first release from Matt 
Johnson's Infected album. ‘Sweet Bird Of Truth’ 
has a much more raw and angular approach 
than the material on the more introspective Soul 
Mining. 


At the same time, this tune presented a timely 
commentary on armed conflict. Unfortunate- 

ly, the single’s release coincided with the US 
bombing of Libya. With lyrics critical of American 
military involvement in the Middle East, CBS 
opted for a low-key release. 


BIBLE BELT 


> 


E 


NI 


ZEKE MANYIKA — BIBLE BELT 

Zeke Manyika had penned an anti-apartheid 
poem that he managed to craft into a song with 
the help of Matt Johnson. 'Bible Belt' delivers an 
angry and effective composition that also uses 
sampled speech to hammer home this invective 
on South Africa. 


Released in 1988, the song's hard-edged percus- 
sive sound makes it sound like a lost song from 
Matt Johnson's Infected album. But Manyika is an 
effective vocalist and 'Bible Belt' is stamped with 
his particular style. 


TIME IS MONEY (BASTARD). 


SWANS - TIME IS MONEY (BASTARD) 

Some Bizarre were always keen to push the 
bounds of alternative music, which they certainly 
achieved with US outfit Swans. Michael Gira's 
approach revolved around a sonic assault that 
was often bleak and uncompromising. 


Released through Some Bizzare subsidiary K.422, 
1986 single ‘Time Is Money’ is certainly a tough, 
industrial workout which seems perfect for 
those occasions when you think Einstürzende 
Neubauten are too light and fluffy... 


MARC ALMOND 


Somethings Gotten Hold Of My Heart 


Featuring Special Guest Star 


GENE PITNEY 


MARC ALMOND - SOMETHING'S GOTTEN HOLD OF 
MY HEART 

Marc Almond had conceived of covering this 
classic song for his 1988 album The Stars We Are 
asa solo effort. But when Gene Pitney heard 
about Almond's take on his song, he offered to 
re-record the song as a duet. 


The result, released in 1989, was a stunning ren- 
dition that gave the classic song a contemporary 
polish without removing any of its power. The 
single charted at a much-deserved Мо. 1. 
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ames Without Frontiers’ is rather 
a strange song, but consid- 
ering it was written by Peter 
Gabriel this shouldn’t come as 
a surprise. Whether one is looking at his 
time as the frontman of seminal prog rock 
outfit Genesis or his illustrious solo career, 
Gabriel has always erred on the side of 
the unconventional, and justifiably has 
come to be recognised as one of the most 
forward-thinking musicians this country 
has ever produced. 

But this was not always the case. Having 
left Genesis in 1975, by 1980 Gabriel had 
released 2 albums (both titled Peter Ga- 
briel) and three singles that were met with 
what he considered to be only moderate 
success. His solo career was not taking 
off in the way that he had hoped, and he 
knew that on his next album he needed 
to try something different (although obvi- 
ously this desire for change didn't extend 
as far as the title of this new album, which 
he decided would once again be Peter 
Gabriel). 

As it turned out, the catalyst for this 
change would be an unlikely-looking little 
box called a PAIA, the world's first pro- 
grammable drum machine. “I felt | wanted 
to write music for the eighties and that the 
place to begin was with a rhythm track" 
Gabriel declared to his official biographer 
Spencer Bright. "Rhythm being the spine 
ofthe music, if you change the spine, the 
shape ofthe body changes as a matter of 
course". 

Asthe first single lifted from the album, 
'Games Without Frontiers' was a prime ex- 
ample of this new, rhythm-centric method 
of songwriting that Gabriel was pursuing. 
Complex tunes and chords were not at the 
forefront of his music in the same way that 
they had been with his Genesis work or his 
first two albums; the melodies were pres- 
ent in the track, certainly, in Kate Bush's 
ghostly backing vocals, the eerie whistled 
refrain and the chorus, all of which are in- 
delible for at least a week once heard, but 
much ofthe song's weight is carried in its 
movement and in the way the instruments 
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By Imogen Bebb 
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interact with each other. Every synth growl, 
every guitar squeal and every drum ma- 
chine click intertwine to create that which 
Gabriel had claimed he was striving for 

- music for a new decade, music that was 
danceable, minimalistic and which truly 
put paid to the often overblown and over- 
produced fodder of the ‘70s that punk had 
kicked so valiantly against, and in which 
Gabriel had ironically played a significant 
part as the frontman of one of the leading 
progressive rock groups. 

It was ‘Games Without Frontiers's clever 
rhythms and overarching feel of inno- 
vation (the latter with regards to both 
Gabriel's career and popular music as a 
whole) that made it such a hit at the Blitz 
Club, the focus of which was so often the 
new, the artistic and the ingenious. The 
track's fascinating lyrics also likely played 
a part; although they are obviously related 
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to war in some way they are still relatively 

abstract. The chorus is particularly striking 
in this sense: ‘if looks could kill they prob- 

ably will / in games without frontiers / war 
without tears’. 

And with ‘Games Without Frontiers’ 
rocketing to number 4 in the UK charts 
upon its release in February 1980, the 
foundations had also been laid for the 
success of the song’s parent album Peter 
Gabriel (Mark 3), which reached number 
1 in both the UK and France and sub- 
sequently paved the way for Gabriel's 
ascension from cult artist to eccentric 
musical genius. 

He would go on to release one more 
eponymous album until he decided to 
re-evaluate this approach and start giving 
his albums other titles. 
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LOW-LIFE DEFINITIVE 


EDITION BOX SET 


By Imogen Bebb 


nsidering the morose circum- 
stances that surrounded their 
formation in 1980, New Order were 
in a pretty good place by the time 
they released their third album Low-Life in 
May 1985. 

The intervening five years had seen the 
Manchester foursome (Bernard Sumner, 
Peter Hook, Stephen Morris and Gillian Gil- 
bert) evolve from purveyors of thick slabs 
of guitar-laden melancholy like 'Dreams 
Never End’ and ‘Age of Consent’, to al- 
most-synth-poppers who let 
their love of electronics shine 
brightly for the whole world 
to see, hear and dance to on 
classics of the era like ‘Blue 
Monday’ (1983) and ‘Thieves 
Like Us' (1984). 

Low-Life was something of 
an amalgamation of these two 
sides of the band, and as a 
result is a sparklingly seam- 
less mixture of doleful tunes 
and alternative dance beats. 
This makes for a richly layered 
40 minutes of music, which 
seems to offer both desolation 
that floors and escapism that 
liberates. 

Opening track 'Love Vigi- 
lantes' is a perfect example 
ofthis amalgamation, with 
the crackling snare drum that 
drives the track combined 
with Sumner’s lyrics that detail 
a soldier returning home from war. But 
then again, second track (and the first 
single to be lifted from the album) ‘The 
Perfect Kiss’ could also be said to sum up 
New Order's ‘manifesto of coalescence’ 
around this time, perhaps even more so 
given its love-and-death lyrics, heavy use 
of synthesisers (including the now-clas- 
sic Oberheim OB-Xa synth) and obvious 
orientation towards the mainstream. 

There is one outlier on the album and 
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that’s ‘Elegia’ - a 5-minute long instrumen- 
tal and one of the best tracks that Sumner, 
Hook, Morris and Gilbert ever committed 
to wax. It is beautiful, minimalistic and 
ominous all at once, creeping in slowly 
and subsequently floating away on clouds 
of its own charm. 

Hopefully by now you will have ascer- 
tained that Low-Life is an album worth 
listening to - maybe even more than once. 
But what about this ‘definitive edition’ of 
the release? 


Well, for a start what you will actually 
receive upon purchase is one 180g vinyl, 
2 CDs, 2 DVDs and a hardback book. The 
vinyl and the first CD will simply play the 
studio album with no additional material, 
but the second CD and the two DVDs do 
include a number of tasty extras, with 
highlights including a full-length version 
of ‘Elegia’, an early instrumental version 
of ‘Sub-culture’ and an unreleased New 
Order performance from the Manhattan 


Club in Belgium, as well as an edition of 
the BBC music programme The Old Grey 
Whistle Test that was filmed in 1985 at the 
(largely New Order funded) Hacienda Club 
in Manchester. 

But the set’s main facet is undoubtedly 
the accompanying hardcover book, which 
includes a new interview with all band 
members and rarely-seen photographs 
(as well as, in typical New Order style, an 
elegantly minimalistic cover). 

However, all this comes at a cost. Priced 
at nearly £150, it’s unlikely this 
set will appeal to casual New 
Order fans, or even those who 
consider themselves relatively 
dedicated, particularly as many 4 
of these fans will likely already 
be in possession ofthe original 
1985 LP the 2000 CD reissue of 
the album, the 2008 collector’s 
edition reissue, or all of the 
above. 

This raises numerous ques- 
tions - ‘is this box set really 
necessary?’. ‘Is it worth the 
money?’. ‘Would this finally 
bethe record that causes my 
New Order re-issues shelf to 
collapse?" 

Perhaps. But as with all 
New Order/Factory Records 
releases it is clear that a lot of 
work has gone into the aes- 
thetics ofthis release, as well 
as into ensuring that there is a 
certain level of coherence between all the 
components that are included - which is, 
appropriately, something that can also be 
said for Low-Life in its original form. 

And although the necessity of this 
release will inevitably be called into ques- 
tion by many, taken on its own merit this 
'definitive edition' box set will make an 
attractive and exhaustive addition to the 
collections of devoted New Order/Factory 
Records completists. & 
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A FLOCK OF SEAGULLS - 
CD BOX SET REVIEW 


By Imogen Bebb 


n first listen, one might be 

forgiven for thinking there's 

nothing particularly remarkable 

about A Flock of Seagulls' epon- 
ymous debut album. Released in April 
1982 it's chock-a-block with reverb-heavy 
drums and bright guitars that cut through 
swathes of synthesisers - a description 
that could arguably be applied to any 
number of 'new wave' albums released 
that same year. 

But look closer, listen 
closer, and you will find 
that 'A Flock of Seagulls' is 
actually very remarkable 
indeed. 

Firstly, despite the fact 
much ofthe album does 
indeed bear the hallmarks 
of that typical early ‘80s 
new wave sound, this is 
not an album that has 
aged poorly. Snappy and 
naggingly immediate 
tracks including 'Space 
Age Love Song’, ‘Modern 
Love Is Automatic' and 
‘Messages’ are cleverly un- 
derpinned by an incessant 
undertow of foreboding 
and unease, a feeling 
brought about by the 
album’s driving rhythms 
and dystopian lyrics (‘what Ge 
happened to the world we 
had when we were young? 
/ What happened to the 
sun?’). 

Then there's the rolling guitar melo- 
dies of instrumental DNA, which won a 
Grammy Award for Best Rock Instrumental 
Performance - an exceptional achieve- 
ment for a new band given that the award 
was generally bestowed upon older, more 
established artists such as Jeff Beck (who 
won the award six times), Yes and Wings. 

There is also of course the sublime 
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opening track ‘I Ran (So Far Away)’, which 
somehow didn’t even crack the UK top 40 
when it was released as a single, de- 
spite its outrageously catchy refrain and 
as-yet-unsurpassed lyrics on the subject 
of alien abduction. Fortunately justice 
prevailed elsewhere in the world and the 
single was a massive hit in Australia (no. 1) 
and New Zealand (no.7). It also fared par- 
ticularly well in America, a country who, 
according to journalist Dave Thompson, 


was ‘clutching A Flock of Seagulls to its 
heart’ by the summer of ‘82. 

Although the UK did eventually come 
to recognise A Flock of Seagulls’ appeal - 
they had a UK top 10 hit later in 1982 with 
‘Wishing’ (If | Had A Photograph Of You)’ 

- sadly the band’s mainstream success 
was short-lived, and nowadays they are 
often lumped in with novelty or one hit 
wonder acts of the era, a legacy perhaps 


contributed to by the band’s substance- 
over-style dress sense and the comical 
haircut that was exhibited by singer Mike 
Score when the band were at their most 
commercially successful. 

It’s a pleasant surprise, then, to hear 
that a lovingly curated re-issue of the 
band’s debut album will be released in 
February 2023, which includes a remas- 
tered version of the original album and all 
sorts of sonic treats presented across 3 
CDs. There’s BBC ses- 
sions recorded for John 
Peel, Richard Skinner, Kid 
Jensen and Janice Long, as 
well as a concert recorded 
in January ‘82 and assort- 

\ ed B-sides (the punchy 

‘Tanglimara’ and the Duran 

* Duran-esque ‘Intro’ are 
among the highlights). 

It’s true, A Flock of 
Seagulls might not have 
been the coolest of bands, 
or the band with the most 
staying power, but when it 
came to producing charm- 
| ing synth-tinged new wave 

= with a sci-fi twist they 
were the experts, some- 
thing evidenced particu- 
larly on this eponymous 
debut album. 

Taking this into account, 
as well as the fact that this 
new box set is priced at 
just £17, you'd be foolish 
to balk at the chance to hear this highly 
enjoyable and at times remarkable album 
in its remastered form. 

And for those who prefer their music 
on vinyl rather than CD, fear not - as part 
ofthe album's much-deserved (if slightly 
belated) 40th anniversary celebrations, 'A 
Flock of Seagulls' is also being reissued on 
orange vinyl. & 
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By Mik Scarlet 


herry Red are ona 
roll... A magnificent 
roll of 80stastic 
compilations and 
the Music, Musik, Musique 
series are a master stroke of 
combining the well-known 
with the rare and the needing 
to be rediscovered from the 
80s electronic music scene. 
Each a boxset of 3 CDs, MMM 
Vol3 continues the theme of 
the series. The big names are 
all there, with a mixture of 
tracks you'll probably already 
have and those you have been 
searching for ages, but there 
are also a good amount of 
should have been acts from 
the golden age of synth music. 
Cherry Red aimed to carry 
on where MMM vol? left off, 
making the series a groove 
through the music of the era. 
MMM3 is subtitled as ‘Synth 
Pop On Air, and that's what it 
does. It captures that moment 
when it broke through to 
become the dominant type of 
music, shaping where music 
went for over a decade and 
a sound that still has roots 
in today's pop music scene. I 
could list the acts but it's easier to say the 
only name missing from the track listing is 
Gary Numan. Otherwise it's a compilation 
jam packed with every act you loved and 
those you would have loved. Personal 
highlights are some ofthe lesser-known 
acts. 10096 Manmade Fibre sound nicely 
simplistic synthpop, Poeme Electronique's 
‘V.0.I.C.E.’ is a track that should have been 
huge, so good to hear Colourbox again 
after too long and Ariel FX are full on 
79 synth simplicity all on CD1. CD2 has a 
demo of Dead Or Alive's stomper ‘What I 
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Want', which was amazing to hear, along 
with a perfect mix of famous and undis- 
covered tracks, like Zoo Boutique, Passion 
Polka and Drinking Electricity. CD3 repeats 
this mix, names and should have been 
names. | can't tell you how long | once 
searched for a version of Berlin's ‘Sex (I'm 
А), yet here it is on MMM3. All in all, Music, 
Musik, Musique Vol 3 is a snapshot of a 
time where synths ruled the earth, with all 
synth life being captured. 

What's most wonderful about the MMM 
series is the price point. £23? For that 
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much music, all brilliantly put together 
in a nice little package? Bargain. Imagine 
how much it would have cost to find all 
these tracks way back when? And the 
time? The joy of time passing eh? Roll on 
МММА I say. 

| should add, check out Cherry Red's 
Harmony In My Head compilation of New 
Wave, Dreams To Fill The Vacuum - The 
Sound Of Sheffield 1978-1988 and C:89, a 
collection of 80s indie bands. For a start. 
Honestly Cherry Red are nailing compila- 
tions right now! 


www.blitzedmagazine.co.uk 


BLITZED REVIEWS 


BLITZED REVIEWS 


GENESIS: BBC BROADCASTS 


BOX SET 


By Imogen Bebb 


w bands can survive the loss of a 
band member as intrinsic as their 
lead singer; even fewer can survive 
this change and then go on to make 

said band one of the most successful in 
the world. 

One better-known example of a group 
who did accomplish this feat is Genesis, 
whose original singer Peter Gabriel left the 
group in 1975, citing disillusionment with 
the music industry and a desire to spend 
more time with his family as the reasons 
for his departure. However, 
this left the remaining band 
members - guitarists Mike 
Rutherford and Steve Hackett, 
keyboardist Tony Banks and 
drummer Phil Collins some- 
what high and dry. Having 
just completed an extensive 
tour supporting their most 
recent and most successful 
album until that point, The 
Lamb Lies Down on Broadway 
(1974), Genesis were now left 
with a singer-shaped hole that 
needed filling as quickly as 
possible. 

From here you probably 
know how the story goes - 
eventually it was Collins who 
stepped up to the plate and 
successfully took on vocal 
duties. After two further 
studio albums Hackett also 
decamped to pursue a solo ca- 
reer, leaving Rutherford, Banks and Collins 
to carry on as a three-piece. Choosing the 
apt title of ...And Then There Were Three... 
for their next album, it wasn’t long before 
Genesis had their first UK top 10 with ‘Fol- 
low You Follow Me’, a melodic, accessible 
track which not only introduced the band 
to listeners who might have felt alienated 
by their earlier, prog-oriented output, but 
which also gave an indication of the more 
commercial direction the band was to take 
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over the coming decades. 

But whilst this history is a fascinating 
and detailed one that really requires mul- 
tiple books to discuss in sufficient depth, 
something equally fascinating is listening 
to the evolution of Genesis’s music itself, 
and exploring how the band adopted a 
new sound - or at the very least a new 
aspect to their sound - with every studio 
album they recorded. 

Now, a new box set titled The BBC 
Broadcasts allows you to do just that - to 


hear how Genesis grew from quaint pur- 
veyors of fantastical prog to omnipresent 
classic rock giants that is - via the likes of 
John Peel sessions and live performances 
broadcast on the BBC. 

The set is curated by Tony Banks and is 
available as both a 5-CD and 3-LP version, 
with highlights including the eccentric 
‘Harold the Barrel’ and the richly-layered 
'Get 'Em Out By Friday' (both from a 1972 
Peel session), as well as ‘Home By The 


Sea’/‘Second Home By The Sea’ live from 
Wembley in 1987. 

With regards to the LP set specifically, 
the high point surely has to be the first 
side of the second record - 5 tracks re- 
corded live at the Lyceum in 1980, all from 
the band’s latest LP at that time, Duke. 
This was the album that saw the Collins/ 
Banks/ Rutherford trio hit upon the perfect 
balance of progressive grooves, captivat- 
ing melodies and emotive lyrics, and it is 
a delight to hear some of the live versions 
of these tracks collected on 
this set. 

Conversely, one does per- 
haps question the inclusion of 
two tracks on the CD version 4 
of the set from the band’s 
poorly-received final LP (which 
featured yet another new lead 
singer, Ray Wilson, after Phil 
Collins took his leave in 1996) 
particularly when there is clear 
demand for unreleased Ga- 
briel- and Collins-era material 
that we know is in the archives, 
including the full Wembley 
show from 1987 and the Earls 
Court gigs from the 1977 Wind 
and Wuthering tour. 

However, when it comes to 
representing the variety of 
sounds and styles the band 
explored during their memo- 
rable career, one cannot fault 
this compilation. From the very 
first track (‘Shepherd’ from a 1970 edition 
of the late-night radio show ‘Night Ride’) 
to the very last (1 Can’t Dance’ recorded at 
Knebworth in 1992), it serves as a reminder 
that it was Genesis's ability to move with 
the times, as well as their assiduous mu- 
sicianship, that allowed them to go down 
in history as one of the greatest, most 
original bands the world has ever seen. ® 


Blitzed Magazine | 49 


BLITZED REVIEWS 


BLITZED REVIEWS 


By Mik Scarlet 
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elex kind of passed me by. I re- 
member ‘Rock Around The Clock’, 
which seemed like a novelty 
record at the time, but otherwise 
| missed out on Telex despite being a huge 
synthpop fan. When | was sent the new 
box set of their back catalogue released 
on Mute Records | wasn’t sure but it felt 
like a chance to discover a band that | 
should already know. 

Not only had Telex not shown up on my 
music radar but | had no idea they had re- 
leased so many records. The box set con- 
tains remastered versions of their 6 studio 
albums, Looking for Saint-Tropez (1979), 
Neurovision (1980), Sex (1981), Wonderful 
World (1984), Looney Tunes (1988) and 
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How Do You Dance? (2006) in а wonderful 
bright package. Either in coloured vinyl or 
as a CD set. Everything looks very nice and 
will appeal to collectors for sure, but let’s 
check out if I've missed something equally 
wonderful... 

Playing in order of release, first in the 
CD player is Looking for Saint-Tropez. It 
kicks off with ‘Moskow Diskow' and I'm 
thinking "this sounds familiar". A fantastic 
slice of europop before europop became a 
thing. By track 2, ‘Pakmovast’, I’m hooked. 
Where has Telex been all my life? The 
perfect mix of Kraftwerk, Daniel Miller 
style production and Georgio Moroder. I’m 
going to enjoy this review. I’m also cross 
with myself for missing Telex until now. 


I'm also really impressed with the mix. Not 
sure if it’s remastering or the original was 
this crisp, but everything is crystal clear 
and wonderfully separated in the stereo. 

| mean this was 1979! Way ahead of the 
curve and synth explosion to come. The 
album is like the missing link that led to 
Depeche, Fad Gadget and the 80s synth- 
pop scene. Something To Say is the hit 
that never was. As ‘Rock Around The Clock’ 
starts it’s clear how unlike the rest of the 
LP this chart single was. As Saint-Tropez 
ends, I’m hurriedly reaching for CD2, 
Neurovision. 

Released in 1980, still before the synth 
explosion had really taken off in the UK, @ 
Telex continue with their pop infused syn- | 
thetic development. I’m getting the feeling 
that Telex were another Vicious Pink, a 
band so far ahead of the curve sonical- 
ly that they missed out on the success 
they deserved. ‘Réalité’ starts the album 
off in style. Catchy and groundbreaking. 
Neurovision has a more synthetic torch 
song feel, the soundtrack of a coffee bar 
of a futuristic noir film. It’s also stunning 
to think that this must have been created 
on very basic tech. Another sonic master- 
piece. Something that is becoming clear is 
Telex have a sense of humour and weren't 
going to buy into the seriousness of the 
UK scene they so heavily influenced. 

Sex is the English language release, with 
lyrical support from Sparks. The others 
so far have embraced their Belgian roots 
with most of it being sung in French, but 
| expect that after seeing others steal the 
thunder that should have been theirs, 

a choice was made to appeal to a wider 
market. Sex is still a great album, but 

it does lack some ofthe charm ofthe 
earlier two. 'Haven't We Met Somewhere 
Before’ is a hit that should have been and 
has the feel of a Depeche Mode track. I 
keep having to remember everything I’ve 
listened to so far was recorded by 1981! So 
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ahead of their time! As Sex plays on, | hear 
their influences on so many 80s bands. 
That's not to say they are perfect. There's 
something lacking but it's tough to put a 
finger on. Let's see what CD4 Wonderful 
World holds. 

Telex sound like Telex. They may have 
influenced so many, but the band stuck 
to a sound and direction that was theirs 
alone. Something that ties every track 
together over the years is an urgency 
combined with a laid back feel, creating a 
bouncing yet gentle sound. On this album 
Telex return to the mixture of languages 
that adds to that sense of individuality. 
After listening to 4 albums ofthe 6 I will 
admit my original excitement hasn't been 
held. Telex are still enthralling but there's 
a sameness that's creeping in. | wonder 
ifthe humour is wearing a little thin? 'It 
Could Happen To You', is a perfect exam- 
ple, catchy and well produced but as this 
album was released in 1984, by which time 
the synth-pop explosion had well and 
truly gone bang, Telex don't seem to have 
looked to others for inspiration. | like the 
confidence but | wonder if what was once 
leading the way were becoming less rele- 
vant without ever gaining the notice they 
deserved? Just as my mind wanders, ‘Tell 
Me It's A Dream’ comes on and I'm drawn 
back in. A beautiful love song, or anti-love 
song, which should have been huge. 

"The Voice' and 'Radio Radio' are other 
light-hearted pop tracks, but I’m hearing 
elements of early Front 242 creeping in. 
An influence on one of the biggest Belgian 
acts? Another to add to list eh? 

CD5's Looney Tunes comes from 1988, 
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by which time the synth is ubiquitous to 
music production, so I'm interested to 
hear how Telex grew. It kicks off with ‘I 
Don't Like Music' that's still very Telex in its 
approach and humour. | wonder if they are 
parodying themselves somewhat. Hmm? 

It does seem that on this LP Telex ran with 
the not-taking-yourself-too-seriously 
thing, with the next track being ‘Temporary 
Chicken’. It's important to remember that 
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dance music is taking shape at this time, 
but Telex stick to the Telex formula. The LP 
name is more descriptive of the sound of 
this release than l'd expected. They've tak- 
enthe humour thing a tad too far maybe? 
Amazing use to the technology, but by now 
Telex are behind the curve not way ahead. 
So, let's move on to the 2006 CD6, How 
Do You Dance? Time can be kind some- 
times. It was clear from Looney Tunes that 
Telex had lost the passion for the pro- 
ject, but with How Do You Dance?, they'd 
recaptured their love for what made Telex 
so original. Covers of 'On The Road Again', 
‘Number One Song In Heaven’, ‘Jailhouse 
Rock’ and ‘La Bamba’ mix with original 
tracks to make this a return to the Telex 
sound. Catchy, technologically advanced, 
brave and funny. ‘Number One Song’ is 
superb and so Telex. How Do You Dance? 
Is the perfect end to a wonderful journey. 
This is a release that is a must for all 
synth music fans. It has soaring highs and 
plateaus of OKness, but Telex have been 
a revelation to me. Of course this box 
set is out on Mute, a label they obviously 
influenced. Bravo Mute for bringing it out 
for us all to love. @ 
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PULSE LAB - LAB NOTES 


By Paul Browne 


Ithough the global electronic 
music scene appears to be in 
rude health, it can often bea 
ricky prospect to sift through so 
many acts for those standout moments. 
Thanks to record label State Of Bass, how- 
ever, and their Generation Blitz compila- 
tions, the process is made a lot simpler. 
As with many compilation albums, 
you're not always guaranteed to like 
everything that they serve up. It would be 
strange indeed to actually tick off every 
track on your common-or-garden various 
artists album as a winner, but the point is 
the exploration and the discovery. There's 
always plenty of gems for the more 
determined listener that invite further 
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investigation. 

Which brings us neatly to Pulse Lab, 
the Finnish electronic project master- 
minded by Dasha Larks. Originally from 
Kazakhstan, Larks formed Pulse Lab out of 
a love for the UK and also Scandinavian 
electronic/pop music. Through her music, 
she reflects on her own experience and 
observations of how society treats people 
who don't really fit the mould – society's 
outsiders. 

Pulse Lab have guested on previous 
Generation Blitz albums, as well as re- 
leasing standalone singles. Larks has also 
collaborated with other emerging artists 
from the synth scene, including Wavewulf 
(US), Montage Collective (Australia) and 


Maxx Silver (UK). 

The release of Pulse Lab's debut album, 
therefore, seems like a natural progres- 
Sion. State Of Bass sum up her music 
succinctly: "Imagine Nico duetting with 
Claudia Brücken on songs co-written with 
ABBA". There's certainly an intriguing bal- 
ance here between darkpop moments and 
compositions that have a lighter, more 
charming approach; showcasing the chief 
theme of Pulse Lab's music, which is hope. 

Spinning up the album, Pulse Lab's 
compositions don't wander too far from 
a classic electronic approach, so fans 
of hard-edged synths and machine-like 
rhythms will find much to love here. 
There's a bittersweet charm to tracks such 
as ‘Tears of a Fool’ with its synth washes 
and Dasha Larks' yearning vocals. 'Music is 
Dead', meanwhile, offers crunchy synth- 
pop joy. 

The beats of 'Musical Express' offers 
up more of a groove while “Тоо Late' is a 
dreamy, gauzy mood piece. Elsewhere, one 
of Lab Notes' best moments is served up 
by ‘Only the Ocean Knows’; a perfect slice 
of synth confectionery with some wistful 
little narrative musings ("Sweet and salty/ 
First kiss"). 

Outside ofthe in-your-face electropop 
tunes, Lab Notes also serves up quieter 
moments, such as the thoughtful 'Access 
Denied’ and the stately ‘Cosmic Roses’, the 
latter offering a scratchy vinyl flourish with 
some trip-hop beats. 

There’s a simplicity at work here, which 
is often quite disarming at times. As an al- 
bum, Lab Notes offers up a vibrant energy 
that is quite mesmerising. It's difficult to 
draw comparisons with other electronic 
acts as although the musical template 
appears simple, there's some undefinable 
element at work. Lab Notes is an album 
that invites repeat listens in an attempt to 
fathom that mystery. @ 


Www.blitzedmagazine.co.uk 


SPRAY - Songs Already Sung 

Spray return with their witty synth-pop 
now tooled up for a series of cover 
versions. The result is a captivating 
approach to songs by the likes of The 
Spinners, Nine Inch Nails, Faith No More, 
Tori Amos and even KISS. 

Some of the songs elevate these unusual 
choices in effective ways. This includes 
a wistful 'Ain't No Pleasing You’ by Chas 
and Dave and a Pet Shop Boys approach 
to musical god Roger Whittaker. 


EMT - DiscoTek 

Formed back in 2014, EmT are an elec- 
tronic duo consisting of Ema Walter and 
Tony Blue. New EP DiscoTek features 
swish electropop which, as the band 
themselves describe them, are meant to 
“blow away the bad times and party like 
we used to.” 

The tunes here embrace a smooth, 
strings-infused approach that still has 
some muscle behind it, which Walter's 
bold vocal delivery drives home on 
synth anthem ‘Stand Up’ and the lounge 
pop of ‘Bittersweet’. 
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VOGON POETRY AND SOCIAL AMBITIONS - Time 
Swedish electronic acts Vogon Poetry 
and Social Ambitions join forces on this 
breezy pop outing which weaves togeth- 
er both of their talents. 

Previously, Vogon Poetry have crafted 

a career from uplifting electronic pop 
that also often has something of a sci-fi 
theme. Meanwhile, Social Ambitions 
tend to dabble in angsty, baroque pop. 
There’s a dancepop element to ‘Time’ 
which has a bit of a groove going on in 
its euphoric efforts. over. 


MARTYN BAILEY - Brink 

The sweeping synth-pop on offer here 
is contrasted with themes of mental 
health, anxiety and depression. Despite 
this, there's hints of optimism coupled 
with some soaring vocal elements ("I'm 
so damn lost | sense I'm fading away"). 
Issued via Bandcamp, Bailey's wistful, 
melancholic style of synth-pop will 
bring to mind the Nordic charms of a-ha 
and there's also a similar earthiness to 
this composition; a warmer, evocative 
delivery than your common-or-garden 
electropop. Charming and thoughtful. 
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THE FRIXION - Collapse In Slow Motion 
Electropop duo Gene Serene and Lloyd Price 
have been dabbling in their own particular 
brand of electropop since 2017; the smoky, 
sensual voice of Gene Serene lending affairs 
a noir appeal. 

There's hints of the baroque pop of Ladytron 
at work on 'Collapse In Slow Motion', which 
hasan insistent rhythmic pulse. Meanwhile, 
the vocals have an ethereal draw on a song 
that delivers a pretty sharp slice of vital 
electronic pop. 


SHIBUYA STATION - Always Waiting at 
Shibuya Station 

A synth project via Marc Schaffer (Twins 
Natalia, Anna Logue Records) inspired by 
the touching story of Hachiko, the dog who 
continued to wait for many years follow- 
ing his owner's death at Japan's Shibuya 
Station. 

Some fine analogue moments here across 
six tracks, including the dream fever of 
'Madness', crunchy synth-pop moods of 
"Zigeuner Am Klavier’, the skittering melan- 
cholia of ‘Dream Within A Dream’ and cold- 
wave paean of 'Danse Dans Les Grottes'. 
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THE ART OF DARKNESS, THE 
HISTORY OF GOTH - JOHN ROBB 


he Goth scene was a first home for 
me. Like many people of my age, | 
just missed the punk and the New 
Romantic scene in London, but | 
was old enough to really be part of the 
Goth scene. It shaped my musical taste, 
style and aesthetic ever since. | remember 
the moment it entered my life, when the 
coolest kid in school, Pete Hosier, came 
into class with the newly released ‘Bela 
Lugosi’s Dead’ by seminal Goth band Bau- 
haus. We played it in the school youth club 
that evening, and it was another moment 
like the first time | heard Gary Numan or 
the Human League. A sound like no other, 
that shone a dark light into a way forward. 
My first synth band did a cover of ‘Bela’, 
all played on mono-synths, much to the 
bemusement of the school disco we were 
performing at. | have a rather large collec- 
tion of Goth books, all charting the history 
of the movement that just won't die and 
packed with pictures of each era of Goth. 
| had heard of John Robb's book long 
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before my press copy (a pdf) was available 
and was excited to get the chance to read 
Robb's take on the world of Goth. So, into 
the darkness | went... 

| must admit as | read the first chapters 
| realised that anyone writing with this 
much poetic detail about something you 
experienced and that was so important 
to you cannot capture everyone's experi- 
ence. Reading the first chapter, setting the 
scene of an original Goth club, | found it 
triggering memories and making me cry 
out "eh?" as some descriptions hit wide 
ofthe mark. Like life, whenever anyone 
triesto remember back to their youth they 
remember their youth. Our remembrances 
differ, but on the whole I'm finding myself 
drawn in as my mind floods with vivid 
memories of the time before Goth was 
called Goth. I’m also a little hurt that in 
the listing ofthe various birth places of 
the Goth scene, my home town of Luton 
wasn't mentioned, despite the Switch Club 
held weekly in the Elephant and Tassel 


By Mik Scarlet 


bar beingthe venue for many early gigs of 
many of fledgling Goth bands, but hey not 
a biggie in the scheme of things. Read on 
Mik, read on... 

As | read on it became clear that this 
wasn't your usual exploration of the 
musical and fashion scene named Goth. 
This was something deeper, more round- 
ed, almost academic. Robb explores the 
meaning of Goth from before the Goths 
and Visigoth hordes that sacked Rome. He 
takes us through mythology, psychology, 
philosophy and on to the romantics (the 
originals not those Johnny-come-lately 
New Romantics). He lays the groundwork 
for what was to come, giving us the cultur- 
al and historic roots ofthe influences that 
it's unlikely most Goths grasped. Marlow, 
Shelley, Byron, Goethe, Grimm, Poe et al 
are all cited too, the literary influences giv- 
enan insightful eye asto the debt owed. 
Gothic idols Dracula, Frankenstein and 
his "monster" and the sexual exploitation 
of De Sade are also deep dived. Crow- 
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ley obviously. Robb truly gives what for 
many was an exciting music and fashion a 
reverence of a scholar. It’s amazing to find 
music treated with such solemn gravity 
but I’m on page 56 and І'т starting to find 
my mind wandering. | feel the urge to cry, 
skip to the end. But with over 700 pages to 
go again, read on Mik, read on... 

Argh. On page 78 Robb associates Bob 
Dylan with Goth. | have a deep loathing 
of Dylan due to my stepfather playing his 
albums as a teen and as someone who 
was there as Goth came to be, | can easily 
state that no proto-Goth would have not- 
ed Bob Dylan as an influence. This review 
is taking more of my steel than | expect 
but on | read. | suppose it's tough to see 
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something you were part of put under 
such a microscope. Maybe an electron mi- 
croscope because it seems to be exploring 
DNA as if sending off a swab to find out 
where your genes stem from. 

For the next chapters Robb covers The 
Beatles, The Stones, Black Sabbath, Led 
Zeppelin, The Velvet Underground, The 
Stooges and Iggy, Alice Cooper and of 
course Bowie. The Rocky Horror Picture 
Show. All influences for sure, but I’m at 
page 150 and l'm losing the will to live. 
This isn’t the history of Goth, it’s more the 
history of everything. As Robb retells the 
history of Punk in chapter 11, something 
racked over once too often, | do wonder if 
we're ever going to get to Goth. It must be 
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soon. It must be. 

Robb now portrays Public Image Ltd as 
Goth, Joy Division, Magazine, pretty much 
every post-punk band. Obviously Siouxsie 
was a huge influence, but the Banshees 
flatly refused to be called Goth. As chapter 
14 starts, covering The Damned, I’m done. I 
now start to flick through the pages of the 
promo PDF at high speed. | love watching 
Robb give his insights on those cultural 
shows on channel 4 and channel 5 but 
700+ words of it? 

Now I’ve reached my word count for 
reviews in Blitzed. l'Il carry on but | need 
a break. This is a book that is forensic in 
its level of detail. It goes beyond detail, to 
something akin to particle physics. Robb 
takes the music book to a new level and 
if you want to buy one book that really 
explores music - doesn't just chart Goth 
but takes apart everything that might 
have influenced what became Goth in any 
way - this is the one for you. It's not one 
to read in one go, but this is a reference 
book that means you will know everything, 
everything about Goth. 

Addendum - As a true professional I 
finished reading the Art of Darkness and 
| must raise my hat to John Robb for the 
level of detail. It's scary. The reader is 
taken on a journey through history, both 
ancient and recent, from the big stuff of 
historic tomes to the intricate detail of 
the history of each band that is anyway 
connected to Goth, however tenuous. I 
found out so much about bands | loved 
when the scene was just the alternative 
scene, before the lace and vampiric style 
took hold, and every page is filled with 
something fascinating. | don't agree with 
all the charting of history but that's part 
ofthis kind of academic exploration of 
culture. | wouldn't say Adam and the Ants 
were Goth, no matter their influence. Nor 
New Model Army or many ofthe other acts 
featured in the book. It also seems to stop 
around the late 1980s, and gives only a 
chapter to the modern Goth phenomenon. 
| wonder if Robb is planning book two, 

Art Of Darkness - Manson, New Metal and 
Beyond? 

Also | am happy to say Robb does 
mention Luton, with the passing men- 
tion of UK Decay, a band that are usually 
championed as vital forebears of Goth. Go 
Luton! 6 
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CONFORM TO DEFORM - THE WEIRD & 
WONDERFUL WORLD OF SOME BIZZARE 
BY WESLEY DOYLE 


By Paul Browne 
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t seems quite strange that in an era 

of music memoirs and painstakingly 

detailed industry publications, that the 

story of Some Bizzare has somehow 
never been covered. As a record label, it 
has all the right credentials for a grip- 
ping read: high profile acts, bonkers CEO, 
endless insane stories and a catalogue of 
some ofthe best alternative music that 
the 1980s served up. 

In Conform To Deform, author Wesley 
Doyle opts for an oral history of Some 
Bizzare and doesn't skimp on the people 
he quizzed for the book. This includes 
Soft Cell's Marc Almond and Dave Ball, 
Matt Johnson (The The), Rusty Egan, 
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Anni Hogan, Daniel 
Miller, Gavin Friday 
and Some Bizza- 

re supremo Stevo 
himself. In fact, Doyle 
spoke to eighty or so 
individuals about the 
record label and then 
distilled their wisdom 
into an exhaustive 
story that spans near- 
ly 400 pages. As a re- 
sult, there is plenty of 
material that delves 
into acts such as Soft 
Cell, Depeche Mode, 
Blancmange, Cabaret 
Voltaire, Einstürzende 
Neubauten, Test 

Dept, Foetus, Swans, 
Coil, Psychic TV and 
what seems like an 
endless conveyor belt 
of other alternative 
outfits and oddball 
characters. 

The various 
anecdotes that the 
book unveils are 
often informative, 
witty, disturbing (or a combination of all 
three). In fact, many of the stories are so 
ludicrous that you have to wonder what 
was left out: Einstürzende Neubauten's 
attempts to drill into the foundations of 
the ICA during a performance, Seymour 
Stein being threatened that if he didn't 
do a good job with a record deal, he'd 
have his kneecaps shot off. Madonna (in 
her pre-fame years) staying with Marc 
Almond in his bedsit, Stevo on a visit to 
Cannes betting Dave Ball he could swim to 
an island in the distance (and later being 
picked up by the coast guard). 

As entertaining as many of these stories 
are, Stevo's often unpredictable behaviour 
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introduced a level of chaos that didn’t 

sit comfortably with the necessities of 
running a music company. This later in- 
troduced a schism between Some Bizzare 
and acts such as Einsturzende Neubaut- 
en and Coil (who famously called Stevo 
out on stage for the return of music they 
declared as “stolen property”). 

The fact that Stevo created Some 
Bizzare while still in his teens is, of course, 
one of the UK music industry's most 
fascinating stories. Even at a young age, 
the intrepid entrepreneur had a knack 
for cutting deals and talking to bigger 
record labels to secure distribution and 
licences for the many acts under the Some 
Bizzare umbrella. Conform To Deform’s 
insight into how this empire was built is 
never less than informative (and usually 
entertaining). 

Outside of the cogs and gears of the 
music industry machine, there's also plen- 
ty of insight into the bands themselves, 
including a fledgling Depeche Mode (then 
yet to become the cultural icons that they 
were destined to be), Blancmange's trans- 
formation from experimental electronic 
outfit to chart pop stars and the frustrat- 
ing career trajectory of bands such as 
B-Movie, whose musical ambitions never 
hit the heights they deserved. 

Conform To Deform is essential reading 
for anyone whose music tastes were 
formed by the alternative 80s music 
scene that Some Bizzare were such a vital 
part of. Perhaps the last word should be 
reserved for Stevo, who in a 90s interview 
was eerily prescient: "I came into this 
business with nothing and if | leave it with 
nothing, l've lost nothing". & 


Conform To Deform: The Weird & Wonder- 


ful World Of Some Bizzare is out now on 
Jawbone Press 
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GARY NUMAN - WARRIORS - 
40 YEARS SINCE THE ICE MAN CAME 


By Mik Scarlet 


have to start this piece by declaring 
that without Gary Numan | would never 
have become the person | am today 
and have done many of the amazing 
things | have done in my life. His music set 
me on the path to becoming a musician 
when I was 14, his style got me into the 
alternative side of life and | was lucky 
enough to support him ona UK tour with 
my band Freak UK in the 90s. Gary and his 
mum were a huge support to me and my 
family when | became a wheelchair user 
too. If you examined the evolutionary tree 
of Mik Scarlet, you find that Gary Numan 
was the event that caused my change 
into the successful creature | am as | type 
this. | have to make sure you know this, 
because when it comes to exploring his 
1983 release Warriors | know | can't be as 
complimentary as | wish I could. 

For any Numanoid who was there from 
the start, you'll remember the feelings of 
sadness as the Numan sound changed 
circa Dance. It had some amazing tracks 
but the strange desire to become Japan 
seemed confusing. | Assassin took the 
strange change in Numan's voice, with the 
vocal sliding between notes, and the jazz 
funk influence further but with Warriors 
it all got too much. It did for me anyway. 
It’s the album І rarely listen to, so taking 
the vinyl out ofthe sleeve and putting it 
on the turntable felt weird. The title track 
began and | was pleasantly surprised. 
Sister Surprised even. Maybe my 18-year- 
old ears had been too critical and | would 
rediscover a classic. Hmmm по. ‘I Am 
Render’ started and | was reminded of why 
this album married the beginning ofthe 
wilderness years. 

| went to see Numan on the Warriors 
tour multiple times, even as a guest of 
Gary's at one of the Hammersmith nights, 
which was a real lifetime highlight and a 
favourite memory to this day. With Tik and 
Tok as support, right up the front row, that 
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night was 
amazing. 
Great gig 
too. Yet as 
the album 
played 
through, 
it didn't 
conjure any 
of those 
memories. 
| was struck 
by the mud- 
diness of 
the sound, 
the bloom- 
ing guitar 
solos only 
made less 
annoying by 
the equal 
number of 
sax solos. | 
have always 
loathed when a band gets a sax in as they 
seem to fill every track with one rather 
than use it as part of the sonic tool kit, 
and with Warriors Numan falls into the 
trap too. Also so many tracks have themes 
from other previous tracks. In the 21st 
century we celebrate the Numan sound, 
but in 1983 Warriors felt like he’d run out 
of ideas. Many of the synth sounds are 
presets, which might not matter to many 
non-synth heads but it annoyed me then 
and it still does now. 

| so wanted to be able to write a cele- 
bration of Warriors, and | know this article 
will annoy many of the loyal Numan fami- 
ly, but try as hard as | might hearing it to- 
day brings out the same feelings as it did 
in 1983. Nope, not for me. | took the album 
off, put it back in its sleeve and returned 
it into my record collection, never to come 
out again. I’m typing this with the same 
sense of loss | had then too. | suppose 


the way that Warriors didn't engage with 
me led me off to discover new synth acts, 
like Front 242, which was positive. Just 
compared to the big three, Replicas, The 
Pleasure Principle and Telekon, it doesn't 
come close. 

Address hate mail to the editor please. @ 
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By Mik Scarlet 
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ong, long ago in a land before gigabytes, there was a 

time of bits. The Megabit was something for those of 

wealth and power, but the common musician made do 

with bits. As a wandering minstrel | was happy for the 512 
bits of my Sequential Circuits Studio 440 sampler/sequencer, 
on which I played all of my music to the common masses. Like 
so many, | looked at the instruments of the rich with envy but 
made do with the limitations of what | had. | looked at those 
with a screen that connected to their equipment, making se- 
quencing and sampling easier like a poor child looking through 
the toy shop window at Xmas. Oh, if only. Then towards the end 
of the 80s, | purchased a second hand Atari ST with a 1 meg 
expansion board and an early version of Cubase. Oh, deepest 
joy. Overnight my world became visual, if only in shades of grey. 
| could type in my step time sequences, see my tracks as | built 
up the layers of sequences and automate the sequences while 
also dumping my Sysex from each synth. OMG! For those who 
know, it was like the scene in The Wizard Of Oz, where the world 
turned technicolour. For musicians the teaming ofthe Atari and 
software like Cubase was a game changer. Even today, as | build 
a new music writing environment on my laptop, with a terabyte 
of memory and a ridiculous amount of RAM, with the latest 
version of Cubase and Arturia Collection 9, | look back on the 
golden days of my Atari run system with nostalgia. 

OK, every time you booted up your Atari you had to muck 
about with installing programs, from a floppy disc, but once 
everything was running you could create in a way never avail- 
able to the musician in the street before. | had resisted going 
over to a computer until | sat in on a session in a studio with 
a basic Atari set up. Eyes opened, | found myself with the luck 
of an offer of a second hand system and within a week | was 
working my way through Cubase. What a revelation. Steinberg 
made computer music accessible for the masses and V1.0 was 
a revelation. Today home studios have the ability to mirror the 
recording ability of a top end studio, but back in the dark ages 
Cubase was like the beginning of the Enlightenment. Linking our 
synths via MIDI to the ST, usually chaining them as multitimbral 
synths were fairly rare, each synth assigned a MIDI channel, 
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which was already possible with previous hardware sequencers 
but without the graphic interface, you could name each track to 
the synth. Your workflow became rational overnight. A drum se- 
quencing track, step time and real time recording of sequences, 
snap and quantise? Wowzers. The ability to build tracks using 
sequence blocks was life changing. No wonder dance music 
took off as Cubase and the Atari became ubiquitous. It had 

to happen with the way Cubase worked, with its linear visual 
workflow lending itself to a linear musical format, but it also led 
to an explosion in electronic music creation. 

Ironically it's easy to find loads of information on how the 
original DAW functioned, but less so around the programming 
team that created it. The way of the software development world. 
With a deadline approaching | can't deep dive into the research 
ofthe people behind developing Cubase, but I salute them all. | 
have fondest of feelings towards Steinberg as for a period it was 
the software | used every day, opening a world of music to me. 
I'm about to return to Cubase after a period of being a traitor 
with another DAW, and | wait in fear to see how much they've over 
complicated the workflow. I’m keeping my fingers crossed it's not 
too much because the Cubase V1.0 was a joy that made electronic 
music easy and instant. Wish me luck! ® 
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оп their latest album and Human Circuits 

delivers by the bucketload! There will 

be comparisons to Depeche Mode as 

Potter’s voice has a similar timbre to Mr 

` Gahan’s, but make no mistake these guys 
‚ are doing their own thing and it’s sound- 

* ing great!. You can feel the emotion that 

` went into every song on this album, and 

the synths are truly awesome here - go 

check it out ! You won't be disappointed! 


| th producer Graham Sutton, 


new Sea Power album may be their 
est in a decade, 
he EC feels that Sea Power’s (Formerly 
“British Sea Power") finest work has come 
when they engage with themes of loss. 
Mr Sutton and the band have worked won- 
ders ona record shared between blister- 
ing anthems and deep refined moments, 
Е abrilliant upgrade of the established Sea 
Power soundscape! Music that cantruly 
move you is something bo treasure, a 
reminder that loss doesn’t always mean 
things slipping away, but that optimism is 
key- startlingly good! 


ELEKTRANAUT = 
HUMAN CIRCUITS 


O Electronic Cafe 


d 


Electronic.Cafe 


Thisis the second album by the 
recently departed Cathal Couglan of 
Fatima Mansions and REM/ U2 producer 
Jacknife Lee. This album is a roller- 
coaster of big fab synths, beats, great 
arrangements, catchy as hell lyrics- it 
totally shines from start to finish! It 
has touches of LCD/ Yello/ Talking Heads 
but this is all rolled into the overall 
brilliance of the Telefis sound, stellar 
production and it just totally shines as 
a work of 2 geniuses! One of our albums 
of he year? You betcha! Dive into this. 
you will not regret it! 
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Withther 

finally see on 
the stellar yet u ide ated Ale Lifeson 
-finally step backinto the 


the likes of Andy Curran on bass, Alfio 
Annibalini on keyboards and guitar, a 
beautiful cacophony of guitars, synths, 
bass 6 drums sits the fragile melodies 
of 24-year-old vocalist Maiah Wynne om 
lead vocals - the newest name in Envy Of 
None's impressive personnel. 

It’s a quirky combination of musicians, 
all from different musical backgrounds, 
and the results are nob at all what you 
would expect. Its more Lush than Rush 
and we are loving ib, atmospheric, a kind 
of Cocteau meets Garbage sound, well 
worth investing some ear time here!! 
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his March sees a new electronic music event featuring 

three select acts performing live in the heart of Lon- 

don. The Electronic Cafe team are responsible for this 

event, which will be staged at the Water Rats venue 
near King’s Cross. 

Electronic Cafe is a YouTube channel dedicated to electronic 
music for lovers of electronic music. Hosted by Mark Wibrow 
and Andy McNab, the channel is passionately dedicated to re- 
viewing electronic music artists and electronic album reviews 
and to hopefully shine a light on electronic, new wave, synth- 


{| 


pop, EDM and more. The channel explores both old and new 
stuff to discover some great new music. 

The line-up for the Electronic Cafe event includes synth-pop 
power outfit Beautiful Machines, electropop duo National Milk 
Bar and ‘Post-punk Electronic Balladeers’ Cult With No Name. 

The Electronic Cafe event takes place 25th March 2023 at the 
Water Rats, London. Tickets via: www.tickettailor.com/events/ 
theelectroniccafe/712497 


www.youtube.com/@electroniccafemusic 
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ult With No Name consists of Erik Stein апа Jon Boux. 
Their 2007 debut album Paper Wraps Rock drew praise 
and the duo have also worked with talents such as 
Tuxedomoon and Kelli Ali (Sneaker Pimps). In 2015, 
the pair were also commissioned to compose music for the 
documentary Blue Velvet Revisited. 
CWNN's most recent album releases, such as 2019’s Medi- 
aburn and 2021's Nights in North Sentinel capture the duo's 
talent for suave, warm tones and wry lyrical narratives. 


How would you sum up the music of Cult With No Name? 
Having to sum up 11 albums in 15 years is a task and a half, 
but we seem to have settled on 'Post-punk Electronic Bal- 
ladeers' as a very broad catch-all for what we do. Although 
our music started incredibly downbeat and minimal (our first 
album had something like 7 solo piano and voice songs on 
it), we have become increasingly electronic and faster-paced 
over the years. However, | think our music has always retained 
a very melancholic quality, possibly thanks to my voice and 
Jon's distinctive playing style. There's a lot of dark humour too, 
which І hope people pick up on. The lyrics are not there simply 
to fill a void. A journalist recently described my vocal delivery 
as being ‘world-weary’, which | thought was pretty spot on. A 
kind of ‘world-weary beauty’ perhaps? 


What have been the biggest influences on the band? 

Often not the ones that people expect. Jon and I have quite 
different influences, with a few overlapping in the middle. My 
great hobby is record collecting and | was even interviewed 
by Record Collector magazine (one of my proudest achieve- 
ments!). I'd like to think that every record has had the tiniest 
influence somewhere. Jon also has many classical influences 
that 1 don't have at all. My principal influences would be (in no 
particular order): The Stranglers, The Residents, Yello, The Art 
of Noise, Tuxedomoon, The Associates, Nits, Laurie Anderson, 
John Foxx, OMD, Sparks, Captain Beefheart and Danielle Dax. 
For Jon, we're talking: The Blue Nile, OMD, Nits, early Elton 
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John, Bruce Hornsby, Arvo Part, Aaron Copland, Gabriel Faure, 
Ralph Vaughn-Williams, DJ Shadow, Underworld and early 
sacred music. | told you they were different. 


What are your thoughts on live performances? 

Well, we'd love to do more. We tend to wait until we are 
asked these days, and we know that the March 25th gig will be 
an absolute cracker. We've grown in confidence enormously 
over the years of being on stage, and I like to think there is a 
very slight touch of theatricality to what we do. It’s not enough 
to just stand there and recite the songs, you're providing a 
memory and to do that you need to provide a story to tell. In 
the age of streaming, live performance is more important than 
ever as a tangible way to connect with your fans. When I think 
back to the favourite gigs l've attended, there's definitely some 
common elements. I’m a sucker for creative, and well thought 
out lighting. Graham Lewis of Wire has given me my very 
favourite quote about lighting in live music in that it should 
always 'light the songs and not the people'. | wish that would 
happen more than it does. 


Can you talk a little about your plans for 2023? 

Our 11th album X into | will be released in late April (al- 
though pre-release copies will be exclusively available on 
March 25th at the concert). Most people are astonished that 
we've recorded so many albums, and to be honest, we're as 
astonished as they are. It's the belief that we're getting better 
as a band that drives us on. We may be doing a video for one 
of the songs of the album, we'll see. Beyond that, writing is 
well underway for album 12. l've written lyrics and sung guest 
vocals on a few things, including for Rusty Egan’s new album 
and for a solo album by Eugene Somers of Tiny Magnetic Pets. 
As ever, we drift with the tides and see where that hunk of 
wood floating in the ocean takes us. One thing's for sure; we'll 
never let go, Jack. @ 


www.cultwithnoname.com 
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eautiful Machines embrace a sci-fi synth-pop ap- 

proach which throws a nod to synthwave. Consisting 

of Conrad and Stefanie, the duo describe themselves 

as “a continually updating project that spans music, 
visuals, and performance.” 

Their music has a dark power-pop approach, as evidenced in 
track such as the moody ‘Control’ and the dystopian drama of 
‘Survive’. The synth-pop pair have previously performed at Infest 
and also supported OMD on the German leg of their 2022 tour. 


How would you sum up the music of Beautiful Machines? 
Epic Sci-fi and futurism, synthesizers and nostalgia, awe and 
wonder of the cosmos converted into music. 


What have been the biggest influences on the band? 

We are really influenced by movies and live performanc- 
es. Anything that challenges creative boundaries. Musical 
influences range from things like M83, Daft Punk, Kraftwerk, 
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Tangerine Dream, Vangelis, Carpenter Brut, Depeche Mode, 
NIN, Sigur Ros, Infected Mushroom, Mozart, Chopin, Prokofiev, 
and long list of many other greats. 


What are your thoughts on live performances? 

You can hear a band, and you can see a band. Some artists 
produce, and others perform, or both. As an enormous fan of 
live performance, | want to be transported to a different world 
the artist has created. | want to have my mind blown. This is 
what we want to create with our shows in our own way. 


Can you talk a little about your plans for 2023? 

Vaguely speaking, there will be an album and some song 
releases, some music videos and collaborations, some perfor- 
mances and some artistic projects. To be revealed when those 
are ready. @ 


www.beautifulmachines.space 
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ormed during the pandemic, National Milk Bar hail from 
Wales and features Sash and Chuzz. The duo offer up 
sublime electronic pop as captured on their 2021 debut 
album Villains In My Head. 
NMB draw from a classic synth-pop palette, although they’re 
happy to dabble in other areas, such as ‘Less Said About You 
(The Better)’ which embarks into an ‘electro ska’ direction. 


How would you sum up the music of National Milk Bar? 

Chuzz: Electronic pop at its core, taking influences from the 
past, throwing in the odd maybe unexpected curve ball like a 
ska rhythm and not afraid to rock a piano ballad every now and 
then! The song always comes first whatever way we dress it up 


What have been the biggest influences on the band? 

Sash: Lyrically, Enter Shikari are yet to be beaten for me. | 
find Rou’s writing totally captivating. Vocally, Kirsty MacColl, 
Alison Moyet, Maxi Jazz and Marc Bolan are all really interest- 
ing and unique. 

Chuzz: This week | have been mostly influenced by the fact 
that when Bowie did exactly what the fuck he wanted to do 
and didn’t bow to pressure to do something commercial it was 
seen as his best work — it helps if you have a hit first, mind 
you... haha. 
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What are your thoughts on live performances? 

Sash: We are in another band together and have been for 
years, so we really missed playing live during lockdown. We 
were lucky to be involved in a few online events which kept 
our toes in the live waters. 

It was amazing that we were able to have lots of writing 
space and managed to form National Milk Bar and get an 
album together. We both enjoy the live aspect though, so it's 
been great to get back to it. 

People seem to be more up for heading out to watch bands 
and acts now; maybe we're all making up for lost time? 


Can you talk a little about your plans for 2023? 

Sash: We are looking forward to getting some shows under 
our belts. Electronic Cafe Live is looking like a great night - we 
can't wait for that one. 

Chuzz: Meanwhile we are constantly writing and recording 
and will have our follow-up album to Villains In My Head out 
this year with a smattering of singles along the way. 

The London show will be a great way to see how our music 
goes down live in front of an audience of like-minded people. 


hyperfollow.com/nationalmilkbar 
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t's a freezing cold Tuesday in Leeds 

but I’m well chuffed to have a photo 

and review pass for The Cure. Myself 

and 15 other photographers are in the 
pit, the arena is full to capacity, blaring 
thunder and rain sounds come from the 
speakers, lights dim and the band walk 
out to huge screams and applause. 

Smith appears, obviously the last one 
to come on stage after the other band 
members, wearing black from head to 
toe. He has his usual black eyeshadow, 
bright red smudged lippy and messy hair, 
now grey instead of black. He is 63 after 
all, but he still as bucketloads of charis- 
ma. He looks in awe at the crowd as he 
walks slowly from one side of the stage to 
the other, stopping every now and then 
to just stare in adoration at the audience 
whilst fiddling with his sleeve cuffs. 

New song ‘Alone’ (from the delayed 
new album Songs of a Lost World) starts 
the evening’s entertainment, then 
straight into ‘Pictures of You’. Smith’s 
voice hasn't changed in 40 years of per- 
forming. The sound is amazing as are the 
lights and background projections which 
show planet Earth slowly disappearing. 

Simon Gallup, on bass, gives a great 
performance with his slicked-back hair 
and leathers, climbing on and off moni- 
tors like a youngster and having numer- 
ous entertaining "guitar offs" with Reeves 
Gabrels. 

The night continues with more from 
their thirteen studio albums, such 


i. 
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as ‘A Strange Day’ from Pornogra- 

phy, ‘Lovesong’ from Disintegration, ‘The 
Last Day Of Summer’ from Bloodflow- 
ers. We are treated to two more new 
songs, ‘And Nothing Is Forever’ and ‘End- 
song’ which brings the night to a close 
and the band bid farewell. 

Returning to the stage, Smith announc- 
es another new song ‘I Can Never Say 
Goodbye’, a sad song dedicated to his 
brother Richard who died recently. ‘Plain- 
song’ and the title track from Disinte- 
gration are just amazing and leads us to 
encore number two! Opening the second 
encore with ‘Lullaby’ and continues with 
a 7-song greatest hits selection. Smith 
jokingly says "This is another new song, 
it's called ‘Tuesday I’m In Leeds" and of 
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course it's ‘Friday I’m In Love’, ‘Close To 
Me’, ‘In Between Days’, ‘Just Like Heav- 
en’, finally playing out with ‘Boys Don’t 
Cry’, the oldest song in tonight's set, still 
sounding as fresh as it did in 1979. 

This gig was over two and half hours 
long, showcasing 26 songs old and new. 
After the final song, the band members 
quietly left the stage leaving Smith alone 
in front of the adoring crowd. As he had 
at the start of the show, he again walked 
the length of the stage looking genuinely 
humbled, smiling and clutching his hands 
to his heart in gratitude he bid a final 
farewell wave and left the stage as the 
house lights came on, signalling the end 
of what had been a absolutely fabulous 
evening. ^ 
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new band formed in Lockdown 
because of anxiety and bore- 
dom, Baz Warne (The Stran- 
lers), Paul Gray (The Damned), 
Leigh Heggarty (Ruts DC) and Marty Love 
(Johnny Moped), together they form 
punk supergroup Wingmen. Despite the 
members having never been in the same 
room at the time of recording their debut 
album, watching them perform live on 
stage you would think they had been 
playing together for years. 
Supporting the band on the tour is 
JC Carroll (The Members). He played a 
solo semi-acoustic set of his own songs, 
cover songs and of course a few Members 
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classics. JC is also a fabulous storyteller 
and gave little anecdotes and expla- 
nations before every song. The crowd 
happily participated in singing along to 
Tom Jones’ ‘Delilah’ “They wouldn't play a 
new song about murdering your ex on the 
radio nowadays would they?” he quipped. 
The Members’ ‘Solitary Confinement’ and 
of course ‘Sound of the Suburbs’ mixed 
in with a few covers: Sex Pistols’ ‘Anarchy 
in the UK’ and a reworked ‘Non, Je Ne 
Regrette Rien’ by Edith Piaf! All together 
a great start to show. 

Then it was time for Wingmen. The 
band assembled on the stage and kicked 
straight into the first song from the 


| 


album, a brilliant instrumental ‘Start- 

ing Blocks’ sounded amazing. Looking 
dapper in his leather jacket and flat cap 
Baz Warne stepped up to the mic for ‘The 
Last Cigarette’, Baz had great banter with 
the crowd and told us they were going to 
play their debut album in its entirety, “It’s 
all we've fucking got” he laughed. More 
from the album: ‘Brits’, ‘If | Could’ and my 
favourite ‘Down in the Hole’. Paul Gray's 
mighty bass sound, and the very lively 
Leigh Heggarty’s skills on guitar, they all 
gave an exemplary performance. Paul 
was clearly enjoying himself, bouncing 
around the stage and swinging his bass 
out into the front row of the audience. 
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Marty Love was exceptional on drums 
and joining the band on the tour Rob 
Coombes from Supergrass on keyboards 
brought extra magic to the live perfor- 
mance. 

The band did indeed give us the full al- 
bum with some amazing covers thrown in. 
We had Bowie's ‘Hang On To Yourself, an 
amazing performance of Kraftwerk's ‘The 
Model’, a punk banger, The Stooges ‘I Got 
A Right’ and for the encore Eddie and 
the Hot Rods’ ‘Do Anything You Wanna 
Do’, which had us all singing along and a 
rocked up version of T-Rex’s ‘Solid Gold 
Easy Action’. 

After the gig, all the band members 
came out to speak with the fans, sign 
merch and pose for selfies. You could 
see they were genuinely humbled at 
the positive reaction the gig got. | don’t 
know what І was expecting from the gig 
having never seen them before, but what 
a fabulous night. The album is amazing 
and they are genuinely really great guys, | 
can't wait to see them again! ^ 


Www blitzedmagazing.co.uk Blitzed Magazine | 67 


(ut02*ssodsarisnur mmm) $$0@5ӘД ASU Aq Asayinod (шоэә'Лцайрлботоцаршпэои) Ауірлбозоца vusnj20N Aq $о1оца 


Www.blitzedmagazine.co.uk 


68 1 Blitzed Magazine 


f you're already fully immersed in the wonderful world 

of And Also the Tree, please bear with me for a moment 
because | have a strong suspicion there are still some, oh so 
lucky, potential converts out there. 

The sales pitch? A band born during punk and coming of age 
during post-punk, with a fourteen album history full of refresh- 
ing twists and turns, but most importantly consisting of truly 
impressive records mapping a creative evolution that so far 
has avoided any misfires and most definitely has never been 
boring. The amorphous nature of post-punk suits the Trees 
well as we shall return to later. Perhaps the strangest element 
oftheir story? A bizarre lack of recognition in their country of 
origin contrasting with a deep appreciation and love in parts of 
mainland Europe. 

And tonight: a rare London gig celebrating their 40th anniver- 
sary (two years pandemic delayed) plus the recent release of 
a new album, The Bone Carver, that genuinely ranks with their 
best. As ever the choice of setting is thoughtful and appropriate, 
the Lexington has a distinct touch of the Twins Peaks about it, 
albeit transported to deepest Islington, and is a very special 
venue. Long may it provide an intimate home for bands with 
cult appeal selective enough to mean impersonal larger venues 
are off bounds. 

Taking the stage to roars of approval from a crowd of many 
nationalities, the opening chimes of ‘In a Bed In Yugoslavia’ ring 
out: a new song that perfectly encapsulates the pure musicality 
at the heart of And Also the Trees as it ebbs and flows around a 
whirlpool of sound and emotion. 

As the obvious love from the audience reaches the band, the 
intensity ratchets up and the performance goes deeper. Justin 
Jones’ unique guitar playing sending melodic spirals of sound 
echoing across the room, driven by eye-popping drummer Paul 
Hills’ precise yet thrillingly unhinged playing. What’s fascinating 
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THE (ONCE) PERFECT SUMMARY: 
1980 - 2005 
A little out of date now, but still a 
great introduction. 
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THE EARLY CLASSIC: 
VIRUS MEADOW 
Includes many live staples, get the recent 
expanded reissue for the full story. 
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is just how much this band can swing, songs seethe with energy 
but it’s never heavy handed. Let’s be clear: the Trees are not a 
jazz band, however they share a fluid grace, power, and at times 
complexity, that seems to work in parallel with a genre not gen- 
erally associated with what some would describe as ‘goth’. But 
then they aren't really goth either, although of course they do 
skirt the edges and share certain elements with that disparate, 
but (partially thanks to Wednesday Adams) once again in vogue, 
subculture. 

It would be trite to call them a 'rustic' Roxy Music, but Colin 
Ozanne's deeply resonant bass clarinet adds an art rock rich- 
ness that helps make the live experience even more intoxicat- 
ing. 

As the setlist moves back and forwards across the years, it 
becomes clear that theirs is very much music revolving around 
places and the people who inhabit them, be it a sometimes 
baleful countryside or ageless moonlit cityscapes. There's a 
dreamlike quality to Simon Huw Jones' lyrics that opens the 
door to the imagination while he steps aside to let the imagery 
do its work. Onstage he remains the thinking persons' rockstar, 
humble between songs but dramatically transcendent within 
them, lost deep in the music. 

By the time the first encore hits, with the pulse quickening, 
undulating bass of Farewell to the Shade's much loved 'Prince 
Rupert', waves of pure pleasure fill the room as And Also the 
Trees once again demonstrate the art of capturing the moment. 

This is a band too beautiful and complicated to yield to easy 
categorisation and there lies a crucial part of their appeal as 
well as maybe the reason they remain almost the archetypal 
cult band. 

But ultimately none ofthe specifics really matter when the 
music is as sublimely powerful as that on display tonight. 
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FURTHER FROM THE TRUTH | 


THE PERSONAL FAVOURITE: 
FURTHER FROM THE TRUTH 
Heralding the 21st century Trees and providing 
a very accessible first stopping off point. 
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By Simon Heavisides 


s time marches inexorably and 
surreally on, the whole idea that 
a band as complex, challenging 
and yet beautifully rewarding as 
the Banshees, existed and graced the stag- 
es of Top of the Pops, becomes ever more 
fantastical. They were certainly different 
times... and yet even then, Siouxsie and the 
Banshees stood largely alone and aloof. 
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A Kiss іп the Dreamhouse, which turned 
40 last year, is emblematic of a fertile peri- 
od when experimentation and accessibility 
reached a sweet spot of natural accommo- 
dation. Certainly the band were driven to 
explore where they could take their sound 
but never for change for change's sake, 
each advance felt like an instinctive evolu- 
tion of their sound. 


4.5 
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And remember: this was their FIFTH 
album. No marking time, rehashing ‘old’ 
glories (in the context of a career lasting 
the time some bands now take between 
albums), or god forbid fading gradually, 
for them. This time round they were taking 
full control and although engineered by 
Mike Hedges, Dreamhouse was their first 
self-production. 
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It was a tumultuous period for the band, 
manager Nils Stevenson (Siouxsie’s ex) 
had been fired in early 1982 in what was 
apparently the jealous fall out from Sioux 
and Budgie’s flourishing romance. More 
psycho-sexual fuel for the Dreamhouse’ 
fire? Maybe. 

Amidst the turmoil the band poured 
their very essence into making this record, 
yes drugs and alcohol were involved, but 
while altered states are clearly in evidence 
throughout Dreamhouse that's only one 
element of the story. Nevertheless it’s hard 
to escape the influence psychedelics and 
other substances had on the atmosphere 
and feel of the music. 

As often with artistry on this level, 
ultimately there’s a complex cocktail of 
inspiration, desperation, hard work and 
whatever else is around at the time. 

But first it’s worth rewinding a year to the 
release of the early career summary, Once 
Upon a Time, a classic compilation that 
was first to be revealingly and sardonically 
titled, Pop Factory. The abandoned title 
actually isn't a million miles off, just listen 
to that incredible run of early singles, 
plenty of hits there. The album drew a line 
under their dramatic initial period and was 
followed in April 1982 by standalone single 
'Fireworks', whose string-driven power 
tilted towards a form of gothic psychedelia, 
showing the scope ofthe band's ambitions 
and clearly pointing the way towards what 
would become A Kiss and it's, yes, kaleido- 
scopic voyage into a world of desire and 
disorientation, sex and sensuality. 

The carnal permeates pretty much every 
note of Dreamhouse. This is a ‘dark’ record, 
not so much in the tortured sense but rath- 
er as athrilling, bewildering, faintly disturb- 
ing state of heightened... well heightened 
EVERYTHING really. 

Named by Steve Severin after a 
semi-mythical Hollywood house of sin 
where customers were seduced and 
indulged by sex workers cosmetically 'en- 
hanced' to resemble movies stars. Its Klimt 
referencing sleeve complete with artfully 
concealed nudity, conjured up by Siouxsie 
and AL McDowell of Rocking Russian and 
featuring a colour palette rich in burnished 
gold, with a Charles Rennie Mackintosh 
echoing typeface, perfectly frames the 
vividly rendered contents. 

Of course most bands would fall flat on 
their faces trying to create such an ambi- 
ence but not the Banshees. As throughout 
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their lifespan, the band embraced the kind 
of lyrical subject matter few artists would 
even dream of and, above all, they never 
underestimated or patronised the listener. 
A trait that becomes more appreciated as 
time recedes. 

And what can be said ofthis episode of 
the Banshee story's chosen guitarist John 
McGeoch? Post punk fretboard genius 
isn't pushing it too far (although I’m also 
partial to John Valentine Carruthers and 
his work on the underrated Tinderbox) 
but of course all the guitarists who passed 
through these exalted, often troubled, 
ranks were distinctive in their own way. Still 
John McGeoch was truly one of a kind. His 
lightness of touch caressing each song with 
a less is more fluidity. No wonder Maga- 
zine faded quickly after his defection to 
Banshee-world. 

As befits any classic album first we 
need a suitable statement of intent and 
Dreamhouse doesn' let us down. 'Cascade' 
quickly plunges the listener into an uncer- 
tain world full of electricity and potential 
violence, McGeoch moving from finger 
plucked delicacy to swirling riffs sounding 
almost like a harpsichord at times. 

The ground shifts further with the 
unsettling, recorder driven ‘Green Fingers’. 
Dripping with tropical hothouse moisture, 
it feels like the undergrowth is closing in 
around you, the way back unclear: time 
to surrender to the Dreamhouse journey, 
you've swallowed the pill and stepped 
through the mirror. 

The emotional temperature rises and 
falls song to song, from fecund humidity to 
frozen snowscapes. 

‘Obsession’ crawls with an acid drenched 
unease, switching to a string soothed inter- 
lude and then back to the claustrophobia 
of hallucinatory desire at the edge. 

A comparatively straightforward song; 
'She's a Carnival’, is perfectly placed before 
the full nightmare descends in the form of 
‘Circle’. A tale of familial dysfunction and 
the fight for personal freedom complete 
with an inspired allusion to the London 
Underground, a stomach-churning loop 
created from ‘Fireworks’ strings accen- 
tuates the feeling of being caught in a 
self-perpetuating cycle of inherited limita- 
tions and damage, Budgie’s drums almost a 
lead instrument. 

Wonderfully odd first single ‘Slowdive’, 
with its climactic cry of pain and exaspera- 
tion uttered by violinist Anne Stephenson, 
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is a hypnotic, dance craze referencing song 
that you can imagine filling dance floors in 
Twin Peaks’ Bang Bang Bar. 

The elegant sweep of pre-Christmas 
single ‘Melt!’ remains undimmed, it's 
dreamlike, gently erotic imagery probably 
precluded any serious daytime radio play 
but the intensity is beautifully underplayed. 

And we haven't even mentioned the 
classic immediacy of ‘Painted Bird’ or the 
queasy cocktail jazz of ‘Cocoon’. In fact, 
‘Cocoon’ treads a line towards Creatures 
territory and seems like a twisted forerun- 
ner to the Cure's 'Lovecats'. 

Severin once said that while he loved 
Dreamhouse it lacked a single ‘killer blow’, 
possibly but there's not a wasted moment 
here. 

Talking about chart positions seems 
almost irrelevant and although Dream- 
house's singles failed to burn the charts 
down the album still managed a more than 
acceptable number 11 in the UK, back then 
equating to 60,000 copies sold. The reality 
was that the two singles chosen were, if not 
perverse, then at least playful curveballs 
chosen when more conventional SATB sin- 
gle choices were in plain sight in the shape 
of ‘Painted Bird’ and ‘Cascades’. 

Immediately before the album's release 
McGeoch was sadly sacked after becoming 
increasingly unreliable and being sectioned 
by his wife. Robert Smith stepped in for the 
second time and the band were meta- 
morphosing into the next stage of their 
development, 

Siouxsie and the Banshees as a band had 
to keep evolving or they'd die, by the time 
of final album The Rapture (still a worth- 
while record, this is the Banshees after all) 
they'd stopped moving forward and it was 
all over. Dreamhouse was the record that 
served notice oftheir ability to shape-shift 
beyond genre conventions. Something 
many of their modern progeny haven't 
mastered the art of, instead remaining 
stuck in self-perpetuating genre-ghettos. 

It's been over twenty years since the 
'seven year itch' reunion and further activ- 
ity looks unlikely. No matter, the story may 
be complete but the Banshees catalogue 
remains, a series of glistening, multi-facet- 
ed jewels awaiting rediscovery, A Kiss in the 
Dreamhouse shines mysteriously among 
them, its secrets ready to be revealed 
anew.. @ 
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Exploring Duran Duran’ classic album Ri 


By Paul Browne 


by Annie Zaleskj 
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022 saw the 40th Anniversary 

of Duran Duran’s second studio 

album Rio, one of the albums of 

the 1980s that have achieved an 
importance that’s never quite diminished, 
but that certainly formed a vital part of the 
culture of the time. Both the album’s music 
and the striking sleeve artwork have sat- 
urated that era to the point where they're 
almost inseparable. 

Yet despite the popularity of Rio at the 
time, there was a lot of work behind the 
scenes to achieve that success, particu- 
larly in America. But the album’s arrival 
also had the good fortune to coincide 
with the advent of MTV, which would have 
a dramatic effect on the band’s fortunes 
going forward. 

To explore that particular story, Annie 
Zaleski has penned a dedicated book on 
Rio (as part of the popular 33 1/3 series) 
which delves into the album's genesis and 
how Duran Duran adapted to a changing 
music industry to take full advantage of the 
opportunities available. The attention to 
detail within the book provides the reader 
with a fresh interpretation of Rio and the 
classic songs that the album served up, 
which included the hit singles ‘Hungry Like 
the Wolf, ‘Save a Prayer’ and the album's 
familiar title track. 

The book's extensive content didn't 
happen overnight, as Annie Zaleski recalls 
when she spoke to Blitzed about the 
book's evolution and the time dedicated to 
research. “In many respects, I've been prep- 
ping for and researching this book since 
the mid-2000s as | pitched it (unsuccess- 
fully) to the 33 1/3 series in both 2007 and 
2009. However, I’d say about a year, as my 
research and interviews began in late 2019 
and | finished the book in fall 2020. Since 
that time, however, I've kept researching 
and digging up interesting facts and discov- 
ering new videos from that time—there's so 
much early information yet to be found.” 

The book's exhaustive attention to detail 
is impressive (the book's list of source 
material runs to ten pages), yet this is 
no dry, technical reference publication. 
Instead, the spirit and passion of the band 
(and the author) is weaved into every page, 
which makes for an engaging - and also an 
educational - narrative. Zaleski was also 
fortunate enough to speak to all the major 
players during the research phase, with the 
exception of Simon Le Bon as their sched- 
ules couldn't match up. Luckily, Le Bon 
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was available for a later interview which is 
included in full in a special limited edition 
new print of the book. 

“When I sat down and pieced together 
the timeline from when Duran Duran 
formed to when they released Rio, | was 
taken aback by how quickly their sound 
evolved and how fast they jelled asa 
band. When you really drill down and 
spell out that they recorded Rio after set- 
tling on a line-up only 18 months before 
- it’s pretty astounding.” 

“| was also intrigued that the band 
worked up a few Rio demos with Bob Lamb, 
the Birmingham legend with whom they 
had worked previously. That's part of the 
pre-recording process that isn't quite as 
well known, and it was lovely to hear the 
band talk about why they decided to work 
with him again. It also really illustrates that 
for as successful as Duran Duran were in 
1981, they were still a young band trying to 
grow and find their way.” 

The book also mirrors the rise of MTV, 
which swiftly became a cultural lynchpin 
during the 1980s as promo videos became 
a popular medium in themselves. It's no 
surprise that Duran Duran didn't skimp on 
the budget for their own videos, which saw 


them jetting off to Sri Lanka and Antigua in 
a dazzling sequence of visual images that 
ooze exuberance and style. 

Speaking to Roger Taylor in the book, 
he muses on the face that there was no 
real film industry in the UK at the time. 
“You had this tremendous pool of talent 
in London that were just full of these cin- 
ematic ideas, that somehow made it onto 
the shoot, that made the most amazing 
mini-movies. We just had to show up, really, 
and prance around.” The videos also later 
helped launch director Russell Mulcahy's 
career when he was invited to direct a film 
by Australian producers in the wake of his 
work with the band. 

On the importance of those videos, MTV 
director of promotion and artist relations 
John Sykes comments in the book that 
Duran Duran "basically paved the way for 
other artists, because they really set a tone 
and painted a picture that no one had ever 
seen before in this country" 

There's certainly something iconic about 
the video for 'Rio' which features the 
famous shot of the band sporting Antony 
Price suits on a yacht speeding across the 
Caribbean Sea. Equally the action thrill- 
er vibe of ‘Hungry like the Wolf or the 
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Җ Side ONE 
Rio. 


My own way. C 


Lonely in your nightmare. 
Hungry like the wolf. 

Hold back the rain. — —  — 
AN song composed and arranged by Duron Duran- 
Produced and 


33% r.p.m. 
EMC 3411 A 


Reiter ett енне 
B 1982 Orginal sound recordings made by 
"Tete Musie Limited. 
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postcard appeal of 'Save A Prayer' made 
a dramatic impact on MTV viewers. The 
exotic imagery of the videos gave these 
productions a travelogue vibe; an aspira- 
tional tone that provided a much-needed 
contrast to the greyness ofthe culture 
back home. 

Atthe same time, Duran Duran were 
always willing to push boundaries (as they 
had done previously with the risqué video 
for 1981 single 'Girls on Film"). Consequent- 
ly, the band deferred to director lan Emes 
to produce a suitable video for stunning 
album track ‘The Chauffer’. The result was 
a sexually charged mini-film that played 
around with themes of gender fluidity, 
seduction and erotica. 

The stories behind each of these vide- 
os are explored in the pages of the book, 
including a forensic examination of MTV's 
role in connecting to new audiences for 
the music. 

“MTV goes hand-in-hand with the evo- 
lution of music during the 1980s” suggests 
Zaleski, “Music videos (and music video 
shows) existed before the channel, but MTV 
transformed videos into a must-watch ex- 
perience - taking the idea of listening to the 
radio for hours on end and adding a visual 
element. This changed the way bands 
needed to market and promote them- 
selves. Looks and visual aesthetic mattered 
more - and artists (like Duran Duran) who 
were comfortable in front of the camera 
and eager to film cinematic videos had 
an edge. However, MTV also helped usher 
in a new British Invasion in the US: Bands 
from the UK were making great videos 
long before their American counterparts, 
and that's what the channel programmed, 
because those videos were available!" 

"Duran Duran’s legacy in the modern era 
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is fascinating. For starters, they're one of 
the few bands ofthe alternative '80s - the 
others being The Cure and Depeche Mode— 
who remain arena-sized draws in the US. 
However, they're consistently not resting 
on their laurels: Like other bands who have 
recently been inducted into the Rock & 
Roll Hall of Fame, they are active recording 
artists who are continuing to build on and 
shape their existing legacy. More than that, 
however, | see more and more how much 
musical respect they're finally getting— 
from all corners of the musical universe.” 

The book is divided into relevant chap- 
ters which tackle these topics in turn. So, 
although the recording of the album and 
the production of the videos are covered 
in detail, there’s also separate segments 
which explore Duran Duran’s impact on US 
radio, as well as Rio’s importance in general 
and why the album matters. 

There’s also plenty of entertaining anec- 
dotes, particularly from the video shoots 
which includes John Taylor being soaked 
by an elephant, Andy Taylor coming down 
with a virus after falling into a lagoon and 
the band cursing out Mulcahy when forced 
to walk barefoot over hot stones during the 
‘Save A Prayer’ video. 

Obviously, the book can only cover so 
many stories. Were there any that Zaleski 
wanted to include but couldn't? "The first 
draft of my book was much longer and 
blew past my word count! | had some more 
detail around certain quotes and scenes, 
mainly about the pre-Rio time - like the 
band's A&R person in competition to sign 
them, and Nick Rhodes talking to me a bit 
about seeing the Human League and being 
inspired by them. 

"| would've liked to have been able to do 
a much longer version ofthe early days sec- 


DURANDURAN 


urr pube performance. 
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tion. (Maybe someday | will?!) | also regret 
not mentioning that ‘Rio’ was soft-launched 
as a single in the US sometime in the second 
half of 1982 and went absolutely nowhere. 

| couldn't get much info on this beyond a 
message board and then some online list- 
ings to the promo 45 and the actual release, 
however - so | opted to include only things | 
could verify and nail down.” 

The only question that remains is where 
Zaleski goes next as Duran Duran’s exten- 
sive musical catalogue is ripe for explora- 
tion in new publications. “Potentially 1993’s 
The Wedding Album” suggests Zaleski, 

“like Rio, it served as a turning point for 
the band and has an interesting backstory 
and genesis and success story. But | also 
love the side project Arcadia and their lone 
album, So Red the Rose. Would love to dig 
into that.” 

Perhaps the last word should go to 
Simon Le Bon, who eloquently sums up Rio 
in the book: “It’s a sort of Utopian album. 
We were all dreaming of some wonderful, 
beautiful, colourful future. And we got it" © 
Duran Duran's Rio by Annie Zaleski is 
published by Bloomsbury 
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Win copies of Conform To Deform - The Weird & Wonderful World Of Some Bizzare by Wesley Doyle 


long with Factory, Mute, and 
Creation, Some Bizzare was the 
vanguard of outsider music in 


Me S II WEIRD & WONDEREY WORLD OF 


music, featuring early tracks from Soft 
Cell, Depeche Mode, Blancmange, and 
The The, while over the next decade its 
roster would include artists such as Marc 
Almond, Cabaret Voltaire, Einstürzende 
Neubauten, Foetus, Swans, Coil, and 
Psychic TV. 

For a time, Some Bizzare was the most 
exciting independent record label in 
the world, but the music is only half of 
the story. Self-styled label boss Stevo 
Pearce’s unconventional dealings with 
the industry are legendary. 

Conform To Deform tells the incredi- 
ble inside story of the record label that 
brought the world Soft Cell, The The, Foe- 
tus, Swans, and more—and the maverick 
at the heart of it all. @ 


Conform To Deform is published by Jawbone Press. 


All subscribers, both new and existing get a chance to win. Names will be put into a hat and drawn the week after publication. 


Terms and conditions - Tickets are non-transferable and cannot be exchanged for monetary value. 
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JUIN 


by Paul Browne 


carlet Fantastic emerged during a particularly creative period in the mid- 

1980s. Consisting of Maggie K De Monde and Rick P. Jones, the duo were 

former members of pop outfit Swans Way (who had a hit with ‘Soul Train’ 

in 1984). Scarlet Fantastic are best known for their hit single ‘No Memory’, 
which reached No. 4 in the UK charts. 


We caught up with Maggie to discuss Fantastic things... 

Scarlet Fantastic’s ‘No Memory’ is an amazing song. Did you have any idea at the 
time that it would become so popular? 

‘No Memory’ was the first song that Rick and | wrote as Scarlet Fantastic so it kind 
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of defined us and where we were going with our music. It meant а 
lot to us as it was our first and it was very exciting. We wrote it in 
Feb 1986 which was a dreary time of year and also the feel of the 
times was pretty low. We had written a manifesto for ourselves 
and we called it the “Anti Depression Act.” We found solace in 
nature and in making music. It's very much a song about being 
inthe moment, letting go of the past and discovering a sense 

of freedom, whatever the extenuating circumstances might be. 

It always made us feel good and we felt it had some kind of 
intangible magic attached to it. 

When we played it to friends it got great reactions and when a 
producer at Radio One heard it and asked us to do a session we 
were over the moon. Someone from the TV show The Tube heard 
it and they made a film of us performing it to the early demo, 
so | guess we got an inkling that it could become quite popular. 
By October '87 we had recorded the final version and signed to 
Arista and the song entered the charts and we appeared on Top 
ofthe Pops. 

However, it wasn't really until 90/91that the song began 
its journey to becoming the iconic little treasure that it still is 
today! | say that with a smile on my face btw, It fills me with 
great joy that people still rave about it! It wasthe late great Andy 
Weatherall who discovered a 12 inch mix we had done, the 'Extra 
Sensory Mix’. Andy started playing it at his legendary club nights 
and very soon afterwards it was picked up by many ofthe other 
happening DJs of the time. It became a big Balearic tune too. 
Annie Nightingale played it on her BBC radio show saying that 
she had heard it in a club one night when she was DJing and 
that she had returned home and listened to it 13 times in a row! 
She actually said that on the radio! It was just wonderful and 
so amazing that it gathered its own momentum and has been 
appreciated by so many far and wide! | don't think that we could 
have ever foreseen its re-emergence and popularity several 
years later and still today! 


How did PWL get involved with that release? 

Our manager at the time, Jack Steven, who had been an A&R 
man for Patsy Kensit and who originally signed The Eurythmics, 
played it to Pete Waterman. Pete absolutely loved it; he invited 
us into the studio to record it on the basis that he could publish 
it through his company All Boys Music. PWL was an amazing 
studio and Rick and | got the opportunity to co-produce it with 
their team of engineers and mixers. This was rather unusual at 
the time as most ofthe music recorded at PWL was produced 
exclusively by Stock Aitken and Waterman. 

We felt it important that we retain our individual identity so 
we agreed to co-produce with their team. We ended up doing 
our whole Scarlet Fantastic album there. We recorded the whole 
album on the night shift, hence the name 24 Hours. We would 
start work at midnight or thereabouts. It was an extraordinary 
and memorable time! I think being in that surreal time zone 
contributed to our creativity which helped the recordings. 


You released the Maggie & Martin EP last year, which showed a 


much more reflective side. How did that project come about? 
In 2013 | released an album Union with Martin Watkins who 
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plays keyboards for Marc Almond. Martin is an amazing piano 
player and we performed a few times just piano and vocal 

which suited some of the chanson style songs on our Union 
album. After the release we recorded some of our favourite songs 
stripped down to piano and vocals, we both loved the way they 
turned out but we never actually released any. Last year Martin 
asked me if | wanted to release an EP featuring 4 of the songs, 
‘Dreaming’ by Blondie, ‘Amoureuse’ originally by Veronique 
Sanson and then Kiki Dee, ‘Wild World’ by Cat Stevens and 

‘The Dancer’ by Leo Sayer. | agreed and so we released the EP, 
it's called TI Always Remember You. I’ve always enjoyed doing 
stripped down acoustic versions with either guitar or piano, even 
back in the late ‘80s | was doing so. There is an acoustic version 
of ‘No Memory’ called ‘No Memory No Technology’, also a piano 
and accordion version of our Scarlet Fantastic track ‘Plug Me In’! 


Does the modern musical landscape make things tougher or 
easier for you as a musician? 

Interesting question! | think it works both ways. In some ways, 
it’s easier and other ways it’s tougher! There are definitely pros 
and cons. Back in the ‘80s and ‘90s if you worked hard enough 
and were lucky enough to procure a record deal you would have 
the backup of the label. If it was a major label there were pretty 
good sized budgets for touring, recording, videos and PR etc. 
However, it wasn’t easy or straightforward to get a deal, it took 
a lot of effort! There were also more TV and radio platforms for 
unsigned bands which sadly are lacking today. Currently, on 
the upside we have the internet and modern technology so it’s 
possible to record albums in bedrooms, make videos on phones 
(all of which I've done) and release your stuff online through all 
the digital platforms. Unfortunately, there is no quality control 
so it sometimes takes a long time to seek out the good stuff! The 
internet didn’t exist back in the ‘80s, it’s a very different climate 
today. 


You’ve brought Scarlet Fantastic back in recent years. Can you 
talk a little about what your current plans are? 

Yes, that’s correct! | released an album Reverie in 2016, | 
decided to go with the name again as | realized that many of the 
themes | was writing about echoed the original Scarlet Fantastic 
sentiments. Although the sound on Reverie is quite different to 
the earlier Scarlet Fantastic there are definitely recurring themes. 

More recently l've released a series of singles ‘To Hell’, ‘Make 
Way for Love’ and ‘Better Day’ mixed by my friend Hifi Sean from 
Soup Dragons and currently McHifi. There is a website www. 
scarlet-fantastic.co.uk which is updated regularly with all my 
projects. 

| recently co-wrote a song with German producer Roland 
Sebastian Faber and it's on his album Metropol Nights along with 
Boy George and Andy Bell. The song is called ‘Crazy Love’. I’m 
currently about halfway through recording a new album which 
| feel is a natural progression from my last album. It should be 
finished before the year is out. Songs I've written and a Bowie 
cover, featuring some fantastic players, I’m really enjoying the 
process, music is still a great passion for me. I’m sure it always 
will be :-) @ 
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This issue of Blitzed, I’m diving into the world of the internet and the alternative music groups I’m a member of, finding new and 
interesting acts that you might not have heard of yet... but that you really do need to be listening to. First up | give you... 


Europe Is Our Playground EP 
John Brandham/Michael Boguski 


Long ago in a town called Luton, two boys became 
best mates and mucked about as only two mates 
can. They discovered music, fashion and girls. They 
drank beer and dreamed of a future where they were 
famous rockstars. Of course, life got in the way, and 
they lost touch. Then many years later, many, many 
years, they met on a street in Camden. The years 
rolled back and they were teenagers again, laugh- 


ing about the golden days. But life had a cruel twist John Brandham 
in store for one of them. Without warning a stroke e : 
smashed one oftheir lives apart and they faced a gar- 15 OUI 


gantuan battle to get close to the person they once 
were. A journey they are still on today. 

Those boys were myself and John Brandham, and 
John has released this EP of spoken word poetry as 
he works to regain the person he once was, before 
the stroke. A stunning piece of work, beautiful and 
wistful, where John reads his poetry over the stunning 
classical work of Michael Boguski, all in aid of the 
Stroke Association. | always knew John was talent- 

ed, being probably the best drummer | knew, but 

this is wonderful. He can't drum anymore but with a 
performance of this work being booked as support 
for Suede in March 23, you can buy your copy of Europe Is Our Playground through Rough Trade. Great cause, great EP, by a great 
bloke. 


und 


(and other selected works) 
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Black, Synthetic and Dense - Cirque D’Ess 


Well, Cirque D’Ess do exactly what they 
say on the tin. Black, Synthetic and 
Dense is precisely that. A wonderful 
album of electronic darkness. As if Dead 
Can Dance went synth pop, Cirque D’Ess 
swirl around you, spooky and strange, 
like some soundtrack from a nightmare 
filled with graveyards and gothic beauty. 
The sonic opposite of Korine, yet struck 
from the same stone, as Black Synthetic 
and Dense floods the room and rolls on 
track after track, you are sucked into an 
alternative reality of otherness. Any hor- 
ror film makers out there looking for a 
collaborator for your soundtrack, Cirque 
D’Ess should be on your speed dial ASAP. 
They remind of the music that a gothic 
ex of mine would put on to make out. 
Spooky but fun. 


cirquedess.bandcamp.com/album/black- 
synthetic-and-dense 
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Electric Sparrow 


Electric Sparrow are Dutch music com- 
poser/producer Walter van Doesum and 
Franco-Ontarian lyricist/vocalist Gabri- 
elle Boissonneaul. | found their music 
ona Facebook group and wow, trying to 
find out about them is a tough ask. Not 
on Bandcamp it seems, so buying their 
music isn’t easy. | ended up playing their 
music through YouTube, but the battle 
was worth it. Unlike the usual bands | 
explore in my review, Electric Sparrow 
have a twisted eerie sound, a bit trip 
hop, slightly dreamy, scary, unnerving, 
yet happy and cheerful. Very Europe- 
an, but wonderful. My advice? Please 
Electric Sparrow, make it easier to find 
your music and to listen. People need to 
hear you. 


www.electricsparrow.com/ 


Good To Me - Sharon Curtis 


Hailing from Tacoma, USA, Sharon Curtis 
has a long back catalogue. Good To Me 
is the latest release in a ten year plus 
career. Working with her producer hus- 
band, Jamie Hill Sharon makes “artpop” 
music. As the album starts, with ‘Take 

It If You Want It’, you realise the sound 
is much more US 80s synthpop. Superb 
songwriting, catchy choruses combine 
with 80s pop production to take you 
back to your teenage years. If Sharon 
had been around back then she'd have 
been a stalwart of Top Of The Pops 

for sure, giving Madonna a run for her 
money. Imagine Pat Benatar, Madonna, 
Cyndy Lauper all mixed up with a UK 
based synth band as backing. Sharon 
Curtis is the reason | do these roundups. 
A diamond that shines brightly, one that 
| am so happy to have found and you'll 
be happy to discover too. 


shannoncurtis.bandcamp.com/album/ 
good-to-me 
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THE venk БГА воме 


The year ahead is already shaping ир to Беа good year јог music апа includes some highly anticipated releases from both new 
acts and legacy artists. Here, Blitzed offers up a brief guide to the albums that we think are going to shape 2023. 


LADYTRON - Time’s Arrow R/D 20 January 


“Beauty, disposability and fragility of the culture that surrounds us, and the exhilaration of 
freeing yourself from those structures...” were the themes that provided the foundation of 
Ladytron’s latest studio album. 

Time’s Arrow still has the electronic band’s talent for shimmering synth-pop moods, whether 
the breezy ‘City of Angels’ or the sun-drenched vibes of ‘California’. As the Blitzed review con- 
cluded: “It’s an album that offers up an older, definitely wiser incarnation of Ladytron.” 


DEPECHE MODE - Memento Mori R/D 17 March 


Perhaps one of the year’s most anticipated album releases. 2022 proved to be a tough year 
for the band with the tragic loss of Andrew Fletcher, which overshadowed their musical jour- 
ney with an unexpected grief. 

Discussing the album, Martin Gore commented, “We started work on this project early in the 
pandemic, and its themes were directly inspired by that time. After Fletch’s passing, we decid- 
ed to continue as we're sure this is what he would have wanted, and that has really given the 
project an extra level of meaning.” 


SOFT CELL - Non-Stop Erotic Cabaret ... And Other Stories: Live R/D 14 April/19 May 


The Non-Stop Erotic Cabaret show was filmed in November 2021 at one of Soft Cell's two 
sell-out concerts at London's Hammersmith Apollo to celebrate the 40th anniversary of the 
album. Includes classic tracks such as ‘Torch’, ‘Tainted Love’, ‘Bedsitter’, ‘Say Hello, Wave 
Goodbye’ and Memorabilia’. 

The live album is now set to be released on CD & DVD on 14 April, with vinyl & Blu-ray for- 
mats plus strictly-limited super-collectable special editions to follow in May. 


OMD - Bauhaus Staircase R/D TBC 


The latest studio album from the pioneering synth-pop outfit, following on from 2017's The 
Punishment of Luxury. As discussed in our interview with Andy McCluskey in issue 3, the mu- 
sician surprised readers with his revelation that “...this is very probably the last OMD studio 
album". 

Details on the album are a little vague, although Andy has stated that "the title track is using 
Bauhaus as a metaphor for how good the concept of beauty is and how sad it is that it gets 
usurped and destroyed". 


Cult With No Name - X into І fh 
Sentinel with a new collection of their unmistakeable electronic lounge pop " 
EA 


The ‘Post-punk Electronic Balladeers’ follow up 2021 album Nights In North 
offerings. Mar ^ 


X into | will represent the duo's 11th album, which allows founder-member Erik 

Stein to muse on the band's appeal: "I think our music has always retained a very ч 
melancholic quality, possibly thanks to my voice and Jon’s distinctive playing : 
style. There's a lot of dark humour too, which | hope people pick up on.” u 
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The Cure - Songs of a Lost World R/D TBC 


The band previously announced not 
just one, but two albums in the pipeline. 
Robert Smith previously stated that: 
“One of them’s very, very doom and 
gloom and the other one isn't." 

Last year, Smith confirmed that the first 
of the band’s two projected new albums 
would be titled Songs of a Lost World. 
Smith later claimed that the album 
would be released prior to the band’s 
European tour in October 2022, although 
this didn’t happen. Still, 2023 seems like 
the year one (if not both) albums get 
released. 


WOLFGANG FLUR 
MAGAZINE 1 


Various Artists - Young Limbs Rise Again: 
The Story of the Batcave Nightclub 1982- 
1985 R/D 24 February 2023 


A comprehensive collection of songs 
that revolve around London’s legend- 
ary Batcave club. This album covers a 
wide spectrum of associated artists and 
bands, including The Cure, Vicious Pink, 
Siouxsie and the Banshees, Throbbing 
Gristle, Propaganda, Marc and the Mam- 
bas, Sparks and much more. 

This release comes as either a 5CD or 
6LP vinyl set. Included is an 80-page 
hardcover book packed with flyers, re- 
cord sleeves and photographs telling the 
story of the club. 


Wolfgang Fliir - Magazine 2 R/D TBC 


MIK SCARLET REVIEWS 


JON SAVAGE’S 


Jon Savage’s 1980-1982 The Art Of Things 
To Come R/D 24 February 2023 


The latest musical compilation from 
Jon Savage, this one is going to be of 
particular interest for those who grew 
up during the pivotal two years of a vital 
decade. 

Savage is a writer, broadcaster and mu- 
sic journalist, best known for his history 
of the Sex Pistols and punk music, Eng- 
land’s Dreaming, published in 1991. 
Artists included on this compilation 
include Soft Cell, the Associates, Joy 
Division, the Human League, Donna 
Summer, New Order, Yello, Public Image 
Ltd, Devo and more. 


One of the highlights of 2022 was Wolfgang Flur’s latest album Magazine 1. It marked the 
culmination of five years of work with Flür's long-time musical collaborator Peter Duggal 
and was bolstered by the involvement of talent such as Midge Ure (Ultravox), Peter Hook 
(New Order), U96 and Claudia Briicken (Propaganda) among others. The Blitzed review 
described the album as “...a collection of dynamic, vital electropop.” 

As revealed in our exclusive interview this issue, Flür has been busy working with Duggal 
for a second helping (and also outlining a third album in the future). Among the collabora- 
tors Magazine 2 is none other than Thomas Bangalter from Daft Punk, plus more tracks in 
conjunction with U96. 


HOWARD JONES - Global Citizen R/D TBC 


In 2022, Howard Jones released Dialogue, an album that the musician wanted “to reflect 
the themes of how important it is for us to communicate and talk, address our lack of 
confidence emerging from the isolation, and reminding ourselves of how amazing it is to 
be alive now even though civilisation is going through unprecedented existential threats.” 
Dialogue was conceived as the third album in series of four (preceded by the albums En- 
gage and Transform). The final album in the series, Global Citizen, is scheduled for release 
later this year. 
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GHOST TOWN / PROFESSOR LUCY ROBINSON 


by Lucy Robinson 


DOUBLE ‘A SIDE SINGLE 

Ghost Town cw 

Why? 

Friday Night Saturday Morning 


AVAILABLE IN 7 AND 12° 
SATURDAY NIGHT FEVER '81 ТҮГЕ... LIVE! 


SAT. 20 JUNE COVENTRY Butts Athletic Stadium 
Special Guests Hazel Q'Connor · The Bureau * 
Reluctant Stereotypes ` The People 

A PEACEFUL PROTEST AGAINST RACISM 


SAT. 27 JUNE ROTHERHAM Herring Thorpe 
Playing Fields FREE CONCERT 


SAT. 4 JULY LEEDS Potter Newton Park Ab 
Special Guests ASWAD · THE AUPAIRS and 
others CARNIVAL AGAINST RACISM RPM 


тштнен topa som A ATT © 
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he Specials’ ‘Ghost Town’ was 
released in June 1981. The track 
was recorded in April 1981 in 
the same ten-day session as 
the other tracks released on the same 
7”, ‘Friday Night, Saturday Morning’ 
and ‘Why’? They were all recorded in 
basement studio of John Collin’s small 
Victorian house in Leamington. Released 
on the 2 Tone label, ‘Ghost Town’ made 
three weeks at No. 1 and 14 weeks in 
the charts. The process of recording the 
song was famously fraught. The session 
was the last time they would record 
together in that formation. The pressure 
of the song’s success hastened the end 
of the band when Terry Hall left the 
band. 
‘Ghost Town’ was both completely 
of its moment and continues to speak 
of that past, now. As a time stamp its 
release and popularity marked the 
end of the ska revival, the end of The 
Specials, and the end of the lie that 
England wasn't racist. It marks the 
point where unemployment figures 
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had grown by a million in the past year 
in real terms. Youth unemployment 

and unemployment in black and 

ethnic minority communities were 
disproportionately increasing to 
unprecedented levels. The Thatcher 
government became the government 

of youth unemployment. ‘Ghost Town’ 
hit No. 1 the day after riots broke out in 
Bristol, Liverpool, London, Leeds, and 
Manchester, Southampton. It became 
the soundtrack and illustration of 
those riotous events. ‘Ghost Town’ was 
both a product of this environment, 
and commentary on layers of context; 
of generation, of the city that framed 
the Specials’ experiences, of 2 Tone as 
an aesthetic and way of being, of the 
historical imagination of the SKA revival 
and of the politics of Party officials as 
well as the politics of physical resistance 
on the streets. However fractious the 
relationships in the band, The Specials 
offered an alternative mode of analysis 
and representation of where they were 
from and the divisions and dangers they 


EXTENDED VERSION 
Ghost Town 
Why? 


Friday Night Saturday Morning 


GHOST TOWN / PROFESSOR LUCY ROBINSON 


had experienced first-hand. 


COVENTRY 

The Specials were rooted in Coventry. 
As an area of industrial decline, Coventry 
had a particular sense of the impact 
of post-war decline, in its architecture 
and public spaces, in its generational 
experiences of local education and 
of the combined impact of youth 
unemployment and racism. Terry Hall 
looked back on the Coventry of the early 
1970s as ‘factory heaven’. The collapse 
of Coventry's industrial base however 
had left 6000 young people unemployed 
in the area. By the closing years of the 
decade city’s tensions, and disrepair 
were the centre of their sound, lyrics 
and performances. The band’s identity 
was steeped in this context. They had 
even been originally named after the 
city’s declining car industry when 
they first formed. They were originally 
called the Coventry Automatics. After 
a perhaps apocryphal solicitor’s letter 
on behalf of another band called The 
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TONE tne speciats 


GHOST TOWN 6:02 


(Dammers) 


Published by Plangent Visions Music Ltd. 


Automatics, they changed their name to 
The Specials. 

Coventry been the site of tensions 
over race, physical resistance and 
the far right, when fighting broke 
out on dancefloors, and streets. As 
a community Coventry had seen and 
responded to racist violence and 
attempts to galvanise working class 
support from the Far Right. A Sikh 
temple had been attacked and petrol 
bombed in February 1981. The following 
April a 20-year-old student Satnam 
Singh Gill was stabbed to death while 
walking through the town centre with his 
white girlfriend. The city responded by 
organising mass anti-racist marches and 
challenging the far-right's access to their 
social and public spaces. One major 
anti-racist demonstrate was met with 
missiles and nazi salutes by the far right, 
arrests of demonstrators led to clashed 
with the police and 74 people were 
arrested and 11 police officers injured. 

This background played out in the 
spaces that the band performed played. 
When they were on tour with The Clash 
in 1978. Their gig in Bracknell was 
disrupted by National Front skinheads. 
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Produced by JOHN COLLINS 


33 1/3 RPM 
STEREO 


CDS 2525 
(CDS 2525-AS) 
1981 Chrysalis 
Records 


The NF had been successfully playing 
on fears over the economic implications 
of unemployment and immigration. 
They had started gaining mainstream 
electoral traction. By 1976 the NF were 
the fourth largest political party in 
England. In March 1977 they beat the 
Liberal Party to their traditional third 
place in the Stechford by-election 

in Birmingham. They had gained a 
significant number of votes in the 
Greater London Council elections. 

When the NF tried to occupy and own 
the Bracknell gig it spurred Coventry 
Automatics to respond. They, as the 
Specials, with a purpose, and style. The 
Specials were going to make sure that 
the National Front weren't the only side 
claiming the mod and skinhead revival. 
A well respected community member 
and volunteer for a homeless charity Dr 
Amal Dharry, was stabbed to death by a 
white teenage boy. The perpetrator was 
a skinhead apparently trying to impress 
his friends. The community responded in 
shock and grief. Jerry Dammers helped 
other local musicians Hazel O'Connor, 
The Bureau and the People to play an 
anti-racist festival at the Butts festival in 


Coventry. It was one of their last live gigs 
before the band split up in October. 

The band talked about how important 
these experience of violence was in 
forging the band's identity and 'Ghost 
Town' in particular; "That's part of what 
we're saying in 'Ghost Town' — we're 
not going to play if you're going to 
cause trouble". The song grew out of 
violence on the dancefloor, and the 
cynical use of ska culture to recruit a 
generation with little to look forward 
to into the far-right. Since Millie's 'My 
Boy Lollipop' in 1964, ska had been 
embraced by UK audiences. feeding in to 
as well as challenging existing colonial 
relationships. Paul Gilroy calculated 
that between 1967 and 1972 Ska, 'Rock 
Steady' and early reggae songs on 
average topped the charts three times a 
year. Jon Stratton has written a history 
of Ska that works through the skinhead 
contradiction. That the same music 
that spoke of West Indian roots and 
community nostalgia also spoke to the 
skinhead subculture that was too often 
the face of working class racism. 2 Tone 
claimed an interracial musical spirit at 
the heart of the ska revival. Its brought 
black and white musicians under the 
same band, and a hybrid style but it 
also took its interracial spirit into its 
aesthetics, in terms of graphics, sartorial 
style and sound. 

These different elements were all 
forms of commentary. In terms of the 
sound of the song, Tom Ewing wrote 
that the song sounded as "rotten, as 
haunted and corrupted as anything else 
in the Ghost Town". Its eerie, grotesque 
melodies remind us of the uncanny 
disconnection when you realise you 
should not believe what you are told 
about the world, when you recognise 
the lie behind the Prime Minister's new 
clothes. It is a sound out of its time, 
and out of its genre. Jerry Dammers 
explained the historical roots of 'Ghost 
Town's uncanny sound in a retrospective 
interview with Nick Hasted for Uncut. 
“We used a diminished chord, which 
is never used in reggae. In the Middle 
Ages, that was regarded as the devil's 
chord [devil's interval], and people 
were hung for playing". The sound 
translated across the specifics of place 
and heritage. Richard Cromlin reviewed 
the track for the LA Times in the summer 
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of 1981 he recognised a 
different heritage in the 
“swirling, music-hall organ, 
Caribbean syncopation 
and cartoonlike spectral 
voices”. The uncanny 
sound made numerous 
emotional connections it 
seems. 

The song and the band’s 
uncanny performance has 
continued to haunt us. 
More recently the song 
has broken through into 
the histories of Britain. It 
sits on university reading 
lists for undergraduate 
and master’s degree 
and appears in 
academic analysis or 
de-industrialisation for 
example. The band are EK 
recognised as worthy of 11] Di 
national heritage. The ] 
Coventry Music Museum 
fittingly combines 
community, culture 
and music heritage in a 
vibrant way. They have 
written the importance of 
The Specials and 2 Tone 
more generally into the 
streets with a '2 Tone Trail 
through the city. The band 
continue to haunt the 
streets and spaces that 
made their sound (www. 
covmm.co.uk/2tonetour). 
A blue plaque marks John 
Collin's home where the 
band recorded the track. 
Last December even the 
Daily Telegraph marked 
its fortieth anniversary 
and recognised it as the "anthem 
of a country falling apart". The song 
and video have become markers of 
continuities, changes and echoes over 
time. 'Ghost Town' clips and stories have 
been regularly deployed by journalists, 
and documentary makers whenever they 
need to capture the sound of Thatcher's 
Britain. The currency of 'Ghost Town's 
emotional tone continues in its marker 
today. It isthe ubiquitous soundtrack 
for retrospective documentaries, 
particularly those that emphasise 
the 1980s time of conflict (if it is not 
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Frankie’s ‘Two Tribes’). On the BBC’s 
supernatural TV programme, Being 
Human, for example, listening to ‘Ghost 
Town’, signals the character Gilbert’s 
melancholia. It was, wrote Simon Frith 
in Marxism Today in 1983, that "Ghost 
Town’ was the only public account 
of Thatcher’s Britain that makes any 
emotional sense”. Alex Petridis has 
claimed that no record “can claim to 
capture the spirit of its age quite as 
acutely” as ‘Ghost Town’. 

‘Ghost Town’ is often used as evidence 
that the 1980s were the most influential 


and important decade for pop. The song, 
its video and the stories about it remind 
us of pop in the 1980s transcended 
entertainment, and meant something 
more. More than that, ‘Ghost Town’ 
didn’t just have something to say about 
the world, it changed how people felt 
and thought. Its uncanny commentary, 
continues to haunt on us. It does more 
than illustrate its time, it reminds us we 
still need to stand up and do something 
about fighting on the dancefloor and 
racists on our streets. @ 
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CELEBRATING ORANGE JUICE 


By Martin James 


t's one of the UK's best kept secrets. An 
annual event where the great and the 
good of music and writing rub shoul- 
ders with fans and friends in a week- 
end of music literature inspired debate and 
debauchery. 

Louder Than Words is the brainchild of 
musician, journalist, author and eco-cam- 
paigner John Robb and the utterly brilliant 
Jill Adam (mother of comedian Maisie). In 
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ten years the event has grown from being 

a welcome addition to the calendar to an 
essential and unmissable meeting of minds 
and sharing of beers. Guests have ranged 
from the wonderful Queen of punk Jordan 
to the indie rock’s most enigmatic star Skin 
(Skunk Anansie), with loads of Manchester 
icons, radio DJs, photographers, academics 
and yes, music journalists and the odd 
legend, like that year our friend Wolfgang 


Flür was a guest. 

The audience too is littered with stars of 
pen, image and stage. I'll never forget the 
year | found myself sitting next to Maxine 
Peake, listening to the debate while desper- 
ately trying to think of a way of starting a 
conversation with her after the talk. “I love 
your Eccentronic Research Council albums" 
- cool. "You're my favourite actor, will you 
sign my programme?" - decidedly uncool. 
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| have been involved as an interviewer, 
panellist and so on since the first year. In 
that time, I've talked clubbing with house 
legend Graeme Park, discussed The Slits' 
with X-Ray Spex Poly Styrene film mak- 
ers and biographers Celeste Bell (Poly's 
daughter) and Zoe Howe and even talked 
about my Prodigy biography with legendary 
journalist Everett True. In November 2022, 
however | was asked to interview Martyn 
Ware about his biography Electronically 
Yours and to chair a Synth Pop panel with 
Martyn and author of the beyond brilliant 
tome Listening to the Music Machines Make 
- Inventing Electronic Pop 1978 – 1983, Rich- 
ard Evans. I'd also been asked to interview 
Karl Bartos, but | had a timing clash and 
stepped back. 

What's that? | hear you say. You stepped 
back from interviewing THE Karl Bartos. 
Well, yes | did. In the end Leah Kardos, 
author of the exceptional Blackstar Theory: 
The Last Works of David Bowie took my 
place on the stage and | made do with 
chatting to Karl about all things philosophi- 
cal in the bar on the Friday evening instead. 
In fact, Karl, me and Prof Paul Hollis (a 
brilliant academic and Nostalgia Death- 
star's manager) spent a few hours debating 
everything from technological determinism 
and Karl's sense that the computer brought 
an end to creativity, to network theories 
and on to surfing waves in Australia. Music, 
or the 'K word, weren't mentioned at all. It 
was a once in a lifetime conversation that 
clearly impacted on us all as the following 
morning at breakfast we were all still bright 
eyed and full of chat, despite any residual 
hangovers. 

By the time | took to thew stage with 
Martyn Ware on Saturday afternoon | was 
ready to talk about anything and everything 
covered in in his book...and more. | have 
been a fan of his work in music and sound 
since I first heard 'Being Boiled'. Back then 
| recall turning to my friend and saying 
‘wait, they're like a punk Parliament!’. That 
track represented the true connection 
between the art rock of Roxy Music and the 
dislocated disco of Parliament, Funkadelic 
and the rest of the George Clinton ‘P Funk’ 
universe. When І suggested to Martyn that 
synth pop owes an often-unacknowledged 
debt to black disco and funk he was in full 
agreement, immediately launching into 
an excited expression of his love for black 
identified music, especially 80s electronic 
artists. 
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Anyone who has listened to Martyn's 
brilliant Electronically Yours podcasts will 
know already that he is a brilliant orator 
with a wealth of stories... many of them 
unpublishable. From an interviewer's 
perspective, he's a dream. You just set 
him away and he talks. So we chatted The 
Future and Adi Newton, Human League's 
emergence, breakthrough and collapse. We 
also talked about Human League V2, his 
stories came coupled with a glint in his eye 
and a cheeky grin. We discussed Heaven 17 
and howthe electronic side of Penthouse 
and Pavement would have been the third 
Human League album and managed to 
get into a few nuggets about Terence Trent 
D'arby and the Martyn produced album The 
Hardline According to.... 

That evening post-Karl Bartos' talk, 
Martyn, Paul Hollins and І entered the bar 
to see a swarm of writers, musicians, agents 
and fans in deep conversation with Karl 
about Kraftwerk, so we joined in. Rude not 
to really. Among the people soaking up the 
chat were a couple of Heaven 17 superfans 
who'd seemingly been to every gig the 
band had done in the UK. As with every 
previous Louder Than Words the evening, 
eventually collapsed into a drunken den of 
new friends celebrating the joy of it all. 

All of which meant that by Sunday morn- 
ing, as | sat on stage with Richard Evans 
and Martyn Ware (back for more), my head 
was pounding to the sound that hangovers 
make. Luckily both Richard and Martyn had 
been there the previous night, so | was in 
good company. And anyway, we were talk- 
ing about one of my favourite periods in 
music 1978 - 1983. Inevitably talk revolved 
around the early movers and groovers, 
faces and the places, the key tunes and 
best forgotten. The discussion reached far 
and wide with Richard skilfully bringing it 
backto the central themes in his book... 
like a true pro. Perhaps the only time the 
conversation stopped was when I, some- 
what mischievously, suggested that Human 
League's Crash has aged better than the 
rest of Human League Mk 2's albums. Un- 
popular opinion, | genuinely think Jam and 
Lweis' production was breathtakingly good. 
Richard's response was a brilliant raising 
on an 'are you sure?' eyebrow while Martyn 
gave another one of his cheeky grins. | 
suspect there are many stories there. All 
unprintable of course. 

So another fabulous weekend came to 
an end leaving me with new friends, new 
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memories and fresh ideas for future pro- 
jects. Louder Than Words is quite simply my 
favourite event of the year, and it should be 
yours too. 

See you next year. I'll be there on the 
stage, in the audience and at the bar. | can't 
guarantee Maxine Peake though! & 
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or over a decade, ‘Team Philpott’, 
as their followers fondly refer 

to them, have been on a quite 
bonkers crusade, writing old- 
fashioned letters to punk, pop and rock 
stars, picking up on genuine ambiguities 
within their lyrics or often deliberately 
misunderstanding them for comedic 
effect. 

The letters are eminently publishable 
in their own right, but what makes this 
project especially deserving of attention 
is that it has achieved a feat never before 
attempted or probably even thought of. 
The artists quite unexpectedly started 
to reply, writing back in just as witty and 
articulate a fashion, politely pointing out 
exactly where the original letter went 
wrong...or right. 

A successful Kickstarter Campaign 
in 2015 raised over £18k in order to 
self-publish, resulting in a wonderfully 
impressive book which went out to the 
hundreds of pledgers and was met with 
great acclaim. This was followed in 2018 
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DAVE DANSON 


by Paul Browne 


by Dear Mr Pop Star, which was if anything 
even better received. 

Then, in conjunction with a new backer, 
the iconic punk clothing brand Cosh 
Boy Clothing, Grammar Free in the UK 
- The Lockdown Letters was published 
in 2021. This was a collection of brand 
new waggish letters to UK punk bands 
and artists, with hilarious responses, all 
written during the 2020 Lockdown. 

2023 sees an eagerly awaited new 
edition of Dear Mr Pop Star. This revised 
reboot is a much leaner volume with lots 
of new content. As with the punk volume, 
a donation will be made to homeless 
charities from the profits of every copy 
sold as a thank you to the artists involved. 

Blitzed spoke to Dave Dawson, one of 
the masterminds behind the concept, to 
learn more... 


How did you originally come up with the 
idea? 

We honestly didn't; it came up with 
itself. It’s been a very organic process with 


a life of its own. I’m sure that if we tried to 
push it in a certain direction it would go in 
another. 

We had these ridiculous letters up on 
a website with no responses and none 
expected. We didn't even think of trying to 
contact the artists. We quickly built up a 
very fiercely loyal fan base of a couple of 
hundred people on Facebook, expecting 
that to be as far as it would go. 

Then one day one of our Facebook 
friends told usthat "an artist would be 
receptive to answering the letter" and at 
that point it dawned on me that this could 
be interactive. Almost all of our responses 
in those days were procured by Facebook 
friends who had connections to an artist, 
or other routes to the back door ofthe 
industry such as roadies, guitar techs, 
cousins of bassists, even hairdressers, et 
cetera. 


Have there been responses from artists 


that you were genuinely surprised by? 
We are surprised by all of them simply 
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because until we get a response, we only 
know the public perception of any artist. 
We never know which part of the wrong 
end of the stick they were going to grab. 

A standout though was Chris Butler from 
The Waitresses who responded to our 
inference that ‘Christmas Wrapping’ was 
about a serial killer with a novella from an 
innocent convict in prison. 


Are there any artists that you're still 
desperately hoping will respond? 

Not really. Our efforts are driven by 
the leads supplied to us by our fan base 
and from our contributors. I’m flattered 
to say that a lot of our contributors were 
existing fans of our work before they got 
involved and they often put us on to ‘work 
colleagues' within the industry. 


Have you had any responses that are 
unprintable? 

We've had some very sweary ones where 
l've had to censor the expletives but can 
promise you that no one is actually really 
outraged. As much as we are writing in 
character, so are many ofthe artists when 
they respond and we often get messages 
after the response has been received 
telling us that they love it really and were 
only pretending to be angry. 


Proceeds from the sale of the booh are 
donated to good causes. Can you explain 
your choice of who you donate to and 
why? 

We are donating a significant proportion 
from each sale of the book to CRISIS. 
That idea was entirely ours as we were 
keen to give something back as a thank 
you to all of the efforts of our fan base 


Bonkers letters to рор stars 


3 


with hilarious replies and the contributors. We went with CRISIS 
| de . c because that's the charity we donated to 
irom the actual artiste! with our last book Grammar Free in the UK 


- our punk volume. It was a cause close to 
the heart of many punks. 


Are there any plans to develop the idea 
further? 

There are never plans and this was 
all a glorious accident which has grown 
exponentially over more than a decade. 
It's like The Godfather 3 though... every 
time we think we're out, it pulls us back 
in. 


Dear Mr Pop Star is released 1 February 
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Dear Derek and Bee S А 
Firstly, may І say, | have no idea what you are talking about what-soever! It seems on first reading that you 
have clearly been dipping into the special reserve sherry far too frequently, or maybe even spending some .. ` 
of your well-earned state pension on Kevin, that bloke from the pub’s ‘special hand-made cigarettes’. 
What at first seemed like a genuine inquiry regarding one of our most loved songs quickly degenerates 
into a stream of consciousness that even Sigmund Freud himself would find difficult to unravel. Р 
Your mistaken premise that our song ‘Temptation’ is a jingle that is somehow trying to entice the 
general public into purchasing something i is clearly absurd. As I'm sure you're aware, a jingle is normally 
quite a short piece of music, in fact generally | would estimate under 30 seconds, whereas our. composition 
is easily over four minutes; in fact there are times when playing live concerts that this particular song can ` 
last for as long as eleven minutes! Now I’m sure even you would agree, that is most certainly not a ‘jingle’. 
Your confusion meanders further down the road of absurdity by suggesting that we are trying to 
sell a stairlift. Once again.| can only put this crazy assertion down to SECH їп опе ог Ше other - Bis 
: aforementioned vices! ; 2 
Temptation' 15 a lovely song (nat a jingle) based loosely on an ever-increasing sexual е excitement and 
orgasmic build-up leading eventually to mutual gratification and sublime release. de 
If by any chance we were using this song (not a jingle) to sell a product, | can assure you i it would not be 
`- a stairlift, it would be something more befitting a song of its stature. _ EEE = 
Perhaps a luxury brand of cereal or mid-range SUV. ` -— 
1 do hope that | have put your misconceptions to bed and that you might now enjoy “Temptation! with a а 
clearer knowledge. of what you are listening to. AO e : 


Kind Ree SE 
Glenn Gregory — . Me qu s C AX 
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Dear Mr. Philpotts 
How tickled | am that you should choose to take a keen and fervid i interest, not only — 
inthe further discombobulated (your term not mine) literary meanderings of my colleague 
and Dear chum, pop singer Phil Oakey out.of The Human League, but also in the historic 


. tax evasion (or is it ‘avoidance’?) issues of the legendary comedian Ken Dodd, resident 


of Knotty Ash, Liverpool, and self-proclaimed *King ofthe Diddymen'. No doubt, the 


questionable tax affairs pertaining to Jimmy Carr and other celebrity ‘comics’ of repute will 
7 be of great interest to you also? 


Anyway, | digress. However you should choose to obtain some sense f Sel 
gratification in what is an inequitable and unjust world is your own business I Suppose; 
albeit at the expense of some other poor blighter's.misfortune. ; 


In answer to your query, which although utterly pedantic in nature does pose опе .-- 


or two unanswered questions for the song lyric and taxation enthusiast. May | offer the 
following observations:- If, Mr Philplot, you had paid as much attention to the lyrics (or is it. 
words?) of the song in question, as you do to the taxation mishaps of Mr Dodd et al., then 
you would perhaps have noticed that, as to whether or not the said ‘Louise’ was en route 
to a pre-arranged meeting or not, would probably have been purposely left in doubt, as e 
this information would have been considered of little or no relevance to the lyrical story – 


something akin to the ‘profit & loss’ declarations on a celebrity comedian's tax return form. 


So where, you ask, is our ‘Louise’ en route to? Well, 
in the words of late astronomer and taxpayer Sir Patrick 
Moore: ‘We simply just don’t know!’ 
Had we at least some indication as to, what the destination board on the front of 


- 'Louise's' bus had read, then we тау have been given some idea. But, alas, ћегеіѕ по / 


DEAR MR POP STAR 
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information of that nature to be gleaned from the song’s words (or lyrics), neither is there any 
indication of the period in time when the ‘event’ took place. Should this ‘incident’ have taken place 
during the late 1970s, for example, and the destination board atop the bus had read ‘Nowhere’, then 
we might assume that ‘Louise’ was boarding, or alighting from the Sex Pistols’ tour bus, joining thém 
on their notorious (or is it infamous?) ‘filth and frightfulness' anarchy tour around the UK. ‘Enough of 
electronical synthesisers and Chicory Tip’, she'd be saying to herself. ‘Punk is the new fashion now, ’ 
and | must move with the times!’ 
Anyway, never mind all this bollocks; knowing taxpayer 
and pop singer Phil Oakey as | do, | can allude to the fact that he, along.with many of his ‘pop’ 
peers, is a very well-versed self- delusional fantasist – an all-important vocational qualification 
for the aspiring pop song writer and performer, and that our Phil would have simply just made up 
(inconsistently in your opinion) the whole sorry tale, from out of his mind. 
The ‘stage’ for the.tale would most likely be set in what was formerly Pond Street bus station in: 
Sheffield (S. Yorks) - a location Oakey would ofteri frequent, to sip coffee and feel sorry for himself 
on occasions such as a record by, say, The Du ran Duran going a bit higher up in the pop charts thana 
Human League one (bastards!). I’m also sure that the song's male protagonist must almost certainly 
be of Yorkshire descent - Louise or no Louise, the stingy bastard wasn't going to let that coffee go ` 
to waste, and certainly not at £2.50p a pop (pun intended - bloody good eh?) - and that's just for a ` 
‘medium’ crappacino, not even a "large" unt 
50, there’s our Phil, sitting in his self-imposed gloom, simmering with subdued rage; probably SE 
because Kadgergoogoo were now the new pop sensation and nation’s favourites. He then hears а 
faint voice in the distance - perhaps an omnibus traveller calling on a friend or relative, or perhaps a 
driver shouting after his ‘clippie’ (both PAYE), ‘Oy, Louise!, that's our bus just pulled in’, or similar. Then, 
ina flash of blinding inspiration, everything comes together in Oakey's head; the bus station, the 
now tepid cup of coffee, the name ‘Louise’. Yes, that's it!, he thinks to himself. Instead of wallowing in 
self-pity I'll write the words (or lyrics) to a pop song, made up out of all this'stuff and nonsense; such - 
a pity that I neglected to bring a pencil and notepad with me. Now l'm not saying that this is exactly 
what happened, but it might go some way-to explaining the loopholes in the plot, or ‘inconsistencies’ : 
to which you tediously refer, and it may also shed some light on the 'inconsistencies' of Mr Dodd's 
dubious tax submissions, what with him also being imaginatively creative with the English language. — 
There you go then! Double whammy, two fer the price o' one, two in the bush! etc. Although, with 
- all said and done; should there possibly be anything in your query worthy of paying the slightest 
bit of attention to, and in spite of my misgivings asto your ability to grasp the existentialist nature S 
of Mr Oakey's (or is it ‘Okey’s’) tale of ‘brief encounter’, then you may have hit the nail on the head : 
in your deduction that said Louise's journey was of an interconnecting’ nature, mostly because of 
_ the fact that our ‘lyrical’ story is bookended by the eponymous ‘Louise’ getting off and on busesl.. 
Unless of course she just nipped offthe bus for a pee (or is ‘Jimmy Riddle’ better?) whilst it picked 
up passengers during a routine timetable stop at Pond Street bus station? But that would open up a 
multitude of confusing possibilities, wouldn't it, though? , 
can only hope, Мг Phiplott, that the above explanation is to your Ee and goes some 
way toward demystifying the post-modern construct that is ‘Louise’, both song and person. In the 
. unlikely event that you should be the slightest bit interested, my take on ‘the story behind the song’. 
is as follows:- There’s this bloke hanging about drinking coffee in the bus station for no apparent - 
reason, when he spies a former childhood sweetheart (or, ex bird) getting off a bus. He decides he ~ 
quite fancies his chances again and dashes out to ‘renew acquaintances’ and give 
her his ‘chat’. Following their ‘brief encounter’ the bloke obviously thinks he’s ‘well in there’ and ‘on 
а promise’ with ‘Louise’— but | reckon:she" s having none of it, and was just being polite. Anyway, she's 
on her-way to Barnsley to move in with someone she met at the Top Seet? was it Romeo & Juliet’ 5) 
three weeks ago past Friday, and ‘our bloke' is on a hiding to... 
Out of interest. Does tax evader Davros (creator of Doctor 
Who's Daleks and father of celebrity comedian Bobby) claim disability benefits, what with him being 
_inthat Dalek wheelchair thing? Bloody liberty if you ask me! 
Yours insincerely, ` ; > 
The Human League’ Wies SO d 3 : A 
(Jo Callis) ZE Ge 
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was recently having a conversation 
with someone about what was or 
wasn’t good music and that led to me 
basically thinking about how impor- 
tant music was to my life and more im- 
portantly why it was important. | came to 
conclusion that it was far more important 
than l'd actually ever realised it was. 

| started to think about the first time I 
went to a night club which was the Global 
Village underneath the arches at Charing 
Cross station and І spent the whole night 
sat in a corner watching everyone else 
dancing and having a great time. | really 
wanted to get on the dance floor and join 
in, but 1 was just so unsure of myself and 
painfully shy. To be honest, | was abso- 
lutely petrified of making a fool of myself, 
because I didn't know how to dance and 
| remember going home and locking 
myself in my bedroom and practicing the 
dance moves that I'd watched everyone 
doing every night for weeks. 

When I finally plucked up enough 
courage to get up and dance, it wasto 
a record by Gil Scott-Heron called 'The 
Bottle’ and | realised that nobody was 
looking at me. They were just all dancing 
- and | was part of it. And that was for me 
probably one ofthe best times in my life 
and that was the point when music be- 
came important to me. Because it totally 
consumed me апа І no longer actually 
felt shy or embarrassed. I felt totally free, 
to be honest, and that feeling has never 
left me and even now almost fifty years | 
can still get on a dance floor and feel the 
same as did back then. 

When | first went to the Blitz club, | 
remember that it was no different even 
though the music was different and 
more, | don't know, eclectic and the 
people there dressed in some of most 
bizarre and flamboyant outfits I'd ever 
seen. | loved that scene because it was 
all about being an individual, although 
at times it was very competitive with 
people vying for who could turn up 
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wearing the most outrageous - or shall 
we say the most inventive - outfit pos- 
sible. Now there is a resurgence of 80s 
music and clubs and events taking place 
up and down the country. Even Butlins is 
hosting weekenders. 

| recently went to a working man’s club 
in Glasgow and had a brilliant evening at 
a regular event there run by a mountain 
of a man called Peter Houghton. The 
club was packed and the punters were 
aged from 18 to 70 years old, but it was 
all about the music and | haven't seen a 


AND ANOTHER THING 


eban 
bed GN A d 


club or event like that ever to be honest 
and it was fun. Recently, I’ve written lyrics 
with Logan Sky and Steven Jones (who 
were working with the late Steve Strange 
up to his untimely death) and they're 
putting out 80s electronic music regular- 
ly. They're even working with one of New 
York's 80s club legends, music producer 
Man Parrish, so | guess there's a new 
audience for 80s music as well as a still 
very healthy fan base that have stayed 
loyal to the Blitz Kids, New Romantics 
movement. @ 
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by Neil Scott 


s disco and punk waned and 
post punk and the incredible 
musical diversity of 1981, ‘82 
and ‘83 protested Thatcher, 
war, mundanity and joblessness, my 
record player and tape deck sparked, 
screamed and spat and educated me. 
The Ramones, Pistols, Flying Lizards, 
Toyah, Japan, The Undertones, Stiff 
Little Fingers led to Ultravox, Joy 
Division, The Human League, New Order, 
Altered Images, Associates, Cabaret 
Voltaire and my older sister’s disco 
music led to The Pretenders, Roxy 
Music (and more disco- and Hi-NRG). 
Some Saturday evenings, late at night, 
sis would come into my room and tell 
me tales of her night at The Coach... 
her takes on the weirdos and the teen 
politics of the dance floor. And in late 
1983, after a few cans of lager hastily 
drank beside a gable wall, Alex, Colin, 
Wayne, Babs, Nigel and | summoned 
up the courage to enter this almost 
secretive rite de passage. The secret 
EVERYONE spoke about. 
The Coach was an anomaly in an 
anomalous town. Banbridge was at 
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the time, growing into a small mid 
Ulster Market town full of pubs, clubs 
and great places for young people... 
a night economy worth millions. We 
had schools, youth clubs, churches, 
football teams, Hockey, Golf, Rugby, 
Gaelic sports... all with their own varying 
levels of religious segregation. Our 
bars and lounges were not segregated, 
and for a small town there were a 
huge amount. But we also had three 
incredibly progressive businessmen 
who set up places for young people to 
come together. In the late seventies the 
old Castle Ballroom became a ‘Roller 
Drome,’ a place to skate, play snooker, 
chat in the snack bar and play the latest 
video games and music on the juke 
box; and across the road, a bar was 
converted into a 16 and under “cocktail 
bar” and nightclub, ‘The Pink Flamingo.’ 
And thirdly, for the older teenagers and 
young people, The Coach. 

Ireland had a homegrown music 
scene - the showbands. Bands from 
all over Ireland who toured with their 
own material, and who could also play 
all of the hits of the day. This fantastic, 


community uniting scene came almost 
to a dreadful, devastating near halt in 
1975, when the popular band, The Miami 
who had had seven Irish number one 
hits, were ambushed by a loyalist gang 
after a gig in The Castle Ballroom in my 
hometown and three of the musicians 
were murdered: lead singer Fran O'Toole, 
trumpeter Brian McCoy, and guitarist 
Tony Geraghty. This awful act had a 
devastating effect on Ireland's music 
scene. The day the music died. The 
Province was united in condemnation, 
horror and incredulous sadness. 
Northern Ireland became culturally cut 
off from the world, but had to find ways 
to entertain itself. Thatcherism, it is said, 
helped create the independent music 
scene in Britain... in Ireland, our forced 
self-isolation from the world (by terror 
AND Thatcher) had a similar effect. 
Banbridge wasn't segregated into 
Protestant and Catholic housing areas 
like most of the neighbouring towns. We 
all mixed outside sports and outside 
our segregated schools. | had friends 
from most of the "warring" Christian 
denominations. We were, comparatively, 
unhindered by the troubles. Yes, there 
were awful events, but these were 
mostly (not entirely) kept outside by 
what the Government called "The Ring of 
Steel", a wall of security around a large 
part of mid Ulster that included us. This 
high security made Banbridge a target 
for car bombers (and at least one bike 
bomb), but for the most part, our pubs 
and clubs were left alone. The people of 
terror tried to drive a wedge through our 
community but failed for the most part. 
The night economy in Troubles- 
wrecked Belfast during the seventies 
and eighties, quite unsurprisingly, 
almost died, and people sought out 


Www.blitzedmagazine.co.uk 


other places to go. Provincial towns - 
like Banbridge were attractive because 
of the ability to leave your colours at 
the door and because they felt safe. 
Banbridge night life thrived. 

With the live music scene almost at a 
total standstill, an idea that had begun 
as a novelty in The Coach in the mid- 
sixties - a discotheque (called “One Step 
Beyond”) - found its feet. The late sixties 
disco nights in The Coach were the first 
in Ireland, and then in the next twenty 
years became the biggest and best. 

The Coach was owned by the Scullion 
family. It had begun as a pub witha 
lounge, like many pubs in the town. 
During the late sixties and seventies 
this went from a pub and lounge to 
sticky floored biker’s bar and lounge 
with disco nights and then in the late 
seventies the disco brought in a new 
crowd whose money helped extend the 
dancefloor into a reasonably roomy 
disco/nightclub. With the help of Mr 
Scullion’s teenage children and Robin 
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the DJ, a Studio 54-esque medium 
sized copycat disco, led to the eighties 
and its explosion of colour, weirdness, 
and sonic beauty. The disco expanded 
into a huge complex of cocktail bars, 
bars, patios, food bars and alternative 
dancefloors and party rooms. A place to 
feel part of something and, of course, 
as a teenager, apart from everything. A 
place were some of us lived and worked 
to get to at the weekends. 

| have only a limited memory of that 
first official visit... | remember we had 
drank a few beers in a park just before 
and | remember we were in the club 
early, past Davy who vetted who went in 
and who didn’t by deciding if you looked 
old enough... a process so random 
that the actual age group inside the 
club ranged from 14 to 30+... a horrific 
thought nowadays. 

A hiss of the smoke machine, and the 
lights rig was lowered hydraulically to 
the floor. The music theme їо 2001: A 
Space Odyssey blasted through us, and 
we stood transfixed 
by the light show... 
for me at that age, 
my head full of sci-fi 
and beer, this was 
an almost spiritual 
experience. And 
then a disco beat 
on cowbells... and 
Sylvester enticed 
us on to the quickly 
packed sprung 
dancefloor with his 


enquiry, 
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“There is something 

| wanna ask you 

There is something 
That | want to know 
And to this question 
You have the answer 
So tell me 

What | want to know...” 


Robin Green, the DJ sat in his 
spaceship above the dancefloor, upping 
the ante with every track that followed. 
A mixture of floor fillers and chart 
hits that reflected the diversity of the 
people who decorated this space. Disco 
divas, Bananarama/Clare Grogan-a- 
likes, ska two-toners, punks, “weirdos,” 
Catholics and Protestants, Unionist 
and Nationalist, met, mixed, laughed, 
danced and fell in love in this place 
apart. This place that left our troubles, 
The Troubles, safely at the door - the 
Scullions, Robin, Davy the doorman, and 
Dermy the head bouncer made sure of 
that. 

| danced my heart out that first night, 
with a girl in a white silken dress. We 
whirled and burled for hours, and then 
slow danced to ‘Total Eclipse of the 
Heart’ and then she said, “My boyfriend 
has arrived. l'll see you later" and she 
was gone... never to be forgotten as 
my first Coach dance, but never to be 
seen again in the thousands of people 
| shared that space with in the coming 
years. 

Now | wanted to see my record 
collection live, and in absence of that I 
wanted to hear it cranked up to 11 in The 
Coach. "My" music, played that loud, and 
as a shared experience, was my church. 
Spiritual. Robin for the most part, was 
our high priest every Wednesday, Friday 
and Saturday night through a unique 
sound system and the best lightshow in 
Ireland in the UK. And | loved or hated it 
according to my raging hormonal moods 
through the haze of beer, cocktails and 
tequila slammers. My bedroom was now 
a place to practice dancefloor moves to 
my alternative collection. We lived for 
the weekend; for the beers in the front 
bar and for the "craic up the back" as we 
called the nightclub. 

Boy Sylvester, did we all Wanna Funk. @ 
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ANALOGUE MOMENTS 


ШҮ Moments 


he approach of 2023 has seen me 

looking back at the last year and 

catching up with some treats I've 

missed over the last few months. 
Here’s a few of them, and some recent 
stuff too. 


CODE 64 


broken rhythm 


Broken Rhythm - Code 64 

Sweden’s Code 64 were one of the 
prime exponents of futurepop, a genre 
that fuses 80s synthpop, commercial 
trance, and EBM-style bass lines. Here 
the band have returned with a some- 
what different sound, one that very 
much takes into account musical chang- 
es since their heyday. The futurepop feel 
remains an influence in the lyrics and 
structure, but there’s a melancholic ma- 
turity at the heart of Broken Rhythm, a 
prime example of a band at home mak- 
ing intelligent but accessible electronic 
pop - think Royksopp meets GusGus. For 
me, that’s a combination that makes an 
album essential listening. 
code64official.bandcamp.com/album/ 
broken-rhythm 


Back Home - Big Joanie 

Back Home is the Kill Rock Stars label 
debut for London trio Big Joanie. The 
album reflects the progression of the 
group from back rooms in pubs to fes- 
tival stages, as the punky DIY sound of 
Sistahs gives way to a smoother produc- 
tion and an emphasis on electronic and 
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string elements over Back Home's thir- 
teen tracks. The lyrics remain intensely 
personal, focusing on relationships and 
how their success or failure can make 
us stronger. The essence of Big Joanie’s 
feminist post-punk sound remains cen- 
tral, but their work has expanded to be 
more expansive and engaging here. 
bigjoanie.bandcamp.com/album/back- 
home 


COCOON - Kat Koan & The Lost Souls 
While her previous work demonstrated 
a distinct flair for electropop, COCOON 
sees Kat Koan upend her fans’ expecta- 
tions to thrilling effect. The music has a 
very ‘Berlin’ feel to it, smoky, anarchic, 
and playfully sensual; an exhilarating 
blend of guitar-based rock that evokes 
comparisons with Nick Cave, 70s Bowie, 
Garbage, and Charlotte Gainsbourg. The 
tracks are breathy and ballsy, sometimes 
simultaneously, hinting at dangerous 
desires as they entice the listener into a 
shadowy and sonically seductive demi- 
monde. The album can only be streamed 
on Bandcamp, a brave move in the 
current climate, where everything needs 
to be everywhere, all the time. 
katkoan.bandcamp.com/album/cocoon 


On Video - Promenade Cinema 

| rarely cover singles here, but when 
it's Sheffield's Promenade Cinema, | have 
to make an exception. On Video is cer- 
tainly a departure for the duo, as over a 
period of six minutes they bring an even 
more operatic and cinematic feel to their 
sound than usual. Emma Barson's vocals 
have never been so majestic, and sound 
perfectly suited to the Ladytron versus 
Chromatics undercurrents of On Video. I 
hear there's a new EP on the way, some- 
thing to look forward to in 2023. 
promenadecinema.bandcamp.com/al- 
bum/on-video 


Cool It Down - Yeah Yeah Yeahs 

Their first new album in almost a 
decade left Karen O and co with a heck 
of a hill to climb, with expectations for 
the LP to be an ‘event’ in itself growing 
as its release date approached. Maybe it 
didn’t hit the tone people expected, but 
could even a band as reinventive as Yeah 
Yeah Yeahs compete with a mythical 
album that others had been imagining 
for years? It certainly isn’t as immediate 
as previous albums, eschewing much of 
the arty, edgy, and dancefloor-friendly 
aesthetic the band is known for. Cool It 
Down is a mature and reflective album 
to be savoured, as the band take a more 
outward looking approach, sounding ev- 
er-more accomplished and confident as 
they tackle some serious subjects. This is 
one of those albums that will draw you 
back, over and over, for years to come. 

yeahyeahyeahs.bandcamp.com/al- 
bum/cool-it-down 


Mark Buckley is a music blogger, co-owner of 
the AnalogueTrash record label and Todmor- 
den-based bearded gent about town. He will 
steal your salt and pepper tofu if you don’t keep 
awatchful eye. 
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XT MONTH 


II 


IN OUR MAY ISSUE 


MARC ALMOND 
WE SPEAK TO THE SINGER AND MUSICAN ABOUT 
THE ENDURING LEGACY OF SOFT CELL AND HIS 
PROLIFIC SOLO CAREER 


DAZZLE SHIPS AT 40 
OMD'S 1983 ALBUM CHALLENGED CRITICS AND 
AUDIENCES ALIKE. BLITZED EXPLORES THE 
FRACTURED GENIUS OF DAZZLE SHIPS AND ITS 
TRIUMPHANT REASSESSMENT IN THE MODERN ERA 


PLUS REVIEWS, GIGS, FEATURES, INTERVIEWS AND MORE... 
LET'S GET BLITZED. EVERY TIME. 


ISSUE 8 IS OUT MAY 2023 
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Lab Notes 


the debut album from 
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"... Offers up a vibrant energy that is quite mesmerising' 2 
Blitzed 


‘Chilly, shiny, drama-filled synth pop' 
Electronic Sound 


pulselab.bandcamp.com 
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